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ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W 

Instituted 1822. Incorporated by Royal Charter, 1830. 

His Most Gracious Majesty THE KING. 

H.R.H. THe Duke or ConnauGut, K.G. 

F.R.A.M. 


Patron: 
President: 


Principal: Sir A. C. MAckENz1E, Mus.D., LL.D., 


The \ ademy offers to Pupils of both sexes an opportunity of receiving 
rough education in Music in all its branches, under the most 





MIDSUMMER TERM begins Monday, May 1. 
METROPOLITAN EXAMINATION (L.R.A.M.) Syllabas now 
ready. 
Prospectus, Entrance Forms, and all further information of- 
F. W. RENAUT, Secretary. 
COLLEGE OF MUSIC, 
SOUTH KENSINGTON, S.W. 


Incorporated by Royal Charter, 1883. 


THE ROYAL 


PRINCE CONSORT ROAD, 


** Initiative, London.” Telephone—*‘ 1160, Western.’ 








Patron: HIS MAJESTY THE KING. 
resident: H.R.H. THE PRINCE OF WALES, K.G. 
Director: Sir C. Husertr H. Parry, Bart., D.C.L., M.A., Mus. Doc. 
Hon. Sec. : CHARLES Morey, Esq., M.P. 


} 


NEXT TERM commences on Monday, May 8. Entrance Examina- 
ti Thursday, May 4, at 11 o'clock. 





official Entry Forms may be obtained from 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


The next FLR.C.O, Examination begins on July to, 
Solo-playing Tests are Trio in G, * Herr Jesu Christ, 


vend,” Bax n (Peters, Vol. 6, No. 27, p. 70); (Novello & Co 


1905. The 
lich zu uns 


; (Augener 











& Vol. 13, No. 15, p. 835); (Breitk: pf & Hiirtel, Vol. 8, p. 96). 
Fugue in A major (without Prelude), Samuel Wesley & Cecilia,” book 
1, p. 123, Augener & Co.) ; (Novello & Co.) Sonata in G shi a lor, 


(ast and 2nd Movements), 





Rheinberg rer (Nove llo & C 





Examination begins on July 17... The subject for 
the Essay will be taken from ‘* Music and Musicians: Essays and 
Criticisms” (First Series), By Robert Schumann (W. Reeves, 83, Charing 
Cross Road, W.C.). Copies of this book will be supplied at t} le speci il 

ice of 5s. (post-free) to Members of the College. Orders, with remit- 
tance, must be sent direct to the Publisher. 

Prof. E. Prour, Mus. D., B.A., will deliver Lectures on Orchestration, 
vith begs al Illustrations, May 20, 27, and June 3, at 12.0 each day 

The Book of Examination Papers may be obtained by Members, price 
58. 4 postage sd. 

Nem ers desiring practice on the College organ may obtain particul: 

appli ation. 

The c Hlege Library is open daily from toa.m, to 5 p.m. 3 
rom 10 to 1 


on Saturdays 


E. H. TURPIN, Hon. Secretary. 
_Kensington Gore, S.W. 


HE GUILDHALL SCHOOL OF MUSIC. 
Within three minutes of Ludgate Hill, Fleet Street, and 
Blackfriars Station (District Railway). 
ye Managed by the Corporation of the City of London. 
Principal: Witttam H. Cumincs, Mus. D., Dub., F.S.A., Hon. R.A. M. 
Individual tuition by eminent teac hers at moderate fees. 
New pupils c an enter at any time. 
Medals, and Scholarships, giving free and assisted 
n, competed for annually. Subjects ye Piano, Singing, 
Harmony, all Orchestral and Solo Instruments, Stage Training 
a Eloc ution, Gesture, Fencing, and Opera. Lady Superintendent has 
e of all ladies attending the School. Prospectus re form of 
ry free on application to H. SAXE WYNDHAY 
Victoria E mbankment, E.C. Se a 


UNIVERSITY OF DURHAM. 


110 Prizes, 














The Examinations for Degrees in Music are held in Durham in 
March (testamur only) and September. 

For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. 








LONDON 
CHORAL 
SOCIETY’S 
TESTIMONIAL CONCERT 
ro THE CONDUCTOR 
MR. ARTHUR FAGGE 
TUESDAY, 2nd MAY, 1905, AT 
Ar QUEEN’S HALL. 


O'CLOCK 


ELGAR’S 


DREAM OF GERONTIUS 


MISS MARIE BREMA MR GERVASE ELWES 
AN 
MR. FE RANGCON-DAVIE Ss. 


Leader-—Mr. HeNry LeEwts. Organist-—Mr. C. H. KeEmpiinc. 


PELL’s Box Offices 
1 Agents ; and of 


Tickets—tos. 6d., 7s. 6d., 5s., 3s., and 1s., at Cua 
Queen’s Hall ; of Wairent AD, 15, Air Street, W. ; Usua 





N. VERT, 6, Cork Street, Burlington Gardens, W. ; and New York. 

| Saeere aes 
| Ladies and Gentlemen (who possess good voices and some reading 
ability) desirous of becoming active members of the London Choral 
So iety next Season, commencing Septem! er, 1905, e requested to 
|} communicate NOW, by letter, with the Conductor London Road 
Forest Hill, S.E., who will make an e: urly appoir € voice 





trial. The Rehearsals will } held on Thursdays at Seven ck, at 


Memorial Hall, Ludgate Circus, E.C. 


ROYAL 


MANCHESTER COLLEGE OF MUSIC. 
Patroness: HEk Majesty QuEEN ALEXANDRA. 
President: Sir W. H. Houtpswortn, Bart., M.P. 
Principal: Dr. Abo.rH Bropsky. 


The NEW TERM begins on Tuesday, Mz uy 


Special Houses of Resic d 










e recommended fo 








Students are required to enter upon a ci mpl sical 
Instruction, and are not ad Imitted 

Fee for the year £30, pay : 5 ing 
of each term. Special Fee for r Win dil 

The prospectus, with Scholarship in 1 


| tions, and Entry Forms, on application. 


STANLEY WITHERS, Registrar. 


AND MIDLAND INSTITUTE 


SCHOOL OF MUSIC. 





BIRMINGHAM 


Visitor... .. Sir Epwarp EtGar, Mus. Doe. 

Principal .. GRANVILLE Bantock. 

Visiting Examiner A. HERBERT BREWER, Mus. I} 
SESSION 1904-05. 

The Session consists of Autumn Term (September 19 to Decem- 
ber 17), Winter Term (January 16 to April 8), Summer Term (April 10 
to June 24). 

Instruction in is branches of Music. Students’ Ch« vit and Orchestra, 
Chamber Music, Fortnightly Rehearsals, Concerts, and Opera. 

Prospectus and further information may be obtained from 


ALFRED HAYES, Secretary. 


RECITALS 
CRAWFORD, Mus. Bac., FLR.C.O. 
DURING MAY. 


By THOMAS J. 


WEDNESDAYS! 10, 17, 24, and 31, at 8.30 p.m., 
Ar ST. MICHAEL'S, CHESTER SQUARE, S.W. ; 
THURSDAYS: 11, 18, and 25, at 1.15 p.m., 
\r ST. STEPHEN'S, WALBROOK, F.C. 
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NORTH OXFORD SCHOOL OF MUSIC. PROFESSIONAL NOTICES. 
H. C. WARRILOW, F.R-C.O. = 
(Organist of St. Barnabas, Oxford) MISS MARJORIE EATON (Sopri ino), 
RECEIVES PUPILS FOR ‘Her vocalism and method are perfect.” —Dundee Adz ; 
ORGAN, PIANOFORTE, HARMONY, COUNTE RPOINT. cools, Oratorios, &c., 237, Katherine Street, Ashto: mid -Lyne. 


Three-manual Hydraulic Organ in Large Music Room. 
{ANGE OF ADDRESs. 
One o Two RESIDENT PUPIL ike 1° 
ge eg —_ MADAME MARIE GOODALL (Soprano), 


Tuition in Modern Languages. 
se 164, Cardigan Road, Leeds, 





65, Banbury Road, Oxford. ie = Renee 2 “TED /e % — 
INCORPORATED GUILD OF CHURCH tillage tng ron la alae 
M USI ‘TANS. The Mount, Castle Bar, Ealing, W. 


Founded 1838. MR. WILLIAM D. VINCENT (Tenor 
(“Old Italian School”), 
Concerts, &c. Address, 167, Tachbrook Street, Belgrave Road, S.W, 


President: THe Very Rev. THE DEAN oF BristTou. 








SSOOGATE (ALG CM) SANE CACCM) FR-| ae A MES. WLLAS A. WALLIS, LEM 






LOWSHIP (F.1.G.C.M.) June and July, in ‘ : a \ 1 
London, and at approved Diocesan Centres. (Baritone—Soprano—Recitations with Music). 
Syllabus and further information of Dr. LEWIS, Warden, 42, Berners | Duets, Oratorios, &c., Pupils (Resident, &c.). Academy, Ealing, W. 


Street, London, W. a —- 
Under the direction of the Musical Reform Association (Lim.). f SEV CIK’S NEW V JOLIN MET HOD. 
NATIONAL COLLEGE OF MUSIC. A Sele ESTAR 
: : | (Cettific ated Pupil of Professor Srvéfx, and with 20 years’ Teaching 
experience) gives LESSONS in this System at his Studio. 


Patron: THe Ducuess oF MARLBOROUGH. 
-L. Address, 40, Wigmore Street, London, W. 


Warden: Dr. Tinpati, A.T.C 
EXAM., June 19, London and Provinces; 4 Grades and Diplomas, 
A.N.C.M., L.N.C.M., F.N.GM. 


CHURCH ORGANISTS’ SOCIETY. 
SrEcIALTY : Proficiency in Services. ExAm., June 19, Associate and 
Fellow 
SOMPOSERS’ BRANCH: Co-operative Publishing System. Prac -_ ly 
Sree. Me -mbers wanted, Write, Secretary, 112, Portsdown Road, 
Prof. Herman Koenig, 36, Ainger Road, N. 


VICTORIA COLLEGE OF MUSIC, Se ee 
LONDON. MR. SIVEY LEVEY 
; RECITATIONS AT THE PIANO. 

| 

| 

| 

| 

| 

| 





| patel ee 
| NEW SEVCIK VIOLIN METHOD. 
| Prov. SEVCIK (Master of Kupetik and Kocitx) METHOD 
| thoroughly taught by 
| PROFESSOR KOENIG (Of Prague 

(Pupil of Herr Sevtfk). 
| CLASSES and PRIVATE LESSONS. For particulars, apply t 

V. 








(Under the direction of The Victoria College Corporation, Ltd.) For vacant dates, address, by letter, 
INCORPORATED 1891. Mr. Sivey Levey, 6, Oxford and Cambridge Mansions, W. 


$2, BERNERS STREET, OxFoRD STREET, LoNpoN, W. ~ 





THE 

4, SE KRUSE QUARTET. KRUSE QUARTET. 
Parron: His Grace THE DUKE oF BEAUFORT. ~ ee : 
= — Mr. LIONEL TERTIS has siend the Kruse Quartet as Viol: 
BOARD OF EXAMINATION. Player, in the place of Mr. Alfred Hobday. 
f.E.1.S., Mus. D. 

ns Daou, (Registrar). 

. FLR.A.M. (Chairman). 





Gi All communications should be ardee eed to 
Concert Direction E, L. ROB INSON, ‘igmore St, W 


J. M. BentLey, } 








‘THE PETHERICK QUARTETT. 
ae | Piano, ADA PE THE RICK. 








EDUCATIONAL DEPARTMENT, VioLa aNp Vocatist, LEILA PETHERICK. 
42, Berners Street, Oxford Street, W. Terms moderate. | Vionix, EVELINE PETHERICK ‘Crtio, DORA PETHERICK. 
Hon. Director of Studies: CHURCHILL SisLey, Mus. D. |‘ oncerts, At Homes, Lessons. For terms - press notices, &c., apply, 
| 25, Havelock Road, Croydon 3 or, g2, St. Martin’s Lane, WLC. 








subjects, including the Diplomas 
so for the Teachers’ Professional 
d July, 1905 





MISS. BERYL CLIVE has ccna 


Croft yn,” Bron nshill Road, Torquay. 





| 
wious Centres. | N Iso Mu \B EL PARTRIDGE (Soprano). For 
offered for competition. } 4 Concerts, ge Dinners, &c., will sing for expenses. 
1ot represented. “i 


51, Broadwater Road, Tottenham. 
s usual to the Central Office, 





Mes EMILY VAUGHAN (Soprano), L.R.A.M., 
Medallist, Society of Arts. Concerts, At Homes, &c., 109, Fernhead 
Road: Mz aida Hill, Ww. 


N. VPIONAL ~CONSERVATOIRE | 


GEO. ds ST ANTON, F.1.G.C.M., Secretary. 








Ix or MUSIC, Lrp. INCOR., 1900. Fk ENRY SLATTER (Clarinet), late Grenadier 
= yndon : 174, WA UR STREET, W. Guards Band, gives LESSONS. At bass t ept 
W yw ALEXANDER Puiprs, Mus. Bac, ENGAGEMENTS, 25, Effingham Street, Pimlic« 








arden: Pt ss \NDI 
LOCAL AIUSIC AL EXAMINATIONS 


eCovscry ant Huse ov Bxawses |= MITGS GWENDOLEN De ATH 


 eaeoct Wen y abet Tosnay in tone oul Dili 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for (SOPRANO). 
Oratorios, Recitals, Concerts, &c. References kindly permitted to 


jlinists, and B 












Teachers, Organists, cals, Pian, Vi 
_- DU CATION \L be PARTMENT, Conservatoi Dr. G. J. Bennett, L incoln, and other Conductors. 
, Liverpool ; Manchester, Notting sham, | &c. Apply, Registrar. Apply, 32, Cranbourne Road, Muswell Hill, London. 
TO AUTHORS AND COMPOSERS. CHANGE OF ADDRESs. 
= MISS 


. Phe Dire hs f the ser a MUSICAL BUREAU beg to GERTRUDE FLETCHER 











nou ethatt ope 
TCIC TPART INT (SOPRANO). Pupil of Miss ANNA WILLIAMS. 
MU SIC 2 LISHING DEPARTMENT, Oratorios, Concerts, &c. For terms, apply, 24, Sutton ¢ 
Compositions submitted will have prompt attention. Chiswick, W. 
\ stamped addressed envelope must be enclosed in every case. ‘I have much pleasure in recomme »nding x Miss Gertrude Fletch 
: ; acne i solo soprano, Miss Fletcher is an e er worker, zood 1 
STRAND. W.C possesses an excellent voice, and would, I am sure, give satisfa: 
— ee — everything she undertakes. eactan Gui. 
\ ESSRS. ae teiosoteil OPERA COMPETI- = eS Se 
i TION.—Ti nposers—TWO po werful LIBRETTOS by MISS AMY SARGEN I 
ye : oe — Typede pees A.R.A.M. (SOPRANO). 
rd, 1 8, Middleton Road, Camden Road, N. 
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MISS ESTELLA LINDEN 


(SOPRANO, FOR ORATORIO, Ertc.). 

“FiyinG DUTCHMAN.” —SHEFFIELD Musica UNION er 
Dr. Cowarv).—‘‘Gave excellent rendering of Senta’s ballad. In 
ed duet sang magnificently.” —S/e field Telegraph. 

BARNSLEY. — ST. SECIL 1A (Conductor, Dr. Cowarpb). ‘* KiInG 
Oar (March 24, 1904).—‘‘ Showed thorough musicianship in reading 
; agreeable voice; sang pleasz untly, and without affectation.” 





of her } 
—Yorkshire Post. 
Specially recommended by Mr. G. Riseley and Dr. Mz "4 Richardson, 


35, Lancaster Road, South Hampstead, N 





MISS 


BEATRICE PALLISTER 
(SOPRANO). For Ballad, Oratorio, and Sea-side Engagements. 
Perms and press notices, Broxholme Lane, Doncaster. 


MISS LESLIE DALE 
(CONTRALTO). 
Concerts, Oratorios, At Homes. 
Gothic Cottage, Barnes Common, S.W. 


Dini FRANCIS GLYNN 


(TENOR). 
e Close,’ ’ Stratton St. Margaret, near Swindon, W iltshire. 
Telegrams: ‘‘Glynn, Stratton St. Margaret. 


MR. MILES MOLE 


gy oie VOCALIST. For Oratorios, &c.). 

St. Andrew's Road, Stoke Newington, London, N. 
- M le is a very capable tenor, with a voice of great range and 
and itisa wonder he has not been introduced here before. Most 
y > left a pleasant taste. Cantbridge University Journal. 


RECITALS. ) 

MR. HENRY PLEVY 
(TENOR). 

‘Sang his songs in excellent taste. Telegraph. 

vod and very pleasant voice, and gave all his selectior 









s with 





ICcess. Free Lance. 


, He umilton Gi urdens, N.W. 


“MR. - GW ILYM RICHARDS 
(TENOR). 
_For vacant dates, apply, 105, North Side, Clapham Common, S.W. 


MR. WILLIAM A. SHEEN 
(PRINCIPAL TENOR, City Temple). 
Oratorios, Concerts, Banquets, &c., &c. 

3, Percy Road, Leytonstone, Essex. 


MR. ALEXANDER WE BSTE RI: 


(Winner of JoserH Maas Prize. 
(PRINCIPAL TENOR, St. Peter's, Eaton saa are, W.) 
12, Ordnance Road, St. John’s Wood, 

Or, care of N. Vert, 6, Cork Street, W. 


MR. FRED. AIRETON 
(BARITONE). 


20, Ossian Road, Stroud Green, N. 


= - ~ . 
W. DANIEL RICHARDS 
(A.R.A.M. BARITONE). 
Gold Medallist, Royal Academy of Music. 
12, Ordnance Road, St. John’s Wood, N.W, 
Or, care of N. Vert, 6, Cork Street, W. 


MR. ARTHUR WALENN 
(BARITONE). 
Ashworth Mansions, Elgin Avenue, London, W. 


MR. EDGAR ARCHER 
. (BASS-BARITONE). 
_Principal Bass, City Temple. Oratorios, Banquets, Concerts, &c. 
For terms and vacant dates, apply, ‘‘ Langdale,” Rutland Park, N.W. 


T 
MISS ELLEN CHILDS 
(CHROMATIC HARPIST axnp SOPRANO VOCALIST). 
Having studied in Paris under the direction of the Inventor, Miss 
Childs is prepared to give LESSONS on the NEW CHROMATIC 
HARP( (without pedals) ; also for Concerts, At Homes, &c. 17th Century 
and Early English Songs with Hi urp Accompaniment. For terms, 
apply, 170, age Road, N.W.3; or, care of Messrs. Pleyel, Wolff, 

Lyon and Co., 79-80, Baker Street, Portman Square, W. ; 


MIR. P. MAVON-IBBS 











MR. 








 scatancaye! ANIST and COACH). For public and Pr ivate work, | 


\t Homes, &c. Lessons in Piano and Singing. For terms, 


apply, care of Bechstein Hall, 40, Wigmore Street, W. 





MR. MONTAGUE BORWELL 
(BARITONE) 
(Westminster Abbey). 
Of the Royal Choral Society, Queen’s Hall Symp! 
Concerts, Alexandra Palace, Crystal Palace 
Choral Union, Belfast Philharmonic Society, Xc. 


>and Promenade 


certs, Glasgow 





“DREAM OF GERONTIUS. 
Giascow Cuorat Union, February 7, 1905. 
Soloists: Miss MAkrE BremMa, Mr. JoHN Coates, and 
Mr. MonraGuE BorweE.. 

‘The soloists of last night did much for the performance. 
strong telling voice of Mr. Montague Borwell came o l 
chorus in the priestly music of the first part, a 

gony, he was also eminently satisfactory. 
February 8, 1905. 

‘* Mr. Borwell gave a good account of himself in the dramatic music of 
the Priest, and the Ang sat ol the Agony.”—Scotsman, February 8 

“Mr. Montague Borwell, who hails from Westminster 
delivered the words of the Priest with much force and feeling. 

| Glasgow Evening 
“Mr. Montague Borwell dediz ered effectively the 
Priest in the first part, and the Ang el of the Agony ir 
Glasg w Daily Record, 

‘Madame Marie Brema, Mr. J hn Coates, and Mr. Montague 
Borwell merit great pre aise for a studied and el formance of 
the oratorio, ’- Glasg ow Evening News. 














Wiat ei. 


bass solos, as the 


BELFAST PHIL H \RMONIC SOCIETY. 
OCTOBER 14, 1904. 
Madame SuzANNE ApaAms, Herr KREISLER, and 
Mr. MonraGuE BorwWeE tt. 
“Mr. Montague Borwell, who is a baritone of ex¢ 
also accorded a very favourable reception. He 
songs, markedly in contradistinction to the balla 
forms the principal feature of miscellaneous ¢ 
tributions prove ‘ 
delightful songs, which, 
oppo rtunity of showing 
dewdrops shine,’ (4) ‘ The - 
Schubert's dram: Mtic s song, ‘* 
efficient exponent, ; 
There naturally follo wed an 272 
Oct ber 15, 1904. 


Artists : 





a most a ceptable. e first sang 
airy and triflin they may be, gave him an 


















‘Mr. Montague Borwell, a very promising | e, whom I heard 
sing last year in the ‘Elijah’ with great made a most 
avourable 7, mt on Fr ay even ms deserve, from 


22 > 





musical poi 
‘ing and three songs : by 
Azra,’ uk The Woodwitch,’ of whicl 
audience. ‘The Erl King 
setting of a wonderful poem by 
that significant close 7 
é rcept tonally clear fora 
uses it with great ju 
uality was demanded, 
voices are heard in succession, this was 
and with all due reticence. He had 
Evening Telegraph. 


MISS WINIF "RE D MARWOOD 


(Mrs. Montague Borwell—SOPRANO). 
Of the Royal Albert Hall, Alexandra Palace, Cry stal Palace, and 


“ -en’s Hall Promenade Concerts, &c. 


, Dyne Road, Brondestury, N.W. 


FREDERICK MOORE (ak.A.M,) 


a 1 Medalist. Solo Pianist. LESSONS, &c. 

,E Igin C rescent, Holland Park, W. 
p U RE VOCAL TONE: 

REFINED axp ARTISTIC SINGING. 


cent and 


as in the * 





MR. ST. JOHN LACY 


HAs ARRIVED IN LONDON 
FOR THE SEASON, AND IS 


PREPARED TO RECEIVE PUPILS 


AT HIS STUDIO, 
126, OXFORD STREET, W. 


MR. W. H. GRIFFITHS, 
PROFESSOR AND LECTURER IN VOCAL SCIENCE 
(Author ye ‘The Human Voice: Its Cul Itivation and Preserva 
‘The Mixed Voice and the Registers,” with Drawings, 
shot »s, and Exercises), 
| Gives CONSULTATION LESSONS on VOICE 
| The Mixed Voice, the Male Alto, and Defects of V 
CORRESPONDENCE LESSONS for Provincial Teachers 
Performers, Fee, Half-a-Guinea. 








PRODUCTION : 


ice and Speer h. 











40, Wigmore Street, W. 











92 THE MUSICAL TIMES.—May 1, 1905. 
MR. JAMES COLEMAN 





MUSICAL COMPOSITION.—LESSONS given 
in Practical Composition by Post. EDMONDSTOUNE 





j ? (BASS) |} DUNCAN, Alexandra Road, Sale, Cheshire. 
(Vicar-Choral, Bs ichfield Cathedral, of the Birmingham Festival Choral | = 
ociety, and Princ — Provincial Concerts). OICES TRAINED (Altos included) and SIGHS. 


SINGING and the PIANOFORTE TAUGHT by Mr. w, 
A, FROST (Vicar-Chors il of St. Paul’s Cathedral) at 16, Amwell Street, 





RECENT PRESS OPINIONS. 
Raneiodistics : ( ae ie hs Edens : “el a | Seceaiecs Square, E Many of Mr. Frost’s pupils have tained 
ORY CONCERT tuts: ge. oO eiall SADR. Wil) Sica’ | Gatnearal and Ce choir appointments, Latest success, a Tenor Pupil 
dramatic expression ( oleridg re.'] aylor s Beat, beat drums and made an A.L. M. 





Shoshone’s adieu (the composer r onduc ting). Healso gave Wagner's 
‘O star of eve” with artistic expression, and the audience were not R. CU THBERT HARRIS, Mus. Doc., Dunelm., 
content until he had repeated it."—7he Vorkshire Post. F.R.C.O., makes a SPECIALITY of COACHING by Corre 

ee | spondence for Durham, Oxford, and R.C.O. Exams. an 9 cesses! 


Samson.” —‘*. .. But Mr. Coleman really distinguished himself. | large number in Final Mus. Bac., First Mus. Bac. RCS. 
(Vale GO ARE 3d 


» In each of his numbers he entirely satisfied his audience and 
croused their enthusiasm by the charm and artistic merit of his singing. ” | __ For terms, address, 52, Buckleigh Road, Strez athe um, S.W. 
Derby Mercury. TG a ree 
aan MR? HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

“ Eciyau.”— The fez SN ae ee ey ce ee L. Mus. T.C.L., gives LE SSONSin HARMONY, COUNTER. 
JAH. une feature of the evening was the cultured and| poInT, &c., and. PREPARES CANDIDATES for ARTS and 


drama ic sing ro \ F, olemsé is 0. werhe Lf O# J SS 
tic singing of Mr. J. Coleman."—Wolverhampton Express. MUSICAL EXAMINATIONS by Post. Latest Successes Mus. Bac, 
: ecadientsi | Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c, 
St. Perer.”—‘* Mr. Coleman used his fine voice with great effect.” | Sheppard Street, Stoke-on-Trent. 
Sheffield Daily Independent. - . CIT y ae 
R. EAGLEFIELD HULL, Mus. Doc., Oxon., 
“ Messtan.”—" Of the work of Mr. J. Coleman it would be hard to | 1903, F.R.C.O., makes a specialty of COACHING by Corre. 


spondence for the Oxford, Durham, Dublin, Edinburgh, and_R.C.O, 


speak in too great praise.”"—.Vottingham Daily Guardian. | 
. | Exams. In addition to the Courses for the v arious Exams., Dr. Hull 
ae | has now drawn up a legitimate “* Preparation ” Course for the writing of 
BripE oF DUNKERRON. “Mr. Coleman was an excellent | the complete ‘‘ Exercise” required for the Mus. Bac., and the Mus. Doc, 





representative of the Sea King. Birmingham Daily Mail. Degrees. 


* Dr. Hull’s Exercise for Doctorate was commended by the 





Teena Poe “oN GAR w, : Professor, Sir Hubert Parry, Bart., for its scope and resourcefulness. 
Vent Aoshi Mr. Coleman sang magnificently. R.C.O. PREPARATION.—Dr. HULL will play or hear (by appoint. 
ee i ment) R.C.O, pieces at v2 _ — on Organ School. 

. * 1904 Successes, 8 F.R. , 6A.R. c O., 4 Mus. Bac., Gold Medal, 

“Giorta Domini. **Mr. Coleman used his fine voice with telling | Cpt. L.T.C.L., &c. 
effect, and did full justice to the music allotted to him.”—Corentry (Names given, by permission, to dond-/ide inquirers. ) 
alaniara. : DR. EAGLEFIELD HULL, 9, YORK PLACE, HUDDERSFIELD. 

Now booking for next season. For terms, &c., address 


R. F. J. KARN, Mus. Bac., Cantab. ; Mus. Doc., 
- Se E Toronto; gives L ESSONS, by Post, in H ARMONY, COUNTER. 
) id) fas fy! TS . TO POINT, FUGUE, FORM and ANALYSIS, ORCHESTRATION, 
M R. Di. I I ON +5 SOLO BOY >. &c., and prepares for Musical Examinations. 
—_ INDIVIDUAL instruction suitable for each candidate for the 
) . several Mus. Bac. and Mus. Doc. Exams., and_ special work in 
N R. DUTTON (St. Paul’s Cathedré ul) supplies Boys Composition preparatory to the *‘ Exercise” at Oxford and Durham, 
Cc personally trained and thoroughly reliable, for Church Festivals, Special tuition in F.R.C.O. and A.R.C.O. ny “4 work. 
ae a = He “ag For terms, vacant dates, and further par- Recent successes: F.R.C.O., 1905 3 L.R.A.M., 1905 (Piz ano); MUS. 
ars, address, Mr enry J. Dutton, 17, Alpha Rd., New Cross, S.E. DOC., DURHAM, 1004; < R.C.O., we and 1903; FIRST and 
* ~ FINAL MUS. BAC., OXFORD and DURHAM, 1903 and 1904. Als 
LONDON COLLEGE FOR CHORISTERS. | LONDON, CAMBRIDGE and DUBLIN MUS. BAC. ; OXFORD 
and DUBLIN MUS. DOC., L.R.A.M. (Composition) ; A.R.C.M. 
EpvucATIONAL Br: 30, - . : >. a omposition and Piz anoforte teac hing); L. Mus. and A. Mus., L.C.M., 
Musica. Brasci6.and ts Cambridge Terrace, ee T.C.L., and A.T.C.L. ; CAMBRIDGE and OXFORD Higher Local 
: (susie) ASSOCIATED. BOz ARD, Harmony and Counterpoint, &c. 
Also PERSONAL Lessons. MSS. corrected for pub lica 
Analyses of Classical Works for Examinations. Terms moderate. 
. ° - c oc i « Law oO Pes Ss 
Du suideswiMiaioallabe vauwailiv ametion aici vocal eid ial nets eta 106, Haverstock Hill, London, N.W. Telephone, 524 P.O., H: umps 


Training, together with the advantages of a first-class grammar school. R. ERNEST LAY COCK, Organist and ‘Choir- 


Mr. J. Coteman, The Cathedral, Lichfield. 








Director: Mr. James Bares. 














Soy's prepared for Cathedral and other Choristerships. master of St. Mark’s Church, M: arylebone, can receive a few 
SOL( )-B¢ y\ > trained at the College can be recommended for PUPILS for SINGING, SIGHT-SINGING, &c. Five years in Italy, 
Oratorios, Festivals, — Recitals, Concerts, &c. and highly recommended by Signor Cortesi, of Florence. Address, 
Address, Sec re tary, 6 and 7, B lomfield Crescent, Hyde Park, W. 6, Stafford Street, N.W. 
7 elegrams—‘* Musicomane, London.’ Telephone—4g0, Mayior, R. MARCHANT Mus. D., ( )xon., F.R.C.O.. 





. oe — (Author of ‘500 Fugue Subjects and Answers,” Novello’s 
I yR. ALLISON instructed by Post Candidates | primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
who OBTAINED DEGREES OF MUS.D. AND MUS.B. | Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 


at Oxford, Cambridge, Dublin, London, and Durham Universities, =e = = — 
Diplomas of L..Mus.L.C.M., A.R.C.M. (April, 1905), F.R.C.O., and R. H. H. L. MIDDLETON, Mus.B., F.R.C.O 
L.R.A.M., Appointments at College and School of Music, and as L.R.A.M., A.R.C.M., makes a SPECIALITY of COACHING 


English C athedr. al and Parish C hurch Organists ; Gold Medals, Silver | for DEGREES. L.R.A.M. 1897-1905, FIFTY-SIX SUCCESSES; 
Medals, Prizes, ‘“‘Honours,” and Pass Certificates (of Colleges of Music) | A.R.C.M., 1897-1904, ONE HU NDRED AND THIRTY-FIVE 








numbering seven hundred and eighty. Harmony, Counterpoint, | SUCCESSES. Equally good results in R.C.O. and other Examina- 
Orchestration, and Analysis of Compositions, by Post, to corre —— tions. 
anywhere. — Personi u instruction in Theory, Singing, Organ, and | Address, Thornleigh, Elm Park Road, Finchley, N. 


Pianoforte. Cambridge House, 68, Nelson Street, M: anc chester. a ————— 5 = = = ca 
Baretta OF TENORS.—Mr. E. DAVIDSON 
] EVISION OF MUSICAL COMPOSITIONS. ae =a ~~, gy ee poe rag at na — 
yr orto isc Ss : 8 T * rene ancheste | and at the est-End. For Terms, &« vdadress, II srazebroo. RN Oat 

Dr. a rton Allison, Mus. D., 68, Nelson Street, Manchester. | Lordship Park, N. The principles’ on which Mr, DAV he 
r(oTTr F | PALME R’S METHOD is based are expl: tined in his pamphlet * The 

1)*: ARNOT I, Mus. Doc ” Dunelm., Organist to | Tenor Voice and Its Training,” which contains information of the “vos 
St. Paul's Church, Forest Hill, PREPARES eS ANDIDATES | cmportance to Tenors. Price 1s., post free, from the AUTHOR, at the 
for all Examinations, and receives Pupils for Pianoforte, Organ, | above: address ; or from JosErH WIL L IAMS, L td. 34 2, Great Portland St., W. 
Singing; also Hi armony, Counterpoint, and Composition, pe rsonally | a 2 ee oe 
or by correspondence. Scores revised and a scored. All | PECIAL COURSES of CORRESPONDENC E 
letters to 37, Devonshire Road, Forest Hill, LESSONS for TEACHERS of SINGING and the PIANO- 


“Dry 7 ae FORTE. TEN successes at recent AJR.C.M. Examination, Ati 
N R. J. PERCY BAKER, A.R.A.M., Mus. Bac., | entered for singing were successful. 
a Im., teaches HARMONY, COUNTERPOINT. &c., by 








FE 
| MU . BAC. , OXON, A.R.C,M.—“‘T consider your aid invaluable. 
Post. ~ -rsonal ie essons in Pianoforte or Theory at own or pupil's | © Vour teaching is of the utmost i % uC tics al use. : 
: >} or, at 60, Berners Street, W. Schools attended. Address, ¥ MUS. BAC., OXON. F.R.C.O.—“ Have derived much benefit 
pee nue V illa s, Tooting Graveney, S.W |f from your most v vahinhle papers 
MUS. BAC., DUNELM. ; F.R.C.O.—“'T cannot speak too highly 
>| af aur coaching. , 
| J.R.A.M. 3) AL.R.C.M. “T owe my success to your valuable 
| 





h R. HERBERT F. ELLINGFORD,; F.RC.O,, 

A.R.C.M., Organist and Choirmaster of St. Peter’s Parish 
Church, Carmarthen, makes a SPECIALITY of PREPARING "nntraction 
Bac., Dunelm. ; F.R.C.O., A.R.C.M. 


1, Acland 


CANDIDATES by Correspondence for the R.C.O., A.R.C.M., and} Mr. R. J. PITCHER, Mus. 
L..R.A.M. examinations. Five A.R.C.M. successes, 1905. For terms, iE soe le diploma as a Teacher of Singing and Pianoforte), 


apply to 5. Spilman Street, Carmarthen, S. Wales. Mansions, Willesden Green, N.W. 
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(A.R.A.M., 


Sight- 


ys TING COACH, ACCOMPANIST 


R.C.M., Gold and Silver Medalist, Testimonials). 





| | Bagpipe hhc) PRIORY CHURCH. 
ORGANIST and CHOIRMASTER WANTED. ~ Applicants 


| 
should furnish testimonials of moral character, playing powers, and 











reading from MS. Transposition. Visits suburbs on certain days. 
Acct ompanyig, 1s. 6d. an hour ; Coaching, 2s. ; and travelling expenses. | & apacity as trainers. Must be able to train and manage boys well. 
Miss I R . Holmewood Road, Brixton. | £6. Apply, Vicar, Leominster, Herefordshire. 
R. HAMILTON ROBINSON (Mus.D., Dunelm., RGANIST and CHOIRMASTER WANTED, 
D A.R.A.M., F.R.C.O., Lecturer, King’s College, Bandon Uni for Holy Trinity, Swansea. Three-manual Organ. £60. Apply 
(enclosing three testimonials), to Rev. W. Seldon Morgan, Holy Trinity 


part Professor, Guildhall School of Music), PLANOFORTE and 
ORGAN LESSONS; and Lessons in HARMONY, COUNTER- 
POINT, COMPOSITION, ORCHESTRATION, &c., personally or 
by correspondence. Prepat ara ration for University, R.A. 'M., R.C.M., 
R.C.O., and other Exams. , Palliser Road, West Kensington, W. 


YOSTAL LESSONS, HARMONY, and 

COUNTERPOINT, Corrections and Examples given. Refer- 

ence past and present Pupils. Terms moderate. A. E. TAYLOR, 
Mus. Bac., » Durhe im, A.R. C. O. 14 Brookfield, Lancaster. 

Mus. Bac. 


ME: “ALFRED W. TOMLYN, 
(Durham, 1892); L.Mus.T.C.L. (1888). COACHES for 
EXAMS. Prospectus, &c., 58, Comiston Road, Edinburgh. 


R, PERCY WOOD, F. R.C.O., teaches 





ORCHESTRATION, ACOUSTICS, &c., by Post, and 
Weak Subjects _ eive special help. Com- 
Cc. Special aid i 


FUGUE, 
Prepares for ao 
plete Courses for A.R.C.O. and F.R. 


work. Individual attention given to each Pupil. Inclusive terms for 
any two subjects combined, One Guinea for 1o Lessons. 60, Crownhill 
Road, Harlesden, London, N.W. Latest success: A.R.C.O., Jan., 1905. 
LIFTON COLLEGE.—SCHOLARSHIPS, June, 
1905. Besides the other Scholg arships open to Competition, one of | 
425 year will be offered for Music to a Candidate showing also sufficient 
knowledge in Latin, Mathematics, English, and French. Particulars 
and conditions from the Head Master or Secretary, The College, Clifton, 
Bristol. 
OLO BOY WANTED, age 9 to 12, for private 
Choir of Viscount Portman’s Church at Bryanston, Dorsetshire. 
joard, Lodging, and Education (at Milton Abbas Grammar School, 
Blandford) given. Write J. H. Bannister, Stoneville, Blandford, 
Dorsets hire. 
OLO BOY WANTED, between 11 and 12, for 
Welbeck Abbey Chapel. joard, lodging, and education (at 
St. Cuthbert’s College, Worksop), given. Address, Choirmaster, 
Welbeck, Work s« Op, Notts. 
\ TESTMINSTER ABBEY.— There will be a 
TRIAL for VACANT CHORISTERSHIPS'on Thursday, 
Only boys between the ages of 9 and 11 are eligible. For 
particulars, apply, Precentor, Westminster Abbey. 


\ JANTED, really GOOD VOICES Seen 
Contralto, Tenor, Bass, or Baritone) to Train and Introduce : 
Concerts. Exceptional advantages offered and engagements secured 
when competent. Only those with the necessary voice and talent 
apply. Opening now for the four voices. Terms moderate and inclusive. 

R.A.M., Novello & Co., Ltd., 1, Berners Street, 


L'< HFIELD CATHEDRAL. ALTO WANTED 

is Deputy for Lay-Vicar. Salary,. £00. Apply, before May 6, 

stating age and occupation, previous training, and present engagement, 

and enck osing testimonials as to character and proficiency in singing and 

ee of Church Music, to R. R. Redmayne, Esq., Chapter Clerk, 
2. Dam Street, Lichfield. 


LTO VOICE REQUIRED for Exeter Cathedral 

Choir. 

For particulars, apply to the Rev. H. de Vere Welchman, Succentor, 
Cathedral School, Exeter. 


WE STMINSTER ABBEY.—There are Vacancies | 
oran ALTO and a TENOR LAY-CLERK. 


apply Pre entor, Westminster Abbey. 
KING'S COLLEG E, CAMBRIDGE. 


There is a VACANCY in the Choir for a BASS CHORAL 
SCHOLAR, Stipend offered, £80 a year (with certain allowances). 

The Competition will be held on Friday, June 16, 1905. 

For further information apply to* the 
Cambridge i 

Applic elie to be sent in by June tro. 


WANTED, BASS Good 
service. Salary, £6 per annum. 
Endell Street, W.C., Wednesd: ly evening 


RESIDENT PUPIL. “nA 











May 18. 











reader. 
Apply, 


Anglican, 
Christ Church, 


JEBOULT, 


F.R.C.O., AJR.C.M., will have VACANCY in June or July. 
Probable church appointment }; iched, — Preparation for Profession and 
a (Xmas, 1904, L.R.A.M. and A.R.C.O.; A.R.C.M., 1905). 
a ine organ, Xe. Moderate fees. Birch Grove, Taunton. 


SHE ACTING ORGANIST of Carlisle Cathedral 
thas a VACANCY for an ARTICLED PUPIL or PUPIL. 
ASSISTANT. Can offer post at a City Church to a competent man. 
For terms, &c., apply to S. H. Nicholson, Esq., The Cathedral, Carlisle. 
RGANIST and CHOIRMASTER WANTED, 
for Trinity Presbyterian Church, Wimbledon. Salary, £42. 
Apply, with copies of references, &c., to Mr. R. Stewart, * Clarewood, 
Arthur Road, Wimbledon Park, S.W. | 


HAR- | 
MONY, COUNTERPOINT, DOUBLE *COUNTERPOINT, | 


given in 
Harmony and Counterpoint by notes and ae sent with corrected | 


Candidates should send in their papers before May to. | 


For particulars, 
} 


| Director of the Lx mdon EF duc ational Agency, 358, 


Dean, King’s College, | 


Vicarage, Swansea. 


RGANIST 





and CHOIRMASTER WANTED, 


for St. Luke’s, Hampstead. Communicant. Splendid organ ; 

good choir. Salary, £50. Apply, with particulars, to Vicar, 12, 
Kidderpore Avenue, N.W. 

ORGANIST and CHOIRMASTER 


Three-manual and 
to be sent 
not later 


WANTED, 
for St. Matthew's U. F. Church, Glasgow. 
Applications, with copies of testimonials, &c., 


pedal organ. 
ath Street, 


to the Convener of Psalmody Committee, 357, 
26th inst. 


RGANIST of St. 
EXCHANGE of HOUSE 
(oe (Tenor Soloist), Experienced 
Oratorio Conductor and Choir-trainer, seeks RE-ENGAGE- 
Novello & Co., Ltd., 1, Berners Street, W. 


Stephen’s, Guernsey, desires 
and DUTIES for August. 


MENT. Jaton, 
pest. PIONS SECURED for Organists and Singers 


in the United States from a constant supply of Episcopal and 
| other Church Vacancies in New York City and various parts of the 
country, at salaries from $400 to $1,500. 

Write for terms and particulars to The John E. Webster Co., CHOIR 
EXCHANGE, 136, Fifth Avenue, New York. 


\RGAN PRACTICE.—ORGANISTS can PRAC- 


TISE on the Grand four-manual Organ by W : Lis (blown by 
| hydraulic engines controlled from keyboz ard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
| Specification of the organ, and terms of practice on application to the 
| Secretary, Hampstead Conservatoire, Swiss Cottage, N.W. 
N.B.—The Conservatoire is eight minutes by rail from Baker Street, 
Trains every ten minutes. 











Metropolitan Railway. 


RGAN PRACTICE. 3-manual. 

of Couplers ; College of Organists Pedals ; 

power. 1s. an hour. Hz umilton Evans and Co., 54, 
Forest Hill, S.E. (one minute from Station). 

IANOFORTE TUNER requires SITUATION 

as IMPROVER, South Coast or Midlands. Has thorough know- 

ledge of stringed instruments and fittings ; ple iys violin, mandoline, banjo, 

&c., and could show the same to advantage in saloon if required. Apply 

to Messrs. Hildred Bros., Piano and Organ Saloons, Boston, Lincolnshire. 

\ TANTED, SITUATION as JUNIOR TUNER. 

Cyclist, Abst: ainer. Understands Reed instruments, and usual 

repairs. Wages, 25s. ‘‘ Junior,” Novello & Co., Ltd., 1, Berners St., W. 


JARTNER WANTED, with about 


Complete Set 
blown by hydraulic 
London Road, 











£1,500, In an 


Organ-building business, established years, in London. 
Genuine, substantial business, with good yearly tuning contracts. 
ay ipal or his solicitor only dealt with. No agents. Apply by letter 

Alberdene, 291A, Camden Road, London. 














\ TANTED, by practical man, to JOIN good Firm 

as PARTNER, or to buy thoroughly reliable business for cash. 
** Practical,” Novello & Co., Ltd., 1, 
\ USIC TEACHING CONNECTION 
i¥ TRANSFER.—Specially suitable for a Lady holding 
nized Diploma. At the present time the Vendor has twenty-eight pupils, 
some of whom take two subjects (Piano and Singing). Premium will be 
i to the number of pupils actually transferred. For 


arranged according 
further particulars apply, in the first instance, by letter, to the Director 
3, Strand, W.C. 


of the London Educational Agency, 358, 


serners Street, W. 





FOR 


a recog- 


Well- 


*~CHOOL OF MUSIC FOR TRANSFER. 
established, and situated in a South-Coast Town. The connec tion 
| is a thoroughly sound one. The Vendor, who is going abroad, is 
Conductor of the local Musical Society, and will fF ofl a go oa introduc- 


tion. For further particulars apply, in the first instance by letter, to the 
Strand, W.C. 

. — 
REPORT 
Arranged 
per dozen, 


EACHERS should use MUSICAL 
BOOK. Ensures regular practising ; success in Exams. 

by experienced Teacher. 2d. each, post-free, 2$d. ; 1s. 4d. 

post-free, rs. 7d. W.& S. Bz rd, Roy: ul Avenue, Belfast. 


RGANS (New and Second-Hand) for SALE. 
Various prices. 


Instruments built for Church or Chamber 
from £50, on up-to-date principles, at Bedwell and Sons, Cambridge 
Organ Works, Cambridge. 


~EVERAL 





Second-hand ORGANS | suitable for 


» Church, Chi ripel, Colleges, &c. Tubular pneumatic actio 
ee by special device at reasonable cost to existing tracker actions. 
RICHARDSON AND Sons, Central Organ Works, Hulme, 





MG inchester. Established London, 1845. 


*HURCH ORGAN for SALE, 
14 stops, 2 2 manuals, effe tiveswell; recently! 
overhauled by Nicholson, of Worcester. Priv 
Apply, W. Mason, | RAM, Hereford. 


in hi indsome case, 
t ab th roughly 
m ured. 
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RGAN for SALE.—Three manuals and pedals ; | W. BE. HILL AND SONS 


seventeen stops ; four « ompt sition pedals. Good tone. Hydraulic 












engine. , Coldharbour Lane, Brixton, London. ; (HIS MAJESTY’S VIOLIN MAKERS) 
~H, AMBER ORGAN, by BrinpLey & FosTeEr. | Or 140, NEW BOND STREET, LONDON, w, 
Great, 4; Swell, 3; Pedal Bourdon ; usual couplers. Solid Spanish | Have for SALE— 
mahogany case, gilt font pipes. Hydraulic engine. Beautiful instru- ‘ Se . , . 
ment, both in appearance and tone. Sold owing to death. Cost £300. \ IOLINS, \ IOLAS, AND VIOLON CELLOS ’ 
Goo yd offer wanted. Dexter, Manor House, We st Bridgford. : 





by Strapivarius, GUARNERIUS, AMATI, and other celebrate: makers, 
i et WwW )-M. ANUAL STUDEN’ r ( IRGA N, in so lid | and they guarantee the authenticity of any instrument they sell. 


juartered oak, with organ pedal and organ bench. | They also undertake the SALE OF INSTRUMENTS on behalf of 

ly new. Suit church, oe vpel, or n OF Willa sat #50 ‘heir own . 
Durber, 13, Shirley Street, Burslem, Staffs. EEE 

“Ee ” yl. E. .L AND SONS have for generations been engaged j; 

9 GUINEAS.—AMERICAN ORGAN (“Santley”| |W: E. HILL AND SONS have for generations been engaged in 

model), 11 stops, including two knee stops and the beautiful Violin-Making, and undertake the Repairing and Adjustment of any 


solo stops, voix celeste and vox humana}; two octave couplers, hand. | Stringed Instruments. 





sa rifice e€ 




















Norman & BeEarp, Ltd., London, Norwich, and Glasg 
All inquiries to be addressed to the London Factory, 109, 
Street, Chalk Farm, N.W. 


EF LU TE for SALE.—RUDALL, C ARTE’ s Roe KSTRO | ; NEW STOOLS. 
Model. Cost £29, accept £15. Cocoa wood, i rfect order, | ‘“‘ THE ADJUSTABLE.” Reliable, comfortable. Fits any peda 


terms arral iged ; full price paid will be allowed if exchanged for 
t higher-class instrument within three years. D'Almaine and Co. 
120 years), 91, Finsbury Pavement, City. Open till 7. 


some high case; in use about four months ; twenty years’ warranty ; Excellent VIOLINS for beginners, from One Guinea upwards 
easy terms arrang zed. Onapproval; packing and carriage free both ways. ge eal deg ; ts Na 
Full pric e paid will be allowed within three years if exchanged for a| STRINGS can be sent safely by Post. 
hig her- cli iss instrument. D’Almaine and . (established 120 years), oars 
, Finsbury Pavement, City. Open till 7. Saturdays, 3. | Price List ON APPLICATION. 
16 ¢ GUINEAS.—PIANO, “EMPRESS” MODEL, | Ne 
D’ALMAINE (established 120 years). Solid iron frame, Upright | ORGAN PEDALS FOR PIAN OFOR | ES 
Grand ; Tall compass, full trichord, French. check action, &e., in} , EN a tes we Mee d : 
ai e carved case, 50 inches in height ; in use only six months . | For Home I RACTICE, with PNEUMATIC or MECHANICAL ATTACHMENT, 
sent on approval, carriage free both ways ; twenty years’ warranty ; easy | Used and recommended by all the Leading Organists. 












r, me? VO. Hi jly | board. Any height, reach, size, design, or material. 








Us r for 15 years. Apply, Rev. H. z ow . € 
i ( , Windsor. | finished. For organs or pianos with pedals. 

a, aaa : - ; ——— | Nora MAN & Bearp, Ltd., London, Norwich, and Glasgow. 
M USiIC- STUDIOS: Having acqul ired additional] Ani inquiries to be ad ee to the London Factory, 19, Ferdinand 
EE premises at 32-34, Wigmore-street, Mr. C. B ECHSTEIN has now | Street, Chalk Farm, N.V 







re STUDIOS to LE T to Music Teache or. 
I , Bec hstein Hall Studios, Studios, 40 


er: apply Auction Rooms, specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
U SIC STUDIOS AT. RICHMOND. 1 Ae ter Square, London, W.C., hold SPECIAL SALES 

Havit 1g acquired additional rooms, the sam ee rb » LET | MUSIC: AL NSTRUMENTS on or about the 20th of every n 
‘On: achers. For partic lace app greet iton’s Music , Sales of Musical Libraries, Music Plates, and Copyrights, Trade 4 
mes Richmond.) sstablehediesos: Manufacturers’ Plant, &c., are held as occasion may _ require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale, 


WH IL L SE L L che: aply, Mv sic AL TIMES (last 27 | Terms on application. 

















“lL 
tocks, 











\ (3 vols. ). RECORD (1 vol.), Just Published. 
HERAI Dy M: ny bour a1, Sutherland Avenue, W. SALUTARIS (“O Saving Victim”). Set to musi 
fad 
"CDW ~~ ICT cha, : 7 TL by W. B. Hoover. Price 3d. London: Novetio & Co » Lt ; 
VERY ORGANIST should send for DINHAM, eee é : —o 
BLYTH & CO.'S Specimens and Price List (free) for Litho- Wonderfully popular Church Music. Four Millions sok 


graphing Anthems, Kyries, Hymn Tunes, &c., from twenty-four —— ~~ REE SPECIMEN COPIES.—tThe Cler 
and upwards. 27, Fenchurch Street, London. Established 1872 " . < : : =. 









following new and_ extremely successful Anthems for Whitsur t 


66 pan ~~roa x» THE CELEBRATED Anniversaries : ales wre with joy ” (5th 1000 ge idy issued) ; 
4 Tell Er vrT 2 ; in My love” (5th 1000). New Selections: No. Fight An 
CELSL A MUSCLE VITALIZER. Hymns and Tinesh ed.; No. 12, Six Flower "Service Hy 


Used by Pianists, OrGanisTS, VioLiNisTs, and all INSTRUMENTALISTS, 
for Invigorating the Muscles and Promoting their Elasticity. It is 
Indispensable to all who are practising for Examination, and it 





Tunes, 2d. Also, a Specimen Copy of the new and wonderfully 
Harvest Cantata, “A Joyful Thanksgiving,” 1s. 6d., will be sent for 


6d. Caleb Simper, ** Kilbirnie,” Barnstaple. 
























effectually prevents and relieves Pianists’ Cramp. 
Prices: 1s. 14d. and 2s. od. Ty 
Of all Chemists. Send for Free Sample (Dept. M.T.). Compose D BY E DW Y N A. CLA RE. 
Barc.ay, Hopson, anp Co., Ltd., 3, Moreton Str eet, Manchester. 
FAVOURITE WHITSU SUNTIDE ANTHEMS, Xe. 

rr . en ‘Peace I LEAVE WITH you, &th 1000, Very impressive .. 3d. 

rHE OLD FIRM. | *AbibEIN My Love. 5th 1000. Easy, sweet, and effective . 3d 
AND WHEN THE DAY OF PENTECOST. 8th 1000 .. a . 3d. 


THE Lord REIGNETH. Festivals. 11th 1000 ee ote eee 


> - vf : ™ PRAISE THE Lorp, O JERUSALEM. Festivals. 31st 1000 ve ele 
« MPI ‘y | FavourIrE MaGniricat and Nunc vimittis 1x D, 17th 10o% 4d. 


Chose marked * also done in 7onic Sol-fa. 


Organ Builders, London: NovetLo anp Company, Ltd., 1, Berners Street, W. 


New York: NovELLo, EWER AND Co. 
SPRINGWOOD WORKS NEW ORGAN COMPOSITION 


HUDDERSFIELD. 3Y DR. ARTHUR S. HOLLOWAY. 


ae ee INTRODUCTION, 
F. W. EBRALL, VARIATIONS, axon FUGUE 
Organ Builder, oN THE 


193 & 194, CAMP HILL, BIRMINGHAM. Bigg ere 


NICHOLSON AND CO., " 
ORGAN BUILDERS, ARTHUR S. HOLLOWAY 
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DURHAM CATHEDRAL. 
Grey towers of Durham ! 
Horet), : é P * ‘ 4 
: Vell yet I love thy mix'd and massive piles, (ce ‘ 
ISIC, Half church of God, half castle ‘gainst the Scot, Ss 
And long to roam these venerable aisles, \s 
. !l%th records stored of deeds long since forgot 1} 





IES 











To ransack every crypt and hallowd spot. 
SIR WALTER SCOTT. 

Among all our English cathedrals Durham is 
unrivalled. No mother-church is more magnificently | 
situated than this stately sanctuary. The solemnity | 
of its Norman architecture, the beauty of its Galilee 
and Chapel of the Nine Altars, its majestic site, 
and its romantic history are so correlated as to 
fully justify the application of the term ‘ unrivalled’ 
in treating of this glorious temple. 

The cathedral owes its origin to the great | 
Northern prelate Saint Cuthbert, who died in his 
cell at the great Farne in the year A... 687. His body | 
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PHE ARMS OF THE CATHEDRAL. 
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—said to have remained in a state of incorruption | 
—was taken from Holy Island in 875, in conse-| 
quence of the Scandinavian invasion ; and, after 
being carried about by the monks for eight years, 
was brought by them, in 883, to Chester-le-Street. 
There the body remained for some hundred 
years until, in 995, it finally rested at Dunholme, 
the old name for Durham. There is a legend to the 
effect that Dunholme was ‘revealed ’ to the monks 
as the permanent resting-place for the saint’s 
remains, but such a place was unknown to them. 
However, they overheard a woman, who had _ lost 
her dun cow, being directed to look for it at 
Dunholme, and thither they eventually arrived with 
their burden. ‘This old legend of the ‘ Dun Cow’ 
Is Commemorated in a piece of sculpture placed 
at the north end of the Nine Altars (see the 
illustration on page 298). Another interpretation 


of the subject, as here pictorially set forth, is that it 
represents the riches of the cathedral in accordance 


PHE LID OF ST. CUTHBERT'S ¢ 


A. 


Phe figure of Our I His right 
act of biessing ; in His left d He 
St. Matthe 1 
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with the old saying, ‘The Dun Cow’s milk makes 
the Prebends’ wives go all in silk.’ 

Whatever shortcomings old-time monks may 
have had, they showed wonderful shrewdness in 
selecting pleasant places for their habitations. 
Durham is no exception. ‘ Half church, half castle 
’gainst the Scot,’ says the great Wizard of the 
North, the reference being to the noble buildings 
which crown the Wear at Durham, where the 
horse-shoe bend of the river almost surrounds 
the Cathedral and Castle and gives them an 
impregnable position. Before treating of the 
cathedral brief reference may be made to the 
castle, which was built by William the Conqueror 
while on his way from Scotland in the year 1072. 
The crypt chapel is an excellent specimen of the 
earliest kind of Norman work, and Bishop Pudsey’s 
doorway is a rich and beautiful example of late 
Norman; moreover, this doorway is in splendid 
condition, every detail of the fine carving having 





THE 


DUN COW. 
ograph by Mr. John R. Edis, Durham.) 


(Phot 


been preserved by an encasement of plaster now 
removed. The present chapel, built in the first 
half of the 16th century, contains the choir-organ 
case and a part of the instrument erected by 
Father Smith in the cathedral. Such fine features 


as the Black Staircase, — with its handsome 
carving, —the noble dining-hall, the Norman 
gallery, and the spacious kitchen, all bear 


testimony to the regal grandeur attending the 
centre of the Palatinate government. ‘The buildings, 
including the keep, have now become the property 
of the University of Durham. This seat of 
learning—discussed in the reign of Henry VIII. 
and founded by Oliver Cromwell (who gave a 
charter), but not consummated till 1837—1is well 
known to musicians who seek a University degree. 
The first examination in music was held in 1890, 


| the 


to obtain the Bachelor’s degree. In 1897 the 
charter was altered, and Dr. Philip Armes, 
organist of the cathedral, appointed Professor of 
Music, an office he worthily holds and in which 
he has won confidence and esteem. 

Let us now turn to the centre of attraction in 
Durham, the cathedral, which was begun by 
William of Saint Carileph, who became bishop of 
the diocese in 1081. When the body of St. Cuthbert 
arrived at Durham (in 995) it first rested in a 
wooden building and was then transferred to a 
stone church which Bishop Aldhun had completed 
in 999. No trace above ground of this Saxon 
sanctuary remains. The foundation stone of the 
present cathedral was laid on August 11, 1093. 
Bishop Carileph did not live to see the completion 
of his noble design, but the whole of the choir and 
up to the second compartment of the nave— 
including the lofty piers and arches which carry 
central tower—were finished before his 
death. The monks continued the work of building 
during the three years’ vacancy of the See, so 
that when Flambard was appointed bishop in 1099 


‘he found the church finished as far as the nave. 


About thirty years later Carileph’s design was 
carried out in its entirety, the Galilee and Chapel of 


|the Nine Altars being subsequent additions to the 


main building. ‘The accompanying photographs 
of the choir and nave show the grand Norman 


‘work better than could any written description : but 


attention may be called to the massive pillars 
forming the half-bays of the nave, and more 


| especially to the zig-zag and other patterns of the 


piers which form so striking a feature of this 
cathedral, features that are rare in Norman work. 
Originally, the church had an apsidal termination 
at its east end; but between the years 1242 and 
1280 the glories of Durham were enriched by the 


‘noble specimen of 13th century architecture known 


as the chapel of the Nine Altars, so named on 


‘account of its having formerly contained that 
/ number, one placed under each of the east windows. 


This most beautiful eastern appendage to the 
main edifice is one of the gems of the cathedral, 
and presents one of the finest specimens of the 
Early English style, its graceful outlines forming a 
fitting contrast to the more severe Norman style 
of the choir and nave. (Illustration on p. 304.) 
No less fascinating than the chapel of the Nine 
Altars is a corresponding addition at the zees/ end 
of the cathedral, the Galilee. Bishop Pudsey 
intended to build a Lady chapel at the eas? end; 
‘but,’ as Canon Greenwell tells us, ‘St. Cuthbert 
is said to have had a more than usual monastic 
dislike to women, and therefore, to have built the 
Lady chapel at the east end of the choir, the 
ordinary position and close to his shrine, would 
have been most distasteful to him. No woman, 
indeed, was allowed to approach further eastward 
in the church than a line of dark-coloured Frosterley 
marble, which stretches across the nave between 
the piers just west of the north and south doors.’ 
Again: ‘The name Galilee was given to that 
place in the church where the Sunday procession 


when 81 candidates presented themselves in order ended, being the last station made where the 
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priest, who preceded the monks, stood to sprinkle|on being told that that iconoclastic architect, 
the holy water. The place was so called from the} James Wyatt, unrestrained by Deans and Chapters 
disciples being told that the Lord would “go| of former days, actually wanted to make a carriage 
before them into Galilee.” ’ Pudsey ultimately | drive through this Galilee chapel! Fortunately he 
carried out his design in about the year 1175, | was prevented at the eleventh hour from doing so, 


a 
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THE CHOIR, LOOKING WEST. 
(Photograph by Mr. John R. Edis, Durham. 


2 





when the Galilee was built. In this chapel were |or this vandalism would have furnished another 

placed, in 1370, the bones of the Venerable Bede, | instance of his destructive propensities. 

n whose tomb is engraved this inscription ; | Durham yields such a wealth of architectural 
HAC SUNT IN FOSSA BED.E VENERABILIS OSSA. | interest that much might be written about the 

In viewing this beautiful example of Transitional | various parts of so supremely beautiful a structure. 


work (see the illustration on page 303) one shudders|The 12th century Chapter House — largely 
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destroyed in 1796, but restored in 1895 as a|among them being two volumes bound by 
memorial to Bishop Lightfoot; the cloisters| Theodore Rood at Oxford, one of which encases 
(completed about 1418): and the central tower, a book printed by him at the same place. 

which forms so conspicuous a landmark, finished at, If the Library is not rich in rare printed books, 
the close of the 15th century—all these are features no cathedral can compare with Durham in. its 
that fitly harmonize with the older work and add manuscript treasures. With other Saxon Mss, 


to the attractiveness of Carileph’s original design. 

A visit to the Library with Canon Greenwell, 
the cathedral librarian, as cicerone, is a pleasant 
experience. .A most enthusiastic, accurate, and 
learned antiquary, Canon Greenwell has been 
officially connected with the cathedral since 1854, 
and, in spite of his eighty-five years, no one could 
be more keenly interested in everything apper- 
taining to the building or its treasures. One room of 
the Library, formerly the dormitory of the monastery, 
is a noble apartment 194 ft. long and 41 ft. wide. 
It still retains its original solid and massive roof of 
oak trunks barely touched by the adze (see p. 306). 
In the centre of the room is a glass case containing 
St. Cuthbert’s coffin, discovered in 1827 when 
the remains were disinterred. At that time the 
coffin was in pieces, which were thrown together 
in a box. But Canon Greenwell, with exemplary 
patience and after three separate attempts at 
intervals of some years, at last succeeded in making 
the lid, sides and ends of the coffin almost perfect. 
With the exception of Egyptian coffins it is one of 
the oldest which still exist. The carving on all 
parts of it is very remarkable, as the reader will 
judge from the photograph of the lid which, 
through the kindness of Canon Greenwell, we are 
enabled to give on page 297. The figures are 
those of Our Lord, and of the symbols of the 
Evangelists—St. Matthew, St. Mark, St. Luke, 
and St. John. But for Canon Greenwell and his 
patient perseverance this 7th century coffin and its 
old-world carving would sooner or later have been 
destroyed. In addition to the well-filled bookcases 
ranged on each side of the room we here find a 
valuable series of sculptured stones—Roman altars, 
memorial crosses, covers of graves, and decorative 
work of pre-Conquest date, some of the specimens 
being of great beauty and intense interest. Two! 
massive tables and forms, originally in the Prior’s 
hall, help to remind one of ancient times in the 
place where the monks slept and pursued their | 
studies, Other treasures of the Library are located 
in another room, the old refectory, or frater-house, 
situated on the south side of the cloisters. 

A library of some sort was no doubt part of 





| 
| 
|r 
| 


the original establishment of the Congregation of 
St. Cuthbert at Durham. Anyhow, in the rith 
century, Bishop Carileph gave several books, still 


preserved in the manuscript closet, to the monastery. 
Bishop Pudsey (1153—1195), a nephew of King 
Stephen, added others, among which, with several 
more of equal beauty, is a magnificent copy of the 
Bible in four noble volumes, richly illuminated, 
but sadly shorn of their glory by numerous pictures 
having been cut out. ‘The binding is contemporary, 
of stamped leather, excellent in design and 
‘xecution, The Library possesses five other similar 
bindings which included in Pudsey’s gifts. 
It is rich 15th century bindings ; 


were 
early 


also in 


there are two copies of the Gospels of the 7th 
century, one equal in fineness of writing and 
illumination to the celebrated Lindisfarne Gospels 
now in the British Museum, and like it no doubt 
written at Lindisfarne; and another, which has 
been attributed to Bede, but without foundation. 
The manuscripts comprise numerous copies of the 
Bible and parts of it, many of the highest merit, 
especially a copy of St. Paul’s Epistles of 12th 
century date and a Psalter of the 13th century. 
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Through the kindness of Canon Greenwell we 
;are enabled to give a facsimile specimen of the 
illumination in this 13th century Psalter. It forms 
ithe beginning of Psalm Ixxxi., ‘Sing we merrily 
unto God our strength.’ This illustration, repro- 
duced the full size of the original, speaks for itself. 
‘There are also many books of the Church Fathers, 
and commentaries, books on canon and _ other 
law, historical works, and even French metrical 
romances. In regard to the music library mention 
must be made of some organ books of anthems, 
circa 1620-80, the music of which is written on 
six lines and is unbarred. 

In the Old Library (the refectory) are the rel 
found in St. Cuthbert’s grave, including a wold 
pectoral cross and a portable altar, both probably 
once used by St. Cuthbert, and a stole and 
maniple of early roth century manufacture, of the 
King 


finest design and execution, given by 
Athelstan to the Saint, and a comb of ivory. In 


the same case are three gold rings found in the 
graves of Bishops Flambard, Geoffrey Rufus, and 
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William de St. Barbara, and the head of the 
crosier of Flambard. 

\urham Cathedral is by no means lacking in 
musical interest. As early as the year 1264 we find | 
that Hugo Derlington, the fourteenth prior of| 
Durham, made ‘magnum campanile, organa | 
crandiora.’ Three hundred years later there is a 
quaint record in ‘The Rites of Durham’, cca 1593, 
under the heading ‘The Quire—the Organs’ : 


There was 3 paire of organs belonginge to the said 
quire for maintenance of gods seruice, and the better 
selebratinge thereof one of the fairest paire of the 3 did 
stand ouer the quire dore only opened and playd uppon 

principall feastes, the pipes beinge all of most fine 


DURHAM 

(Photograph by Mr. Joh 
wood, and workmanshipp uerye faire partly gilted uppon 
the inside and the outside of the leaues and couers up 
to the topp with branches and flowers finely gilted with 
the name of Jesus gilted with gold there was but 2 paire 
more of them in all England of the same makinge, one 
paire in Yorke and another in Paules [London]. 

The second paire stood on the north side of the quire 
beinge neuer played uppon but when the 4 doctors of the 
church was read, viz., Augustine Ambrose Gregorye 
and Jerome beinge a faire paire of large organs called 
the cryers. 

The third paire was dayly used at ordinary seruices. 


The use of different organs for different days is 
curious. The ‘faire paire of large organs called 
the cryers’ may have been so designated because 
of their shrill tones. Ina will of 1467 is mentioned 
‘a small belle called a cryer. From another 
account we learn that ‘the third paire of Organs 
were called the White Organs, they were placed on 
ye South side of the Quire towards ye Vestry house, 
and were most, and indeed dayly, used at ordinary 
service, In the times of Queen Elisabeth and 
kK. James I. The said two Organs, to wit those on 
the North side, and the great one in the Middle over 
the Quire door, were taken down in Dean Hunt’s 





CASTLE. 

wn KR. Edis, Durham.) 

time, about ann: 1620 when another great Organ 
was made, and was finished in the latter end 
of anno 1621, & placed over the Quire door. 
And the said White Organs stood untaken down, 
and James Smart heard them played on ano. 1635 
and 1636, and the cases of the said White Organ 
and allso of the great Organ remained in the 
Church till 1641. In that year the Scots fell on 
and broke them [the organs] and tore up all the 
great Keys of ye great Organs.’ 
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During the episcopate of Bishop Cosin ‘a pair|the Temple Church-—between Father Smith 


of little organs that cost towards 80 pound, that 
came from London’ were placed on the south side 
of the cathedral ‘in a little loft towards the vestry’ 
and set up in June and July, 1661. To quote 
further from the records : 
There were a pair of great Organs for weh a bargain 
was made by Dean Barwick: they were begun in his 
time, and after finished in Dean Sudbury’s time against 
Christmasse 1662, but were not played on on Christmasse 
day, but the said little Organs were played on; at 
which Dean Sudbury was angry, but after on St. 
Stephens Day the said Great Organs were first played 
on by Mr. John Forster Organist & so continued to be 
played on. 
This instrument was built by George Dallam ‘ of 
the parish of St. Andrew in the Wardrobe London 











THE SANCTUARY KNOCKER. 
Mr. John 


(Photograph by ’, Edis, Durham.) 


Organ Maker.’ In his agreement with the Dean 
and Chapter, Dallam calls it ‘one fare double 
organ’ to cost ‘ffue hundred and ffifty pounds.’ 
On the day that the agreement with Dallam was 
ratified—z.e., on October 5, 1661, just after the 
Restoration — the Chapter passed a minute to} 
excuse themselves from the measure of hospitality 
expected of them upon this first return after so | 
long exile from the church, on the ground of the | 
many and great expenses that they had to meet at | 
that time, among which is mentioned the organ, | 
and ‘bringing the Water in pipes of Lead eight 
hundred and more yeardes,’ Xc. | 

Only twenty-two years after George Dallam had | 
placed his organ there was a great contest—as at | 


| quoted verbatim et literatim. 


nd 
Thomas and Renatus Harris (father and son) for 
the building of a new organ in Durham Cathecral, 
The order was given to Father Smith in August, 
1683, he having undertaken to build ‘a cvood 
perfect tuneable and harmonious great organ and 
chair organ wth a case of good sound and 


substantiall oake wood’ for the sum of £700, plus 


the old instrument erected by Dallam.  Renatus 


Harris also submitted a_ specification which 
contained (in the great organ scheme) ‘one 


natural vox humain, wceh stop when playd on in 
the bases will a peare like a man’s natural voice, 
and in the middle and uper parts like women and 
boys singing.’ Harris’s estimate was £670 and 
the old organ against Father Smith’s of 4 700, 
Accompanying his specification Harris sent the 
following rather pathetic letter : 


Mr. Dean, 

I formerly understood by my ffather that he was 
in great probality of haveing the honour to serve 
yor Worship and the Chapter about mak’ing a new organ 
for y, Chathedral, But latly I understand you have |een 
diswaided from him and importun’d to imploy an other 
who doubtless is a very good Artist, But understanding 
irom my Lord of St. David’s elect (by whose order I 
send the inclos’d moddei and proposalls) that no agree- 
ment as yet is made which hath occasion’d me to implore 
yr" favor in my poore aged ffathers behalfe being assur’d 
he would manifest his thanks by his performence, who 
I know would be prow’d as well as glad of the advan- 
tage to crown his experience and labour in mak’ing 
his last master piece in so antient and noble a 
Chathedral and in the servis of such honorable and 
Reverend masters, And that it may not be obiected 
because of his age the hasard of his liveing to finish so 
considerable a work, I humbly offer to become his 
partner and assistant in it and to make good all he shall 
undertake in your servis, What more I have to desire is 
that yor Worship will be pleas’d after you have perus’d 
these proposalls and draft and compar’d them with Mr. 
Smith’s proposalls and moddel not to shew them to 
our disadvantage. 

St haveing so much trespas’d on yor goodness and 
patince, I beg leave to subscrib my selfe Reverend S¢ 
yot most dutiful Servant 

RENATUS HARRIS 
from Snowhill 
30th Aug. 83 [ 1683. | 


Two quaint letters of Father Smith must be 
The ‘Mr. Wilson’ 
to whom they are addressed was then Registrar to 
the Dean and Chapter of Durham : 


Suffolck Street, the 12 of Nove. 1680. 
Mr. Wilson, 

I cam save hom last Saturday, out of the contree, 
wher I found your kind letter and the bill in closet 
[enclosed], wher for I give you humble thanck for your 
kesn [? constant] and grat kindnes, which I all wayes 
knolleg. 

I have receeved the hondert and fifty pound yesterday. 
I shall be all wayes ready to serve you and yours when 
so ever it may be your pleasur. As for the organ | 
have mad for your Catedrall Church, I know it is so 
good and sound mad as anny is in the holl worrelt. | 
must confes I have out gon the pris, for this I declare 
that it cost mee a bove a thousent pound, lett anny 
boddy think or say what the plees. For carving and 


painting I have been too curious, in which I could have 
savet tree part in for, and no bodd should have found 
foult with it: but what I have don, I have don for the 
honner of Mr. [szc] Lord and the Dean and Chapter. 
In ded I was adviset by some gentelman to have it don 
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nd ) good as could bee, for the will chorn [scorn] to see The second letter, which gives us the location 
n) for mee a looser, aldo the contrack be other wayes, and so | of Father Smith’s ‘hous’ in London, speaks for 
| have don also in the organ, for ferriety of stopes and | Seaall 
al, larter nots, that no organ has but yours and in the | ars Suffolck S rH b. 168 
; : o olek reet > 9 ce ) O7 
ust, iemply that I made. Z Suffolck Street, the 20 of Decemb. 1687. 
eood Sir, I pray you to consider thos thing. It would be | Mr. Wilson, 
ind hard to tak all that keer and pains and be a looser. It I have received yours the 16, which is datet the 
is more esier for menny then it gose over one. The | 6 of this, wherin I find that the Dean and Chapter has 
UC littell cher [choir] organ went to York. I have got |  orderet me 50/. which has ben dew a grat whill sins. 
. plus twenty pound, and that is all, for I have sent ther fore | I did ex speckt an other kind of sum. Noboddy in the 
natus new stopes of pipes, which anny man would have payd | worrelt can thinck that it is paintet for that summe, and 
ich mee in London treechor [three score] pound for it, and | besides the quantity of more worck then there was 
P the setting op cost twenty pound, so there is left twenty a greed fore. As for my part there is noby that worckes 
( » . ’ . ’ san | ‘ - a - eee 
ne pound: that is all, so that is not word a man’s whill. for mee but I pay honnesty for. How ever, lett it be 
nm \s for the grat organ, I will sell at anny rate as it is, what it will I desire of your favior and kindnes to sent 
oice, for to mak it a good organ will cost monnes. mee this 50/. and the 5 guinnes, in a bill of exchange, 
and 
and 
700, 
the Xo ©: 
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THE GALILEE CHAPEL. 
(Photograph by Mr. John R. Edis, Durham.) 
, 
| I beg your pardon to give you this truble to say so with kear. I shall tak it tor a grat favor, and I shall 
t much, only when I will consider the pains I have taken, be alwayes ready to serve you in anny thing that lyes in 
x it dus not bare the truble of it, but I hope the Dean and power. In so doing you will verre much obleg how 
: Chapter will not see mee a looser. Sir, your kindnes [2 who] is your faitfull friend and humble servand to 
may doe a grat deal in it. So I conclud, with my and command, 
my wife’s hartely love and humble servis to you and Ber. SMITH. 
yours, from your humble servand to commande, My hous is over again the Cock, in Suffolck Stret 
Ber. SMITH. near Chering Crose. 
) eras $ , " “ paren - P one = e e = . . 
: Pray, Sir, my humble duty and servis to Mr. Dean and Che fine instrument built by Father Smith was 
the rest of his brederen. Particular my master Morton. . : aie ak LL. + 
: an F organ with quarter notes, as in the Temple 
5 


From this letter we may judge that Father Smith Church. Its case was a grand and stately work, as 
did not form a very high opinion of Dallam’s it stood on the choir screen, surmounted by huge 
work, as, he says, ‘to mak it a good organ will mitres and the arms and supporters of Bishop 
cost monnes.’ The amorous message from Crewe. The pipes were richly decorated with 
‘Mother’ Smith which forms the coda to her lord! scroll-work, cherubs, and heraldic devices. In 
and master’s epistle is distinctly amusing. 1747 a swell organ was added by its inventor, 





































































THE NINE ALTARS. 
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and not on the north as at St. Paul’s. The following 
is the specification of the instrument, to which 
entirely new action has recently been added by 
Messrs. Harrison & Harrison, of [Durham : 













Pipes by Messrs. Henry Willis & Sons, London, 1876-7: Action 
(tubular and electro-pneumatic) by Messrs. Harrison & Harrison, 
I) I 

rh s of fi inuals, CC to A3, notes, and pedals, 
CCC I, i n completed, will « 73 speaking 
stop 17 couplers, &c., making a total of go drav 

Phe stops marked thus are prepare 









Pi ORGAN (14 Stops. 4 couplers). 
Feet Feet. | 
I. ypason - Octave. Meta 
Flute 
Wo rf 10. Mixture, 4 ranks (12, 1 | 
Wood 19, 22). | 
» No.2) 4 tr. Contra Bombard 
re Met I 12. Bombard (18 notes from 
5. rf No. 11) 16 
6. 16 I icleid 16 
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Abraham Jordan. On January 15, 1749, the Dean | GREAT ORGAN (19 stops, 3 couplers). 
; 1 C} ae . cs . | 15. Double Open Diapason 16 *25. Saube Flite 
anc lapter - ; a ; 16, Contra Clarabella 16 26. Twelfth 
Agreed to have the Organ New Painted, Silver’d & 17. Open Diapason .. 3 27. Fifteenth 
Lacker’d. And that Smales the lame Boy be Imployed ae —. ay : 4 pee ae 
° ° - nr S ies 9. oppec apasol 29. I re, anks (15 
under the Direction of Mr. Taylor to do the Same, | 4 fa vi i 4 png laces " 
Mr. Taylor Undertaking to gett all the Materials for the | *21. Hohl Flite 30. Double Trumpet 
Workmanship at a Sume not exceeding Twenty pounds, 22. — Flute 8 | 31. Posaune .. 
and the Said Smales Undertaking to do the Work ina doeele ASN ee 4 32, Horn 
. 1D watts 24. Harmonic Flute 4 33. Clarion 
compleat manner for the further Sume of Twenty pounds. ; : 
: i Rat ecee V. Solo to Great. VI. Swell to Great. VII. Choir toG 
It was long the custom to wash Father Smith’s 
: ie me seat aa 52 d SWELL ORGAN (15 stops, and tremulant). 
pipes with strong ale once a year, as this gave them sc ais liao ea ae aa 
the appearance of having been varnished. In 1847) 35. Open Diapason... .. 8 43. Mixture, 5 ranks (12, 1 
: i mee Se ne ; ’ 36. Open Diapason .. 8 17, 19, 22). 
the instrument was unfortunately removed from} 3? yhie gape. Pe tn Sah , 
the screen, its true position, to the arch in the} 33 Vox Angelica .. 45. Cornopean 
; : ys 2 < - | 39. Lieblich Gedeckt 46. Oboe 
Choir where Bishop Lightfoot’s tomb now is. | jo. Octave - 4 47. Clarion .. ‘ 
Father Smith’s organ became in course of time | 4% H#tmonic Flute . | 2 
unserviceable, and a new instrument was erected | iiscaadibcuianaawent 
. o> | eee a ° ‘HOIR ORGAN 2 stops oupler). 
by Father Willis in 1876 and placed on each side CHore Oncar (rs atope, $ konpler) 
c ‘ . ; P [Enclosed in a swell-box. ] 
of the Choir, the keyboards being on the south side, | 49. Lieblich Gedeckt fe |) seeueienliche Gedeckt , 
50. Open Diapason g 57- Flauto Traverso 4 
“51. Viol di Gamba 58. Harmonic Piccolo 
52. Salicional ss *59. Dulciana Mixture, 
53. Lieblich Gedeckt ranks (12, 19, 22). 
54. Flauto Traverso 60. Clarinet 
55. Gemshorn 4 


IX. Swell to Choir. 








SoLo ORGAN (13 stops, 3 couplers, and tremulant). 


6:. Contra Viola 16 *67. Cor Anglais 1 

“62, Viole d’Orchestre ee 8 | 68. Corno di Bassetto 

“63. Viole Céleste .. a 8 | 69. Orchestral Oboe 

*64. Cornet de Violes, 4 | *70. Trombone 1¢ 

ranks (8, ro, 12, 15). 71. Tromba 

65. Harmonic Flute 8 72. Tuba ; 

66. Concert Flute .. ey; 4 73. Tuba Clarion .. 4 
[Nos. 61 to 71 will be enclosed in a swell-box and will each have 


compass of 70 pipes. | 


X. Tremulant (to Nos. 61 to 60). 


XI. Solo octave (to Nos. 61 to 71). 
XII. Swell to solo. 
XIII. Great reeds to solo. 


COMBINATION COUPLERS, 
’, Pedal and accompaniment to solo pistons. 
*, Pedal and accompaniment to swell pistons. 
"I. Great and pedal combinations coupled. 

- Pedal and accompaniment to choir pistons. 


ACCESSORIES. 


Six combination pistons to great (and pedal) organ stops 
Six combination pedals to pedal (and great) organ stops. 


Six combination pistons to swell organ stops. 


Four combination pistons to choir organ stops. 
Six combination pistons to solo organ stops. 
Reversible piston to ‘Great to Pedal ’ coupler. 
Three balanced crescendo pedals. 


The choir consists of ten lay clerks and twenty 
choristers. Durham has always been famous for 
its singing men, not a few of whom have come 
from Yorkshire, and they can point to long records 
of service. ‘The full score of choristers are town 
boys, except six, who live with the headmaster 
of the choir school. In olden times there was a 
Choir School ‘within the church,’ of which the 
following is a description taken from Patrick 
Sanderson’s ‘The Antiquities of the Abbey, ot 
Cathedral Church of Durham’ : 

In the centry-garth [the cemetery] under the south 
end of the nine altars, betwixt two pillars adjoining to 
the nine altars door, was a song-school, erected for the 
teaching of six children to sing, for the maintenance of 
God’s service in the Abbey Church, who had their meat 
and drink among the children of the Almery, at the 
expence of the house. This school was built with the 
church, and was neatly wainscotted within, round about, 
two yards high, and had a desk from one end of th« 
school to the other to lay their books on. The floor 
was boarded for warmness, and round about it long 
forms were fastened in the ground for the children to si 
on, and the place where the master sat and taught was 
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all close boarded for warmness. [lis office was to teach No. XXVil. of the Cathedral Statutes reads thus = 
“the six children to sing, and play on the organs every 

principal day, when the monks sang their high mass, THE CHORISTERS AND THEIR MASTER. 

and at even-song ; but when the monks were at mattens, 
and service at midnight, one of them played on the 
organs himself, and none else. The master had his 


There shall be ten young boys as choristers, witl 
good voices, to serve in the choir; to teach whom (as 
well in singing as in good manners, besides the numbet 
Ma 
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‘e THE NAVE, LOOKING EAST. 
(Photograph by Mr. John R. Edis, Durham.) 
E chamber adjoining to the song-school, where he lodged, of clerks) a person shall be appointed, of good fam¢ 
( and his diet in the prior’s hall among the prior’s and conversation, skilful in singing and in the manage- 
Mt gentlemen: and his other necessaries were supplied at ment of the organ: And to encourage his greatet 
° the common charge, till the suppression of the house, attention, he shall have leave of absence on ordinary 
i when the school was pull’d down, so it is difficult to find days; but he must constantly attend upon Sundays and 


where it stood. holidays to perform the service. When he has leave of 
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THE 


absence, the precentor shall appoint one of the minor 
canons, or singing-men who understands playing on the 
organ, to do that office. If the master is negligent of 
the boys’ health or education, after a third admonition 
to be removed. He shall likewise be sworn to perform 
his duty. 
Under Statute xxxi. ‘Of the Commons’ the 
monthly allowance to the master of the choristers 
was 6s.; to each singing man 4s. 8d. ; and to each 
chorister 3s. 4d. In regard to ‘Vestments, 
commonly called Liveries,’ Statute xxxiil. stated 
that ‘ All shall use an upper vestment of the same 
colour.’ The minor canons and the master of the 
choristers were each allowed 3 yards of cloth at 5s. 
per yard, and each chorister 25 yards at 3s. 4d. It 
should not be forgotten that the Rev. Dr. J. B. 
Dykes held a minor canonry at Durham from 
1849 to 1876, the year of his death, and that he 
composed some of his most popular tunes for the 
Sunday evening services held in the Galilee chapel. 
Dr. Dykes was also precentor of the cathedral from 
1849 to 1862, an office which is now ably held by 
the Rev. V. K. Cooper, M.A. 

The roll of organists of Durham Cathedral begins 
with the name of John Brimley (or Brimleis), who 
held office from 1557 to 1576. It is recorded that 
‘masse was song daly by y* m" of the song schole 
cauled Mr. John Brimley, wt" certaine decons & 
quiristers, the m" playing vpd a paire of faire 
orgaines.” In one of the old music-books in the 
cathedral is a MS. headed ‘Mr. Brimley his 
Kerrie,’ followed by a Credo. ‘The last of the 


masters of the old time,’ Brimley died in 1576, and | 


CATHEDRAL 
y Mr. John R. 


LIBRARY. 
Edis, Durham.) 

is buried in the Galilee chapel; his tombstone 
bears the following epitaph : 


IOHN BRIMLEIS BODY HERE 
WHO PRAYSED GOD WITH 
BY MVSICKES HEAVENLIE 
DVLL MYNDES HE 


DOTH LY 
HAND AND VOICE 
HARMONIE 

MAID IN GOD REIOICE 
HIS SOVL INTO THE HEAVENES IS LYFT 
TO PRAYSE HIM STILL THAT GAVE THE 


OBIT AO DNI 1576. OCTO. 13. 


GYFT. 


The five successors of Brimley were Messrs. 
Brown and Smith (of which there were two each) 


and a Mr. Dodson. William Smythe (one of the 
two Smiths above referred to) was also a minor 
canon (petticanon), judging from the following 
quaint letter written by him in the year 1589 and 
preserved in the cathedral archives : 
Payd xxviijs Septebris 1589. To the right worshipfull 
Mr. Doctor Pilkington vicedeane And the chapter of 
Durham. 


May it please yow to vnderstand right worshipfull 
that whereas yow have one pare of Orgaynes weh 
standeth above the (Juere doore, & haith not bene 
played vpon thes many yeres for lacke of mendinge, I 
have bestowed a weekes labor in mendinge the sownd 
boord, the wynd stopp, the spring wyers, and in 
tuninge the pipes, so that I have mayd them in that 
good order as now they will much delight bothe the 
auditorie and the player because they yeld the most 
principallest and imperiall sound of all the rest. And if 
it seame strainge vnto yor worshipes that I have tayken 
in hand to doe it, yow shall vnderstand that I have had 
some practise in mendinge of an Instrument, and also I 
have geven diligence in markinge men of greater skill 
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that haith bene here in tymes passed when they have 
been recompensed five markes or fortie shillinges for 
Jesse paynes than I have taken (weh I referr to the 
quere) so that now I leve my paynes to yor good 
considerations, for because I did not so much seeke 
after the recompence of rewarde as I did the excellencie 
of the Instrumente regarde, and also that yow should 
see my redinesse & good will to indevour my selfe in 
what soevr I may to profitt or Churche. 

Yors in whatt soevr he is able 
WILL4M SMYTHE pettica’ no’. 

Summa allocata in caplo vt ex altera parte pat., xxxs. 

Endorsed, Willam Smithes Petitione. Alloc. xxxs. 
3195. 

Mr. Richard Hutchinson held the office of ‘ chief 
musician’ from 1614 to 1646. This gentleman 
enjoyed a high reputation as an organist—‘ pre- 
excellens fuit Organista,’ but his conduct was not 
above reproach. The Chapter Acts record that 
‘Inregard of Richard Hutchinsons frequent hanting 
of Aile houses and diuers other his evill demeanors, 
And especially for the breaking of the head of 
Toby Broking one of the singing men of this 
Church wth a Candlestick in An Ailehouse, 
wounding him verie dangerously, he was repri 
manded by the Dean and warned to expect 
eapulsion if he did not amend.’ This serious 
reprimand occurred on the 1st of April, 1628, 
ad on May 7 following ‘Henry Palmer was 


THE CASTLE, 


appointed as his [Hutchinson’s] deputy for the 
tuition of the choristers ; but he is still to be ready 
by himself or his deputy to teach them to play on the 
virginals or organs on certain days.’ The Chapter 
‘pardoned’ him a debt of “10, and this ‘ famous 
organist dyed on Sunday June ye 7th, 1646.’ 
John Foster and Alexander Shaw, organists after 
the Restoration, need not detain us; but the 
Chapter Acts contain an interesting reference to 
Mr. William Greggs, organist from 1682 to 1710. 
The entry reads: ‘It was agreed by the Chapter 
on ist Dec., 1686, that Mr. Greggs the Organist 
have leave for three months to goe to London to 
improve himselfe in the Skill of Musicke.’ His 
remains are interred in the church of St. Mary’s 
in the South Bailey (of which Canon Greenwell is 
the rector), his monument bearing this inscription: 


Here Lieth ye Body of Mr. WILLIAM GREGGS 
| late Organist of ye Cathedral Church at Durhain 
| who died ye 15th day of October 1710 in ye 4S 
| year of his Age was son of Jo. Greggs gent. of 
| York & Sufferer for K. C. 1. 
| 


James Heseltine, a pupil of Dr. Blow, succeeded 
Mr. Greggs. Appointed at the early age of nineteen, 
he held the post for fifty-three years, and was 
buried in the Galilee chapel. The bearer of a 


jit ~e 


THE CATHEDRAL, 


‘HALF CHURCH OF GOD, HALF CASTLE ’GAINS1 


THE SCOT. 


(Photograph by Mr. John R. Edis, Durham.) 
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of forty-eight years. 


Rochester Cathedral from 1790 to 1841. 


years) bring us to more recent times. 





of the cathedral is Dr. Philip Armes, M.A., and 
Professor of Music in the University of Durham. 


As a detailed biography of him appeared in THE 


| 
familiar name in church music, Thomas Ebdon, | the oratorios ‘ Hezekiah,’ ‘St. John the Evanyelist, 
was the next organist—from 1763 to 1811, a period | ‘St. Barnabas,’ much church music, and 
Ebdon was a_ native of|madrigal, ‘Victoria,’ have to be placed 
Durham and a chorister in the cathedral; one| credit of his creative account. 
of his pupils, also a native of the city and a 
chorister there, was Ralph Banks, organist of 


Charles Clarke (who soon went to Worcester) and | spirits, Dr. Armes is one of the most genial 
William Henshaw (who held the office nearly fifty 


prize 
to the 
A man who never 
knows what it is to be ill, the possessor of boundless 
}energy—he can walk sixteen miles per diem 
|quite easily—and bubbling over with youthful 








| of men, 
| He has an able assistant (officially appointed in 1903 
| by the Dean and Chapter) in the person of one 


The present organist and master of the choristers | of his former pupils, Mr. William Ellis, Mus.B., 


recently organist of Richmond Parish Church, 
| Yorkshire, who shares with Dr. Armes the important 
|duties of organist at the cathedral. In the year 


Musicat Times of February, 1900, a very brief} 1634 a party of three military officers visited 





PHILIP 
AND MASTER 


(Photograph by Messrs. 


ARMES 


OF 1 


DR. 





Lote Street.) 

outline of his career may now suffice. Born at 
Norwich on August 15, 1836, he was a chorister at 
the cathedral there (under the famous Ir. Buck) 
and at Rochester. His previous organistships 
have been ‘Trinity Church, Milton, Gravesend 
(salary £25); St. Andrew’s, Wells Street, London 
(1857 to 1861); and Chichester Cathedral. On 
November 14, 1862, he was appointed organist of 
Durham Cathedral, therefore he has already 
maintained the long-reign traditions of the place. 
His work as Professor at the University is too 
well-known and appreciated to be enlarged upon. 
As a viola player, lecturer, and examiner for 
musical degrees at Oxford University and other 
irons in the fire (always well heated), Dr. Armes 
has ‘put in’ good work. In regard to composition 


Old Bo 





Passano, 


'several English cathedrals. One of them thus 
‘records his impressions of the music at Durham: 
|‘ Away then wee were call’d to Prayers, where wee 
were rapt wth the sweet sound, & richnesse of a 
fayre Organ, wch cost 2000/, and the orderly, 
deuout, and melodious Harmony of the Quiristers.’ 
The ‘melodious Harmony’ traditions of nearly 
| three centuries ago are well maintained to-day in 
the stately fane which crowns the Wear. , 
For much valuable help rendered in the 
preparation of this article—which might have been 
considerably extended but for the exigencies 
of space—the writer is greatly indebted to the 
kindness of the Rev. Canon Greenwell, D.C.L., M.A., 
I.R.S., F.S.A., the learned librarian and historian 
of the cathedral; to Dr. Armes, organist and 
master of the choristers; to the erudite editorial 
work of the Rev. Canon J. T. Fowler as shown in 
various volumes of the Surtees Society; to 
Mr. Freeman, the well-informed and_ obliging 
verger of the cathedral ; and to Mr. John R. Edis, 
of Durham, for his exceptionally good photographs. 
DotTED CROTCHET. 





MISS ADA CROSSLEY. 


A trio of queens of song has to be placed to the 
credit of the Colonies. Madame Albani, Madame 
Melba, and Miss Ada Crossley not only have every 
claim to distinction, but they are all daughters of 
| Britain beyond the Seas. Canada has every good 
ireason to be proud of Madame Albani, while 
| Madame Melba and the subject of this biographical 
isketch add to the artistic import of the great 

Commonwealth of Australia. 

Miss Ada Jessica Crossley (now Mrs. Muecke) 
was born on March 3, 1874, at Tarraville (not 
| Farraville, as has been stated), a little village 
|‘in the bush,’ three miles from Alberton, South 
Gippsland, Victoria, and 141 miles south-east of 
Melbourne. Her father, the late Mr. Edwards 
Wallis Crossley, went out to Australia from 
Wellingborough, Northamptonshire, about _ fitty 
years ago, attracted by ‘the gold rush’: her mother 
was a member of the poet Cowper’s family. ‘I began 
music at the age of seven,’ Miss Crossley tells us, 








‘though the coon song was earlier. My sister Eva 
was the champion pianoforte pupil of Mrs. Hastings, 


lof Port Albert, ¢4e professional of the district, and 
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| also took lessons (in piano) of her. Between 
che ages of twelve and fifteen I regularly played the 
\merican organ and led the singing at the three | 
churches in our village. My Sunday work consisted | 
{ Sunday School at 1o a.m., followed by the 
Church of England service, the Presbyterian 
Church service in the afternoon, and the Wesleyan 
nthe evening.’ 

Miss Crossley then studied the pianoforte, to 
vhich she was greatly devoted, under Signor 
\lberto Zelman, at Melbourne. ‘Thither she 
journeyed twice a week, upwards of 500 miles, for | 
her lessons. Quite by accident Madame Fanny | 
Simonsen—a teacher of singing of high repute at | 
Melbourne—discovered that Ada Crossley, the | 
yould-be pianist, had a voice. The result of this | 
discovery was that the Gippslander girl lived for 
‘wo years in the house of Madame Simonsen— 
ateacher-who lived for her art—and received three 
lessons per week. ‘I learned from her,’ relates 
Miss Crossley, ‘all the foundation of tone- 
production. She took the head voice down, 
‘0 avoid the break, and I am most grateful to her 
for all the help she gave me.’ While residing at 
Melbourne, and in order to gain further experience, 
she sang for twelve months in the choir of 
St. George’s Roman Catholic Cathedral, of which 
Mr. Alfred Plumpton was the musical director, 
ind his wife, Madame Tasker, the organist. She 
subsequently became a professional member of the 
hoir of the Australian (Presbyterian) Church, 
in Flinders Street, Melbourne, of which the 
Rev. Dr. Strong was the minister. But the young 
inger speedily became famous and in great 
demand, especially as an oratorio singer. Her 
first appearance (in 1890) at the Melbourne 
Philharmonic Society was an interesting one. At 
that concert ‘ Elijah’ was performed, and the late 
Madame Patey, then on tour in the colony, took part. 
Ada Crossley was engaged to sing ‘Woe unto 
them,’ &c., while the great English contralto 
interpreted the chief solos assigned to that voice. 
At the end of the concert Madame Patey most 
kindly offered to give Miss Crossley some hints in 
singing ‘O rest in the Lord.’ How little did she 
think that the young Australian would become her 
successor as an exponent of oratorio music in 
England ! 

The year 1894 was an eventful one in Miss 
Crossley’s life. She decided to come ‘ Home ’—as | 
all true Colonials call the Mother Country—in | 
order to gain the advantages of further study, and | 
to ‘try her luck’ in England. She gave a series of 
farewell concerts, in which the ‘bon voyage’ wish 
was expressed in unmistakable tones of sincerity 
and goodwill amid scenes of the wildest enthusiasm. 
If the reader will turn to THe Musican ‘Times 
of June, 1894, he will find, on page 420, the 
following information : 








SYDNEY, AUSTRALIA.—Prior to her departure for 
London, Miss Ada Crossley gave, on March 14, a 
farewell concert in the Town Hall. The favourite 
contralto was in her best voice, and gave abundant 
justification for the admiration and esteem which her 
singing has called forth. She was ably assisted by 


Miss Lilian Tree, Mr. Frank Adams, Mr. Hallewell, — | 


Mr. H. T. Gordon, Mr. H. Staell, Mr. M. H. Kowalski, 
and the members of the Liedertafel, conducted by Mr. 
J. A. Delany. During the performance Miss Crossley 
was presented by the Mayor with an illuminated address, 
wishing her a successful a@ée¢ in England. 


‘I was awfully pleased when I read that notice,’ 
Miss Crossley says, ‘and I said to myself, ‘‘to think 
that my name should appear in a London journal !”’ 
Upon her arrival in England she studied oratorio 
under Mr. Santley, her ‘artistic father,’ for four 
months. When she sang to him ‘O rest in the 
Lord,’ at the slow speed which so many singers 
adopt, he set going the metronome at the speed 
indicated by Mendelssohn, and said that on one 
occasion he was singing in the oratorio when the 
contralto soloist sang the air at such a drawling 
pace that he should like ‘to have taken the singer 
by her petticoats and thrown her at the audience.’ 
After the valuable lessons received from the great 
baritone Miss Crossley studied for seven months 
under Madame Mathilde Marchesi, in Paris. ‘ A 
wonderful teacher,’ she says, ‘so thorough, and 
invaluable in such important matters as phrasing 
and finish.” Thus artistically equipped the 
Australian contralto made her first appearance in 
England at Queen’s Hall, on May 18, 1895, the 
concert being a joint one with Miss Laura 
Burnham, an American soprano, and arranged by 
Mr. Daniel Mayer. Miss Crossley sang Beethoven’s 
‘In questa tomba,’ the ‘Air du Sommeil’ from 
Ambroise Thomas’s little-known opera, * Psyche,’ 
and Schumann's fine song ‘ Waldesgeprach.’ So 
instant and certain was her success that 
at once received sufficient engagements to last 
the season. ‘Thenceforward went on from 
strength to strength in attaining and retaining a 
well-deserved place in the front rank of vocalists. 
Her first Festival engagement was at Sheffield, in 
1896, the earliest of those far-famed music-makings. 
At Leeds two years later had a curious 
experience. At the performance of ‘ Elijah’ (in 
which she had not been set down to sing) the 
contralto soloist did not appear, owing toa mistake 
she had made as to the hour of the performance. 
‘Where ’s Ada Crossley?’ anxiously asked Sir Arthur 
Sullivan, the conductor. ‘Sitting in the audience,’ 
was the reply. ‘Fetch her up,’ said Sullivan, and 
Miss Crossley, who knew ‘ Elijah’ perfectly, came 
to the rescue and made her mark. 

(Jueen Victoria took a great fancy to the subject 
of this sketch, who sang before her late Majesty 
three times in two years. ‘This girl is an artist,’ 
remarked the (Jueen to the Empress Frederick, 
after Miss Crossley had sung ‘Caro mio ben’ at 
Balmoral. ‘The (Queen inquired about the singer's 
parentage and early life, and so wonderful was her 
Majesty’s memory, that on a subsequent occasion 
she inquired about the health, then precarious, of 
Miss Crossley’s father. It was during the dark 
days of the South African war that, in St. George's 
Chapel, Windsor, the dear old Queen listened to a 
performance of Mendelssohn’s * Elijah,’ and when 
Miss Crossley sang ‘O rest in the Lord,’ the 
revered and venerable Monarch wept tears of 
genuine and heart-touched emotion. 


she 


she 


she 








THE MUSICAL 


310 


TIMES.—May 





I, 1905. 





The Visit, in 1904, of Miss Crossley to her native 
land was in the nature of a royal progress. 
Governors, Mayors, Corporations, and other public 


bodies rendered their tribute of homage to one of | appeal to me,’ 


whom they were naturally proud. At “her farewell 
concert at Melbourne no fewer than 20,000 were 
present in the Exhibition building. At Bairnsdale, 
near the village in which she was born, she entered 
the town in a bullock waggon, turned for the nonce 
into a richly decorated floral chariot and drawn by 
eighteen bullocks. Among the many tokens of 
appreciation she received, not the least interesting 
was a jewel presented by the ladies of Sale, 
Gippsland. The basis of the jewel comprises four 
boomerangs, on which are mounted a laughing 
jackass with a snake in its mouth, a native bear, a 
kangaroo, and an emu, all these animals being in 
solid gold and having ruby eyes ; 
swan (the seal of the. borough) set 
rubies ; 
is surrounded by 


t in pearls and 


the Southern Cross set in 


diamonds, and bears at the foot the inscription | 


‘ Advance Australia.’ This unique and pretty gift, 
as typical of the bush as possible, can be used 
either as a pendant, a brooch, or a hair ornament. 
The musicians of Sydney presented an illuminated 
address, while those of Melbourne hit upon the 
happy idea of giving their fellow-countrywoman a 
representation of the native lyre-bird (MJenura 
superba) in the form of a diamond ornament. The 
address presented by the people of Alberton, in the 
region of which Miss Crossley was born, must be 
given in full : 

We, the residents of the Shire of Alberton, take the 
earliest opportunity of bidding you a hearty welcome to 
your native land. Should your many engagements 
permit of your revisiting the home and scenes of your 
childhood, we shall be delighted to give you a right 
royal reception. We recall with pleasure that your girl- 
hood was passed amongst us, and we also remember the 
many public services rendered by your late esteemed 
father as a Councillor and President of the Alberton 
Shire. 

We have followed with interest and pride your career 
as you have achieved success after success, till you have 
gained the pride of place in the musical world. In all 
your triumphs we have rejoiced to know that you have 
shed an added lustre upon Australia, and upon our little 
corner of it in particular. 

We trust that you may long be spared to enjoy the 
fame you have so deservedly won, to use for others’ 
pleasure the great talent which has been given to you, 
and to reap the rich reward of your labours. 


(The 


Signed on behalf of the Residents of the Shire. 
signatures follow.) 


in the centre a} 


this zoological group (excluding the seal) , 
| South 


interest composers and singers to 7 tha: she 
| always makes a point of studying the words of a 
| song before she touches the music. ‘If the ‘words 
she says, ‘then there may be 
‘possibilities i in ‘the music; but I do not think ‘te 
_good music can be written to inane words.’ 

The importance of an abstemious and healthy life 
cannot be overestimated in the career of a public 
singer, as in other vocations. Every morning Miss 
Crossley takes regular exercise by practising a 
Danish system of callisthenics, in addition to a 


vigorous use of the skipping-rope! Like all true 
Colonials, she is an excellent horse-woman, and 


often enjoys a canter on Hampstead Heath. Of 
an exceedingly happy disposition, she is  kind- 
hearted to a degree, and it is no wonder that she 
has hosts of friends. 

The marriage of Miss Ada Crossley to Dr. 
Francis F. Muecke, son of the Hon. H. C. E. 
Muecke, of the Legislative Council, Adelaide, 
Australia, took place at St. Marylebone 
Parish Church on April 11, in the presence of an 
immense congregation. A feature of the nuptial 
ceremony was the singing, by ‘ten girl friends of 
the bride,’ of the hymn ‘O perfect love,’ to music 
specially arranged by Mr. George H. Clutsam. 
After the ceremony a large number of friends and 
well-wishers assembled at the Hotel Great Central 
to offer their congratulations to the happy pair. 
As Mrs. Muecke does not intend to retire into 
private life, she will have many opportunities of 
giving pleasure by her beautiful voice and _ artistic 
interpretations. 


VERDI AND ‘KING LEAR.’ 
By R. A. STREATFEILD. 

During the eight years of life that remained to 
Verdi after the production of ‘ Falstaff’ in 1893, 
in spite of his reiterated asseverations that he had 
done with the stage once and for all, it was often 
rumoured that he intended to return to the scene 
of his former triumphs. Italian journalists refused 
to believe that Verdi had finally made up his mind 
to write no more operas, and many were the 
subjects upon which at one time or another the 
aged composer was said to be engaged. Among 
them were ‘Romeo and Juliet,’ ‘King Lear,’ and 
‘Ugolino.’ There seems to have been no founda- 
tion for the rumours that the composer had any 





The vocal achievements of Miss Crossley are so 
well known, not only in Great Britain, but in| 
Australia, South Africa, and America, that there is | 
no — to enlarge upon the charm of her voice, 
or to dwell upon the artistic excellence of her| 
esceneniaie: To quote the words of Mr. 


serious thoughts of writing another opera; but 
it is curious that ‘ King Lear’ should have been 
one of the subjects selected for Verdi by the 
scribes to whom the wish was father to the thought, 
since at an earlier period of his career he had 
formed the definite intention of writing an opera 


Fuller Maitland (‘Grove’s Dictionary of Music|upon the subject of Shakespeare’s tremendous 


and Musicians,’ new edition), 
people delight in her exquisitely pure and musicianly | 
style in the classical works, the less cultivated | 
memoria take equal pleasure in the beautiful | 


juality of her sympathetic voice, and her delivery | to this episode of Verdi's 


of ballads.’ 


‘while musical | tragedy, and had even bought and paid for the 
libretto, which was the work of a certain Antonio 
Somma, author, or rather adapter, of ‘Un Ballo in 


es interesting little volume relating 
career has lately been 


Maschera.’ 


In regard to her methods, it may | published by Signor Alessandro Pascolato, in which 
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anumber of Verdi’s letters to Somma are printed 


for the first time. They deal for the most part 
with merely technical points in Somma’s libretto, 
but incidentally they illustrate Verdi’s character 
in a very delightful manner, besides conveying a 
remar's able impression of his literary culture and 
knowledge of stage effect. Somma wasa Venetian 
lawyer of good ‘family, who, at the time of his 
corres} ondence with Verdi, was about forty years 
ofage. It is probable that he made the composer's 
acquaintance when the latter visited Venice in 
1853 for the production of ‘La Traviata,’ which 
took place on March 6 of that year. It will be 
remembered that ‘La Traviata’ failed completely at 
its first performance, a fact announced by Verdi to 


afriend in a characteristically laconic telegram :— | 


‘“Traviata” a fiasco yesterday evening. Whose 
fault is it, mine or the singers’? I don’t know. 
Time will judge.’ Somma and others of Verdi's 
Venetian friends did not hesitate to assure him 
that the fault lay entirely with the singers, which 
indeed was satisfactorily proved fourteen months 
laer when ‘La Traviata’ was revived with a 
different cast and, in the expressive Italian phrase, 
‘went to the stars.’ Somma, besides being a 
lawyer, was a poet of some reputation, and it is 
possible that during Verdi’s stay in Venice the 
question of a libretto may have been —— by 
the two friends. At any rate, in April, 1853, little 
more than a month after the ‘Traviata’ fawn, we 
find Verdi writing to Somma in answer to various 
proposals made by the latter as to the subject of 
the opera that was to be. His first letter contains 
some particularly interesting remarks upon Italian 
opera in general : 

My own experience has confirmed me in the ideas 
that I have always entertained with regard to theatrical 
efiect, although at the outset of my career I had not the 
courage to act upon them altogether. For instance, ten 
years ago I should never have risked writing ‘ Rigoletto.’ 
The truth is that Italian opera in our day sins by 
monotony, so much so that I should now refuse to set 
subjects of the character of ‘Nabucco’ and ‘I Due 
Foscari.’. They present certain interesting situations, 
but they lack variety. One note runs through all of 
them; a noble one if you will, but always the same. I 
will try and explain myself better—Tasso’s great poem 
may be the finer, but I infinitely prefer Ariosto’s. For 
the same reason I prefer Shakespeare to all other 
dramatists, the Greeks not excepted. 








out of the common? I am inclined to think the 
libretto should be reduced to three, or at the most to 
four acts. In the first act would come the division 
of the kingdom and the departure of Cordelia,—the 
latter would be an Aria—the successive scenes in the 
two Courts (7.2. of Goneril and Regan); and I would 
finish with the invective of the King in which he says : 
‘TI will do such things, 
What they are yet I know not; but they shall be 
The terrors of the earth.’ 


The second act I should begin with the scene of the 
Tempest, then the other scenes, among them that of the 
Judgment (very original and affecting), and I should finish 
when Cordelia sends to seek her father, who flies at 
seeing the officers, Xc. 

The third act I should begin with Lear asleep ; 
Cordelia assists him (sublime duet), &c., &c. Battle 
and last scene. 

Principal parts: Lear, Cordelia, the two brothers, 
Edgar and Edmund, the Fool, whom perhaps I should 
make a contralto. Secordary: Goneril, Kegan, Kent, 
&c. The others minor parts. 

The principal pieces, so far as I have at present 
made them out, will be: The introduction with 
Cordelia’s air, the scene of the Tempest, the scene of the 
Judgment, the duet between Lear and Cordelia, and the 
last scene. 

These are my ideas on the subject, but of course you 
must do what you think best, only keep in mind the 
necessary brevity—the public is so easily bored! It 
struck me when I read the play—and I still hold to 
my opinion—that in the first scene the motive for which 
Lear disinherits Cordelia is childish* and from the 
point of view of a modern audience ridiculous. Could 
you not find some more important motive? Or would 
that injure the character of Cordelia? At all events 
this scene needs to be treated very carefully. 

I specially commend to your notice the character of 
the Fool, for which I have a particular affection—it is 
so original and so profound. Take care, too, that the 
part of Lear be not too arduous and exhausting. 


Somma did his best to work upon the lines 
suggested by Verdi, but he evidently found the 
task of turning ‘ King Lear’ into an opera libretto 
a difficult one, which indeed need surprise no one. 


Verdi was full of suggestions and criticism, and 
a long correspondence followed, in which every 


detail was thoroughly threshed out between them. 
But it is plain that the thing was destined not to 
turn out a success. The most drastic measures 
were resorted to:to get it into shape. First 
Gloucester was sacrificed, then Edgar, in order to 
shorten the work which Verdi feared would be too 
long for the public. But then difficulties arose as 
Ito how Edmund should be disposed of, and all 


It appears that Somma had suggested various|the time Verdi was continually complaining of 
subjects, all of which Verdi thought lacking in| the unmusical character or Somma’s words, of the 


varied colour, and ‘Sordello’ 


mentions as a subject in which all the personages! jnto concerted numbers, and so forth. 
In return | after fully two years of constant correspondence, 


have too much of the same character. 
he had a suggestion of his own to make: 


When poor Cammarano (author of ‘I1 Trovatore,’ 
‘Luisa Miller’ and other librettos) was alive, I suggested 
‘King Lear’ to him. Do you mind skimming through 
it ee will do the same, as it is some time since I read 
it—and tell me your opinion. 


A month later Verdi wrote again : 


I have re-read ‘King Lear,’ which is marvellously 
fine, though I foresee difficulties in the necessity 
for reducing that vast canvas to reasonable proportions, 
While retaining the originality and grandeur of the 
drama and its characters. But courage ! Who knows 


if we shall not succeed in making “something quite 


itheir attention to ‘Un Ballo in Maschera,’ 


in particular he | | diffic ulty of working them into cantabile phrases, 


At length, 


‘King Lear’ seems to have been dropped by 
mutual consent, and the two collaborators turned 
which 
task. 


for both of them proved a much easier 


| Still it is plain that Verdi never altogether gave up 


| the idea of setting Somma’s libretto. 


| 
| 
| 


Writing to 
ihis librettist in 1863, with reference to a proposal 
of Somma’s that he should write an opera on the 
story ‘Ivan the Terrible,’ he says: ‘At the 





This opinion of Verdi's was combated by Somma, 
letter the composer admitted his error with charmin 
frankness. 
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present moment I do not intend to begin on any | 


composition, and if I decide to do so later, I have | of the most populi wr of English glees. 


several poems in my portfolio, among them your 
magnificent “King Lear.”’ Long afterwards, 


yr < r > ar] rp é sda? Vardi : siete | : 
probably about the period of * Aida,’ Verdi appears | we turn to the advertisement pages of the J/u/ 


to have discussed the question of setting ‘ King 
Lear’ with Ghislanzoni, and after the composer's 
death Signor Ferdinando Fontana found a_note- 
book among his papers, 
proposed librettos, in which ‘King Lear’ figured 
by the side of ‘ Hamlet’ and ‘The Tempest.’ It is 
possible, of course, that Verdi may have begun an 
opera upon ‘ King Lear’ and found that the subject 
did not lend itself well to operatic treatment. We 
know not what priceless sketches may not have 
been committed to the flames in the large box of 
manuscripts which, by the composer’s special 
command, was destroyed immediately after his 
death by his executors. When we remember 
what Verdi accomplished in ‘Otello,’ it is 
disappointing to think of the masterpiece that 
we might have had if 


determination to make an opera of ‘ King Lear.’ 


casional Wotes. 


Oc 


() Music, voice inspired of all our joy! 

When on us streams the golden light 

Of sunny days, no cloud in sight, 

And heaven and earth are radiance bright, 
Thy noblest powers our grateful hearts employ. 


() Music, 
When round us fall the shadows drear, 


source of consolation sweet ! 


When shrinks the soul with mortal fear, 
‘Tis light and peace if thee we hear ; 
(f heavenly rest thou speak’st in accents meet. 


O Music, highest gift to mortals known! 
Upon thy soaring 
Above the earth, above the skies 
Till open on our ravished eyes 

The splendours of the Everlasting Throne. 

Irom * The Dream of Jubal.’ 


JoserH BENNETT. 


wings we rise 


There is a story of a clergyman who took temporary 
duty at a country church. After the service he, in 
confidential tones, interrogated the clerk as follows : 
‘Did my sermon seem all right, this morning? Was 


it long enough?’ ‘Yes, sir, replied the clerk, ‘1 
thought it was a werry nice sermon, just the right 
length. ‘I am very glad to hear you say that,’ 


smilingly observed the cleric, ‘because just before | 
started to come here my dog got hold of my sermon 
and ate some of the leaves, and I had no time to write 
any more.’ After a moment’s silence the clerk looked 
into the parson’s face and said: ‘Couldn’t you give 
our wicar a pup o’ that ’ere dawg, sir?’ Substitute 
score for sermon, and the moral of the story may be 
applied to some musical compositions we wot of. 
But might not the eaten leaves cause some disagreeable 
sensations in the bodies of the dogs : 


containing sketches of 


he had persisted in his | 





‘its present owner, Dr. 


| Mr. 
| those 


—. 


‘Strike the lyre,” composed by Tom Cooke, 


5 one 
And yet how 
little is known of its history. As a matter f fact 


| it filed to secure the prize offered by the Manchester 
Gentlemen’s Glee Club seventy-four years ago! If 
hest F 
tind the 


Courier of June 28, 1831, we shall there 


following announcement : 


Gentlemen’s Glee Club, Manchester. 
Premiums for New Glees. 

The Committee of this Club, being desirous of 
encouraging the composition of English Glees, 
hereby offer a PREMIUM of FIVE POUNDS 
for the best SERIOUS GLEE, and another of 
similar amount for the best CHEERFUL GLEE, 
to be submitted for their approbation, it being 
expected that such as are sent in will be written for 
the occasion, and distinctly understood that none 
shall be sent to them which have been before the | 
public in any manner whatever. | 

Composers becoming Candidates are requested 
to put some distinguishing mark or motto on the 
glees they transmit, and a similar one on a sva/ed 
envelope, containing their name and address, which 
envelope will not be opened until the Prize Glees 
have been fixed upon. 

The Compositions to be sent must be delivered 
to the undersigned, on or before the first of 
September, 1831. | 

G. E. AUBREY, 

IIonorary Secretary to the Club, 


Manchester. 


No fewer than 46 compositions — 25. serious, 
21 cheerful glees—competed for the ‘ premiums.’ Of 
the composers who entered the fray, twenty-four hailed 
from London—‘all of whom, with an exception of two, 
are eminent in the profession, so the //armozticon 
records—*seven came from Manchester gentlemen; 
the remainder from Liverpool, Edinburgh, Glasgow, 
York, Bristol, Hull, and Plymouth. The words of 
all these ‘candidate glees’ were printed for the 
purposes of adjudication. One of the judges was 
a Mr. A. Ward, a professional musician residing 
in Manchester. His copy of the word-book, with 
his judicial annotations marked therein, is now before 
us, kindly placed at our disposal for these ‘ notes’ by 
Henry Watson, the genial 
conductor of the Gentlemen’s Glee Club of Manchester. 
Among the names of the competitors — written by 
Ward against their respective glees — are 
of ‘I. Attwood Walmisley (Croy don), and his 
father, T. F. Walmisley, H. R. Bishop, T. Cooke, and 
Vincent Novello. The ‘premium’ for the serious glee 
was won by Bishop with his setting of ‘Where shall 
we make her grave?’ while for the cheerful glee 
Vincent Novello with his ‘Old May morning’ (the 
words by his son-in-law, Charles Cowden Clarke 
came off victorious over Tom Cooke in his ‘ Strike the 
lyre.’ Cooke seems to have taken his beating in a 
generous spirit, as very shortly after the contest he 
caused the son of his opponent to publish his glee, 
and, moreover, he dedicated it to the Club that had 
offered the ‘premiums.’ Here is the title of the original 
publication, doubtless issued in 1833, folio size : 





| STRIKE! STRIKE THE LYRE, Glee for Alto, two 
| Tenors, and Bass, composed and inscribed to The 
| Gentlemen’s Glee Club, Manchester, by T. Cooke. 
Ent. Sta. Hall Price 3s. 
London: Joseph Alfred Novello, Music 
| to Her Majesty & the Royal Family, 


seller 
67, lrith 
Street, Soho Square. 
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Judged by its subsequent success nothing could be 
more appropriate than the motto selected by Cooke 
for his ‘Strike the lyre’—it was ‘ Nil desperandum.’ 
May not unsuccessful competitors in similar contests 
be encouraged thereby ? 


The Gentlemen’s Glee Club (Manchester) was 
founded in the year 1830, and still flourishes. Its 
initiation is recorded in the HVarmonicon of June, 1831, 
in a letter evidently written by one of the original 
mernbers, wherein the ‘ outline of the rules’ is thus set 
forth : 

The Club to consist of fifty members. 

The subscription to be one pound per annum, out of 
which a cold supper to be provided. 

An entrance fee of one pound to be paid by every 
member for the purchase of music. 

Every member to be allowed to bring one friend each 
night (paying for his supper), but no gentleman to be 
admitted twice, unless residing at more than six miles 
from the Manchester Exchange. 

Members not present at half after seven o'clock, 
to forfeit 2s. ; not attending at all 25. 6d. 

Singing to commence at half after seven: supper to 
be on the table at ten ; and the chair to be vacated, and 
the room quitted, at twelve: no refreshments of any 
kind permitted to be brought into the Club Room before 
supper. 

The meetings to be held on the first Wednesday in 
every month, from September to April both inclusive. 

A President, Vice-President, and four Stewards 
elected every night for the succeeding meeting: the 
President to make the selection of glees, and appoint 
the parties to sing them; the Honorary Secretary 
giving sufficient notice to such parties. 

At the last meeting for the season, the committee for 
the next season to be elected by the members at large. 


The Club closed its first season—on April 28, 1831 
—with an ‘extra meeting,’ at which about 350 ladies 
and gentlemen were present. We are told that ‘the 
Salford Town Hall was tastefully fitted up for the 
occasion, and wines, cakes, fruit, &c., were provided 
in the ante-rooms, as refreshments between the parts 
into which the selection was divided.’ Many glees 
were sung, the programme being diversified by three 
songs, and Chopin’s ‘ Grand Polonaise brillante’ was 
played by Mr. R. Andrews. ‘It may be necessary 
to explain,’ apologetically says the writer in the 
Harmonicon, ‘that the songs and the Polonaise were 
introduced in order to afford that variety which ladies 
not accustomed to glees, and into the merits of which 
they may be supposed, therefore, not to enter so 
readily, might have thought agreeable.’ Curiously 
enough—as bearing on the main theme of these 
‘notes ’—at this same music-making in 1831 a glee 
composed by the said Mr. R. Andrews (the Polonaise 
performer) was sung, it being a setting of the words 
‘Strike the lyre’! Mr. Andrews’s glee, which was 
published, bears on its title-page the statement that 
the words are a translation from the Persian poet Sddi. 
But is this so? In no other instance (word-books, 
programmes, &c.) is Sddi’s name given in connection 
with the words, and various attempts to trace them 
have hitherto failed. Can any of our readers throw 
fresh light on the authorship of the words of Thomas 
Simpson Cooke’s delightful glee ‘ Strike the lyre’ ? 


The Lamce/, in an appreciative comment on our 


Peter Cornelius—one of whose vocal compositions 
forms a special supplement to our present issue—was 
born at Mayence on Christmas-eve, 1824. A poetic- 
minded musician, he did not find scope for his 
aspirations until he had reached the age of twenty- 
seven, when he went to Weimar. There he joined 
the band of those enthusiastic young artists who, 
under Liszt’s magnetic personality, eventually formed 
the ‘ New German’ school. At Weimar he not only 
became very intimate with Liszt, but made a special 
study of Wagner’s works. Having the pen of a ready 
writer, Cornelius rendered great service to the 
propagation of the ‘cause,’ both by original articles in 
the Neue Zeitschrift fiir Musik and by translating 
| from the French a series of lectures delivered by Liszt. 


| His greatest work, ‘The Barber of Bagdad, a comic 


| opera in two acts, of which Cornelius wrote both the 
words and music, was produced at Weimar, under 
| Liszt, in December, 1858, and failed. This unsuccessful 
first performance was so resented by Liszt that he 


left Weimar, which then ceased to be the centre of 








the school. Cornelius—who was a nephew of the 
celebrated painter of that name, in whose honour 
Mendelssohn composed his well-known March—then 
went to Vienna, where he formed the friendship of 
Wagner. In 1865 Cornelius followed Wagner to 
Munich, and became reader to the eccentric King of 
Bavaria, being subsequently appointed professor of 
harmony at the Conservatorium, or * Kénigliche 
Musik - schule,” of which Hans von Biilow was 
principal. Wagner’s influence upon the younger 
composer is evidenced in the latter’s grand opera the 
‘Cid, produced at Weimar in 1865. While at work 
|on another opera, ‘Gunléd, Cornelius died at 
| Mayence on October 26, 1874, in the fiftieth year of 
|his age. The whirligig of time has had its revenge 
upon the adverse verdict of the Weimarites in regard 
ito ‘The Barber of Bagdad.’ Since its revival at 





April issue, especially the biographical sketch of} Munich, on October 15, 1885, the opera has become 


Manuel Garcia, says: ‘Among the other articles we|one of the most popular in (Germany. 
are glad to see one calling attention to the beauties of , beauties of the orchestral score 


Bach’s choral preludes. Why is it that these wonderful 
compositions are so seldom played ?’ 


The many 
written before ‘ Die 
| Meistersinger’ had been composed —were made 
manifest at the excellent performance given, in 
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English, by the students of the Royal College of | musical settings of Schiller’s dramatic works will be 
Music at the Savoy Theatre, December 9, 1891. Injfound in the March issue of ‘ Novello’s Monthly 
England, Cornelius has hitherto been best known by | Bulletin of New Foreign Music, which may be 
his exquisite ‘ Vatergruft,’ set for baritone solo and | obtained gratis on application. 
unaccompanied chorus of sopranos, tenors, and first 
and second basses (no contraltos). ‘The publication of 
other vocal compositions by him with English text 
will doubtless cause his name to become more familiar 
in this country. Amongst these may be specially 
mentioned the unaccompanied mixed - voice part- 
songs, ‘I can but love Thee’ (‘Ich will dich lieben’), 
in six parts; ‘O death! thou art the tranquil night’ 
(‘Der Tod, das ist die kithle Nacht’), in eight parts ; 
‘The surrender of the soul’ (‘ Liebe, dir ergeb’ ich 
mich!’), in eight parts; ‘Throne of mercy, Star of 
goodness’ (*Thron der Liebe’), in eight parts ; and 
the male-voice chorus ‘The Old Soldier's Dream’ 
(‘Der alte Soldat’), in nine parts. All these pieces 
are highly characteristic of Cornelius’s peculiar style. | 
This style is deeply expressive, with a tendency to| 
sombreness, relieved by finely wrought-up and thrilling | 
climaxes. The music is often extremely difficult. 
Strange, weird chords, discords hard to hold, sudden 
contrasts of distantly related keys are frequent and 
provide stiff problems for the ears and voices of the 
most experienced singers. ‘O Death’ (‘ Der Tod’) is 
one of the test-pieces for highest class in the 
Morecambe Festival (May 17 to 20), and ‘The 
Surrender of the Soul’ (‘ Liebe, dir ergeb’ ich micn !’), 
and ‘The Old Soldiers Dream’ (‘ Der alte Soldat’), 
are chosen for the Blackpool Festival to be held in 
October next. 


To the distinguished Belgian conductor, M. Dupuis, 
every credit is due for giving the supporters of the 
Concerts Populaires, Brussels, the opportunity of 
hearing Elgar's ‘Dream of Gerontius, which was 
given for the first time in the French language on 
March 26 (not March 19, as inadvertently stated in 
our last issue, on p. 269). All accounts refer to the 
extreme care taken by M. Dupuis in the presentation 
of the work, and some idea of the impression thereby 
created may be gathered from the following excerpts : 

Sir Edward Elgar has acquitted himself in a masterly 
manner of his self-imposed mission, and the audience at 
the Concerts Populaires ratified the sensation created 
first at the Birmingham Festival and subsequently at the 
Rhenish Festival in Diisseldorf. Sir Edward Elgar's 
scoring is manifestly that of a profound, learned and 
inspired musician, of an artist who has ideas, and who 
above all possesses the talent to give them their full 
value and to dispose them in such fashion as to 
produce the maximum of intense and decisive etfect.— 
lL lndépendance Belge. 

The ‘ Dream of Gerontius’ is a beautiful work. = That 
which characterizes it especially is its intense mysticism 
and profound conviction. Its technique is irreproach- 
able, particularly with regard to the choral portions. 
Among the most successful pages of the work may be 
cited the /vva/e of the first part, which has a sonority and 
poetical feeling worthy of the greatest models. To sum 

lors sg ars”yns , whic > Enolic =h oy 
The centenary of the death of Friedrich Schiller Mot Be gta iene Pg talc 
recalls the association of that great German poet with ; z ; Ramee eee eee 

siren < : ae ; Pi n the region of oratorio I know of no inspiration 
the works of some of the most eminent composers. a eee” ok wlewwaiale ‘ Fs agape 
heise fechas saa anata pao ie more noble, of sincerity more moving, of religious 
These include W liam Pell, Rossini + eee feeling more profound, than that of the Island musician 
in opera ; ‘To the Sons of Art’ (Festgesang), set by} who, highly reputed in England and the United States, 
Mendelssohn for a chorus of male voices with accom-| was yesterday hardly known to us, but will to-morrow 
paniment of brass instruments ; ‘ Niinie, composed be elevated to the level of a master on the Continent as 
in cantata form by both Goetz and Brahms; many] elsewhere. The most curious, as it is the happiest 
poems wedded to the immortal strains of Schubert ;} circumstance, is that Elgar does not pretend to dazzle us 
operas by Weber (‘ Turandot’), Verdi (‘ Luisa Miller’ with the subtlety of his writing, the novelty of his tone, 
and Dvorak (* Dimetrius’); Schumann’s overture to} the pathos of his orchestration, He has done better 
the ‘Bride of Messina, and, in the region of 





than that by the thought which expresses itself in simple 
* popular’ music, Romberg’s setting of ‘The Lay (or terms, sometimes ingenuous and original, by the purity 
Song) of the Bell.’ To the foregoing must be added, 

by way of special mention, the choral ending of 
Beethoven’s mighty Ninth Symphony, of which the 
words are selected from Schiller’s ‘An die Freude’ 


of idea, and by that something untranslatable which is 

the soaring upwards of the soul. In both parts of the 

work we find many pages admirable and even sublime. 
-Le Petit Bleu. 





The nobility of style, the elevation of sentiment, the 
ingenuity and skill with which the choral parts and 


orchestration are treated, are those of an illustrious 


‘Ode to Joy’), written in 1785, the composition of 
which occupied Beethoven between the years 1817 





and 1823. It appears that at the early age of musician who knows how to avoid the extravagance of 
> . Cn 1) y . . . 7 ? 
twenty-two Beethoven intended to compose *Schiller’s | Wagner or Debussy. And in the meritorious #zsev). 
Freude verse by verse’ (see Grove’s ‘ Beethoven} there shine two or three pages of such extreme beauty, 
and his Nine Symphonies, p. 322 e¢ seg.), but} —the recit. of the ‘ Angel of the Agony,’ which shows 


veritable genius in its admirable accent of supplication 
and love, the /zva/e of the first part displaying so ideal 
a sonority, and the peroration, developing an important 
phrase, Beethovenian in style, in its joyous evocation of 
the angelic regions. —Ze V.Ve S7ecle. 


he abandoned that idea for the choral ending  to| 
the cap-stone of his symphonies. The selection of the 
words and the dovetailing of them into the 
instrumental portion greatly troubled Beethoven. He 
wrote (in 1822) to Rochlitz : ‘You see, for some time 
past I have not been able to write easily. I sit and 
think, and think, and get it all settled; but it won't} ‘The development of local resources—collective and 
come on to the paper, and a great work troubles me | individual—has been often urged, and will continue to 
at the outset; once get into it, and it’s all right.’ be urged, in these columns. A man perfectly well- 
How true this is, even in its application to smaller} equipped for a position of great responsibility only 
things and the creative work of those who, unlike} needs the opportunity in order to prove the * stuff’ 
Beethoven, are not geniuses. ‘Once get into it, and|that is in him. Such an instance came especially 
it’s all right’ are words of encouragement to many a| before our notice in a second visit we recently 
brain-worker who finds it hard to begin a literary or| paid to the Newcastle and Gateshead Choral Union, 
musical piece of work. It is interesting to recall the | the operations of which we noticed with peculiar 
fact that Schiller was born in the same year that] pleasure in an illustrated article on Newcastle music 
Handel died, 1759: the poet drew his last breath, at|in THE MUusICAL TIMEs of January, 1902. Since 
Jena, on May 8, 1805. A complete list of all the|then Mr. James M. Preston has conducted all the 
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| * : ; kT 
be choral concerts given by that flourishing organiza- | or ‘Sacred Drama,’ entitled the *‘ Kreuzesschule’ (* The 
Aly tion on the banks of the Tyne. Evidence of his| School of the Cross’), during the summer of this year, 
- ftness for those duties, and of his hold upon the} on various dates ranging from June 4 to September 17 


members of the choirs, was furnished at the concert| Thirty years have elapsed since this particular 
given by the Choral Union in the Town Hall, | mystery ple 1y was given, and as the previous text was 
Newcastle, on March 29 last, and noticed by our unsatisfactory, entirely new words have been written 
correspondent on page 334. __‘In the renderings of Sir by the Rey. Dr. Joseph Hecher, Court Chi iplain at 
\lexander Mackenzie’s ‘ Dream of Jubal’ and Brahms’s Munich, and fresh music composed by Professor 





vas ‘Song r of _ one could not fail to be impressed Wilhelm Miller, also of Munich. ‘The performances 
or with the beauty of tone, phrasing, intelligence, and will take place on the huge open-air stage, with 
in poetic Boor ation of the music by those vocal mountains for a background, so familiar to visitors 
the Tynesiders under Mr. Preston's inspiring sway. This to the Passion Play. Full particulars of the 
ion combination of gifts was manifested in all the choral representations, Xc., may be obtained from the official 
aby work of the evening, reaching its high-water mark in| representatives in England of the Oberammergau 
ts: Brahms’s lovely work and in the chorus of the|Community, Messrs. Hugo Lang & Co., 14, ¢ hurch 
: maidens in Senta’s ballad from the ‘Flying Dutchman.’ Street, Liverpool. 

) Congratulations to the Newcastle and Gateshead 


Choral Union, its officers, conductor, and excellent 


: chorus. P 
; anand | Church and Organ Music. 
1 Mr. G. B. Dobson, of Anerley, writes : 
7 It may be interesting to some of your readers if I still nailed cies ee ee ee , 
further supplement the particulars you give on page 243 | When Weber, in the last stage of consumption, 
of the April number of THe Musicat Times in | produced his ‘Oberon’ at Covent Garden Theatre on 
reference to Mr. Bartholomew Johnson, of Scarborough. | April 12, 1826, he little thought that one of his 
Lord Mulgrave commissioned a portrait to be painted | melodious strains in that fairy-charged opera would be 
; of him by J. Jackson, R.A., which was presented to | turned into a hymn-tune. But such is the case. To 
: the Corporation, and has ever since hung in the Town | the fine overture—-written by Weber in London, and 
Hall. He is represented as seated beside his favourite | gated ‘9 Aprill, 1826’— immediately succeeds a chorus 
‘ teem the violoncello and the bassoon. This | of elyes entitled ‘Light as fairy foot can fall,’ set for 
portrait was subsequently engraved by John Bird, and <b sal) alten "Ce stun eel a 
fecvedite a limited animber ersabscnbers. sopranos, a tos, and tenors. Ihe stage directions are 
, For seventy years Mr. Johnson was one of the town a follows : : P : : A 
‘waits,’ who must have been in those days rather SCENE, Oberon's Bower. At the shes of 
superior to their successors. When he attained the age Bc E secspis GUE Gursae = OAC 
of 103 further honours were showered upon him, for a ile La, 


urtain, several 
discovered, who sing 








: ball was given and a silver medal struck to commemorate (24 bars of instrume Introduct mitted.) 
the event. On one side of the medal is a bust of the 

; gentleman, who much resembles his patronymic of D- 4, 

po Fleet Street, and the words ‘ Mr. Bartholomew Johnson, Ort i =% 

: aged 103. To the Corporation of Scarborough.’ On e eo 
the reverse a group of instruments—flute, bassoon, Bich 

; violoncello, and horn—with the quotation ‘He was a Strings. 

man take him for all in all, we shall not look upon his O™ = |= 

: like again.” He died on February 14, 1814, in his \ Staie 3 4 
104th year. y, - pp 2 

Perhaps I may add that my grandmother actually os 

danced with Mr. Johnson at the said ball! She also le. 4} coee = 
subscribed to the engraving and medal, both of which z 





are now before me. 





; ; 2 = : - 
The outline programme of the Worcester Musical 6 S 
: . | how 7 hs CJ 
Festival—appointed to be held on September to, 12, | e Pike ibe on 
| fall, 


13, 14, and 15—has been issued. Subjoined is a list | 
of the principal works set down for performance : 


Tass 
| [or 


Choral: ‘ Messiah,’ ‘ Sleepers, wake’ (Bach), ‘ Requiem’ | 
(Mozart), Selection from ‘The Beatitudes’ (César Franck), ee 
‘De Profundis’ (Parry), ‘ Dream of Gerontius,’ ‘ Apostles’ b 
(Elgar), and two eight-part motets by Cornelius, ‘The 
surrender of the soul to the Everlasting Love,’ and ‘ Throne | — 
of mercy, Star of goodness.’ The new choral works | 
specially composed for the Festival are ‘A Hymn of Faith’ | This delightful strain: caught the fancy of one William 
(the libretto arranged from Holy Scripture by Sir Rewasd Shore, an amateur composer of Manchester (179I- 
Elgar), by Mr. Ivor A. Atkins, conductor of the Festival ; 1877), who ‘ boiled it down’ into a 7’s metre hymn-tune 


a 








na and a short cant: ~ to be sung at the opening service, from thus: 
” the pen of Mr. A. Herbert Brewer, who has selected words| —* 
II - from Milton’s ‘ > idise Lost.’ | = Sa se ees = = 
ly /ustrumental ; A Symp by Beethoven, Brahms's | ()es-eane = P= tgs Iz 2-2 zt2g= 
ny rumental ; \mphony DY eel oven, ora AMS S| YY OY nad 3 Za <—_—<_ 9 -3o-" -a—-— 
tt Fourth symphony, and Strauss’s ‘Tod und Verklarung. Ve a oe aaae, EF “’ 
ly ee ee ee ee ee wee go fe da Ri : 
j | |e:-4-6- 5-6-5 + e-e4 2 — go jl= a— 
b ge nee ae re etre as Se (SS SS 
n. n accordance with an imperative custom the Bz t = 

famous Passion Play at Oberammergau, in the! 

>, 5 ’ . 


Bavarian Highlands, can only be given every ten, In this form it will be found, unfortunately, in some 


IC . ; ; 
ce years. As the last representation took place in 1900 collections of hymn-tunes, named either *W eber’ or 
he no other can occur until the year rgio. But the; ‘Shore. We sber’s fairy chorus made its first appear- 


Shore’s i 


‘illagers intend to perform another old mystery play,'ance in its hymn-tune guise in William 
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‘Sacred music, selected and arranged from the works | 
of the most eminent composers,’ published in 1833 
The late Dr. W. H. Monk, the first musical editor of 
Hymns Ancient and Modern, has recorded that when | 
contributions were invited towards that well-known | 
hymnal, ‘my house was full of MSS. tendered for | 
acceptance from all quarters, and the tune of which [| 
received the greatest number of copies was an 
adaptation of a chorus in Weber’s “ Oberon”’ —the 
identical chorus referred to above. 

Another Weber melody, the lovely horn passage 
in the overture to ‘Der Freischitz, has been| 
hymn-tuneized thus and called ‘ Agatha’ : 


| 


; 
re ee eee 
—f *, oe — % sS : 
6 iS Z-atsg os ZS eo -Z21F a2 
ae | | 
' ; ae = 
= pe ee ee a for cert | 
Sate meee 2 oe ah | 
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No comment is necessary on such a distortion of one 
of the most beautiful creations in music. 


A DELIGHTFUL OLD ORGAN! 


Where is it? On the Chiltern Hills is a little village 
named Lacey Green. In its parish church is the said 
organ, and moreover practically in the same condition 
as when it came from the factory of Samuel Green, 
London, in 1792, the date recorded on the instrument. 
The organ could not have been built for Lacey Green 
church, because the ecclesiastical parish was not 
formed nor the church erected until the year 1824. 


Except the addition of pedals—which only pull 
down the manual keys (there are no pedal /zfes) 
and the placing of all the drawstops on the 


right-hand side of the keyboard, this Green organ 
has not been modernized, but stands to-day as 
an interesting specimen of the craftsmanship of an 
eminent 18th century organ-builder. Its tone is 
musical—not only in regard to individual stops, but 
in their various combinations, the blending being | 
most satisfactory, while the full organ is by no means | 
provocative of a headache. Can all this be said of | 
many modern organs? The open diapason is free | 
from assertiveness, and the stopped diapason speaks 
with just that touch of wheeziness which lends 
additional charm to its tone. After the over- -blown | 
and loudly-voiced organs of the present day it is quite | 
refreshing to let one’s fingers wander over the keys of | 
this old instrument—one that is in perfect harmony 
with the quietude of that Buckinghamshire village. 

The following is a list of the stops, with their 
various divisions, where they occur : 





Stopped diapason treble (to fiddle G). 
Stopped diapason bass. 

Open diapason. 

Dulciana (to fiddle G). 

Principal treble (to middle C). 
Principal bass. 
Flute (to middle C) | 
Fifteenth. | 
Cornet (to middle C). | 
Sesquialtera (bass to cornet stop). 





GG compass, but without the lowest G sharp. | 


|a good share of attention. 


}and organ-building 


THE * 00’ VOWEL 

Much has been said and written of late years as to 
methods of training boys’ voices for church choir and 
other purposes, with the result that in schools and 
divers places * where they sing ’ the matter has received 
“Giv en a teacher who has 
grasped right principles and scientific methods of 
working them out, it is proved that highly satisfactory 
results can be gained from apparently unpromising 
raw material. All the methods current are nec essarily 
founded more or less on a ‘ forward’ vowel production, 
and a favourite vowel in this connection is v0, which is 
| found to be an efficient voice taming as well as a voice 
tr ining means. But there is reason to fear that the 
| pec uliar timbre thus evolved is often used too 
jexclusively. A teacher and his pupils during the 
| practice of exercises get so accustomed to the peculiar 
ventriloquial, distant, up-the-chimney quality of this 
vowel oo, that in singing pieces they are apt to 
become unconscious of the fact that all other vowels 
are permeated with the co quality. In some cases we 
have noted recently it has been oppressive and 
exceedingly monotonous to listen to services and other 
performances where this ‘ocarina’ tone—as it has 
been very well described—is adopted. We commend 
the matter to the consideration of those concerned. 
The colour of the other foundation vowels of our 
language is quite easily developed. It may be worth 
while to add that the singular charm of a variety of 
vocal timbre in boys’ voices can be heard to perfection 
at St. Paul’s Cathedral. 


IN THE TRAINING OF BOYS’ VOICES 


THE ETHICS OF ORGAN-BUILDING, 
An eminent firm of organ-builders writes : 

We sincerely trust that the Corruption Bill, which has 
passed the House of Lords, may also pass the 
Commons, for the commission traffic between certain 
organists and organ-builders is, as your last correspon- 
dent remarks, a curse to honesty. We have lost many 
a contract by resisting it, and you would be surprised 
could you see the list of prominent Doctors of Music and 
others who are the chief offenders. 

The worst feature of the system is that it is the 
common practice of these persons, when consulted about 
an instrument, to expect, and frequently demand, 
commission from every firm which tenders, so as to 
secure themselves in any case. 

We have often had letters, and even telegrams, from 
organists, some of them perfect strangers to us, saying : 
‘Your scheme, with those of other ‘builders, has been 
sent to me for advice, what commission will you allow 
me if I recommend you ?’ or similar communications, 
which have doubtless been sent to the others also. 

It is needless to say that there are many honourable 
exceptions among the ranks of organists, and that 
cerain firms have done much to stimulate this pernicious 
system by regularly offering, by their agents, and their 
ordinary tenders, a commission as an inducement to the 
organist to obtain for them the contract. Hence we 
are often told: ‘You must allow me my commission 
in your tender ; So-and-so, and So-and-so offered me 
ten per cent.’—and not unfrequently more than this ! 

The same cankerous methods do not appear to be 
restricted to Great Britain. In an article on ‘ Organs 
’ contributed to 7he New Music 
Review (New York), Mr. E. H. Lemare thus refers to 


| similar practices in America: 


[am afraid to say it; but [ fear the reason why the 
professional organist is not more often consulted [in the 
building of an organ] is that there is a certain more or 
less shady reputation still hovering over him in relation 
to ‘commissions.” This unjust and undignified system, 
I am sorry to say, I find almost as prevalent here as it 
is in England. 

I know of many cases where an organist has received 
a 10 or 15 per cent. commission from the builders, and, 














So 
beau’ 
€St. 
April 
cong: 
creat 
a jar 
must 
by a 
inspi 
Char 
well- 
magt 


Tl 
We 4 
foot | ( 


deep 
com} 
for ¢ 
Mr. | 


Br 
speci 
were 
soloi: 
Bake 
Dr. | 
colle 
Func 


At 
on 2 
unde 
chor 
Sher 
as it 
strait 
sang 
and 
acqu 
and 
Cath 
enth 
whic 
ever 


El 
Chu 
orga 





( ‘ES, 


S to 
and 
and 
ved 
has 
of 
ory 
ing 
rily 
ion, 
his 
ice 
the 
too 
the 
liar 
his 

to 
els 
we 


ind 


e 








THE MUSICAL TIMES.—May 1, 1905. 317 








at the same time, has taken a good round fee for his 
advice into the bargain. A case came before my notice 
a few weeks ago where an additional 5 per cent. from 
inferior builder induced the organist to take the 
verbally promised—away from a really good 


a 
order 
hrin. 

‘ The labourer is worthy of his hire,’ and if his advice 
is sought it ought to be paid for; but he must not rob 
the people he advises by taking out a few stops which 
ught to be in the organ and putting them in his pocket, 
which I fear is often done. My advice to those who 
can resist this tempting way of making money is,—let it 
be known at once that you are above corruption in this 
matter, and you will receive many honest fees for honest 
advice. 

I know [ shall have the support of all right-minded 
musicians concerning this matter ; but it is only just to 
the organ-builders to point out the various complications 
from the business point of view with which they have to 
contend ; and so long as this unfair competition exists, 
the art of organ-building will remain a purely business 
proposition. 





CATHEDRAL SPECIAL SERVICES. 
ST. PAUL’s. 

Solemnity, devotion, and art in its highest form were 
beautifully harmonized in the rendering of Bach’s 
‘St. Matthew’ Passion in the Metropolitan Cathedral on 
April 18. Wren’s masterpiece was crowded by a huge 
congregation who listened to the great Cantor’s noble 
creation in a spirit of true reverence. Criticism would be as 
a jarring note in recording a service so spiritual, but mention 
must be made of the singing of the soprano and alto solos 
by all the St. Paul’s boys (in chorus) ; that in itself was an 
inspiration. Sir George Martin as ‘chief musician,’ Mr. 
Charles Macpherson at the organ, a capable orchestra, and 
well-trained choir, formed a combination worthy of the 
magnificence of the music. 

CHICHESTER. 

The English version—skilfully adapted by Mr. F. J. 
W. Crowe—of Dvorak’s ‘ Stabat Mater,’ entitled ‘ At the 
foot of the Cross,’ was performed at Chichester Cathedral on 
April 6. A choir of about 120 voices were accompanied 
by a small orchestra, and Mr. Stephenson presided at 
the organ. The excellent rendering of the music made a 


deep impression on a large congregation, and the Bohemian | 


composer’s beautiful work should find increased acceptance 
for church purposes in the English form of its text. 
Mr. Crowe, organist of the cathedral, conducted. 

LINCOLN. 

Brahms’s * Requiem * was sung in Lincoln Cathedral at two 
special services on March 31 and April 14. The choruses 
were rendered by an increased choir of 150 voices, and the 
soloists were Mr. C. Woodward and Masters Worland and 
Baker. Mr. H. S. Trevitt presided at the organ, and 
Dr. G, J. Bennett, the cathedral organist, conducted. The 
collections at the two services—in aid of the Typhoid Relief 
Fund—amounted to over £47. 

WELLS. 

An impressive musical service was held in Wells Cathedral 
on April 12, when Bach’s ‘St. Matthew’ Passion was sung 
under the direction of the organist, Dr. T. H. Davis. The 
chorus singers were drawn from four different places—Wells, 
Shepton Mallet, Street, and Wedmore—an excellent plan, 
as it enabled actual villagers to take part in singing the noble 
Strains of the mighty master ; moreover, these good people 
sang well and with an intense appreciation of their privileges 
and the music. The double orchestra of forty-eight players 
acquitted themselves well, the cathedral choir sang the solos, 
and Dr. Percy Buck, of Harrow, a former organist of Wells 
Cathedral, officiated at the organ. All those who so 
enthusiastically co-operated to make the service a success 
which it undoubtedly was—deserve full commendation and 
every encouragement for future efforts. 





Elgar’s ‘ Light of Life’ was sung at Hampstead Parish 
Church on April 6, under the direction of Mr. George Aitken, 
organist of the church. 


With regret we have to place on record the death of 
JouN Baptiste CALKIN, which occurred at his residence 
37, Hornsey Rise Gardens, on April 15, in his seventy-eighth 
year. Born in London on March 16, 1827, Mr. Calkin has 
long been favourably known as a composer of church and 
organ music, in addition to his painstaking work as a private 
teacher and at the Guildhall School of Music, where several 
of his pupils have gained distinction. He was a man held in 
affection and esteem by all those with whom he came into 
contact, and his loss will be much deplored not only by his 
family but by a large circle of friends. 


Dr. B. Agutter has resigned the offices of precentor, 
organist and choirmaster of St. Peter's Church, Streatham, 
which he has held for the long period of thirty-eight years. 
In a highly appreciative notice of Dr. Agutter and his work, 
the Vicar of St. Peter’s, writing inthe Parish Magazine, says : 
‘ Through all the numberless changes that have taken place 
within the Church and without, he has remained at the 
organ, aiding the devotions of generation after generation of 
St. Peter’s people, and it is not too much to say that he has 
contributed more than any other one man to the fame which 
the Church enjoys.’ 


ORGAN RECITALS. 
Dr. G. J. Bennett, Lincoln Cathedral.—Introduction, 
Air, and variations, Gué/mant. 
Mr. T. H. Collinson, St. Mary’s Cathedral, Edinburgh. — 
Dithyramb, Harwood. 
Mr. James Tomlinson, Goosnargh Church.—Overture 


in C, Adams. 

Mr. Arthur Mason, Town Hall, Sydney.—Benediction 
Nuptiale, Sazz¢-Saévs. 

Mr. Rk. Evans, St. John’s, Altrincham.—Andante in D, 
Archer. 

Mr. F. Isherwood-Plummer, Congregational Church, 
Southport, Spring song, Ho//ins. 

Mr. F. E. Wilson, St. Stephen’s, Upton Park.—Marche 
Solennelle, AZaz//y. 

Mr. A. E. Thorne, St. Stephen’s Walbrook.—Allegretto 
in C, £. H. Thorne. 

Mr. Allan Allen, Parish Church, Wellington, Somerset.— 
Sunset Melody, / 2cevt. 

Mr. Claude I. Cover, Parish Church, Stow (opening of 
new organ built by Messrs. Ingram & Co.).—Toccata, 
| Duthors. 

Mr. Louis H. Torr, Parish Church, Emsworth.— Adagio 
in E (Op. 35), Alerke/. 

Mr. Harold E. Mackinlay, Presbyterian Church, Ilford 
(opening of new organ).—Andante in C, Sz/as. 


Mr. J. Pullein, Central Church, Bishop Auckland 
(opening of new organ).—Finale, Wolstenholme. 
Mr. W. Deane, Grahamstown Cathedral. Marche 


pontificale, Lemmens. 

Mr. W. A. Roberts, St. Paul’s, Liverpool.—Theme and 
variations in A minor, Il’. Faudlkes. 

Mr. George Aitken, Hampstead Parish Church. —Suite in 
C minor (for violin, violoncello, and organ), Xheindberger. 

Mr. Norman C. Woods, St. George’s, Westcombe Park. — 
March in B flat, Sz/ay. 

Mr. Arthur Pearson, Huddersfield Town Hall.—Organ 
Concerto in E minor, Prozd. 

Mr. Charles H. F. O’Brien, Wardie United Free Church, 
Edinburgh. —Concert Overture in F, William Faulkes. 

Mr. Frederick Hunnibell, St. James's, Tunbridge Wells.— 
Overture in D, Swart. 

Mr. William Ellis, Coundon Grange Wesleyan Church 
(opening of new organ built by Messrs. Blackett & 
Howden, of Newcastle).—Spring Song, //o//ins. 


ORGANIST AND CHOIKMASTER APPOINTMENTS. 
Mr. J. W. Barron (Choirmaster), St. John’s Church, 
Upper Edmonton. 
Mr. Emmanuel Barson, Christ Church, 
Bridge Road. 
Mr. J. E. Hodgson, Lansdowne Church, Glasgow. 
Mr. ip H. Lee, Holy Trinity Church, Taunton. 
Mr. B. Greek Stoneman, St. Peter’s Church, Streatham 


Westminster 


(corrected announcement). 
Mr. G. F. Walter, Didsbury Parish Church. 








318 THE MUSICAL TIM 





THE FIRST SYMPHONY OF BRAHMS. 
In C MrINorR, OP. 68.) 
By SIR GEORGE GROVE, C.B. 
Ux poco sostenuto. Allegro. 
Andante sostenuto. 
Un poco allegretto e grazioso. 
Adagio: piu andante: allegro moderato ma 
con brio, 

Brahms's first symphony, which bears the late Opus 
number of 68, was first played under the direction of 
the composer at Carlsruhe, on November 4, 1876. It 
was first heard in England, under the baton of 





Dr. Joachim, at a concert given by the Cambridge | |z-—* tj -—_— 
University Musical Society on March 8, 1877. Few Sines = Hes SS Se Se 
first symphonies have ever been more anxiously : Basses & Contra Fag. 8v 


expected by the musical world, and few have more 
amply justified the favourable expectations formed 
from the many previous important works of the 
composer. ie 
].—Like other orchestral works of Brahms, this | 
Symphony is written for the ordinary band, the double- | i y 


bassoon being the only unusual instrument employed. | 













| 


< jand is harmonized by a chromatic phrase which has 
fe. | occurred immediately before (see the first four bars of 

| | the quotation), and will be found to have a strong 

* | relation to the second subject. This theme is developed 
at considerable length and with great vigour and 
intensity, and with much use of a characteristic phrase 
E }of four notes which immediately follows the last 
quotation : 








___ | The second subject hardly interrupts the character of 
= | the movement, for it is in the key of E flat, and 














From the few bars quoted it will be seen that the 
materials of which it is composed have a close relation 
to the principal subjects in the Ad/egro which follows, 
and the measure is the same (6-8), though interrupted | 
(after the seventh bar) by one bar of 9-8. It is} 
stamped with the same character of restless, passionate, 
subjective melancholy that distinguishes the A//egva, | 
to which movement it forms a true introduction. ‘ 

The A//egro itself is reached without any pause. 
Its first four bars form a kind of prelude to the chief! As just mentioned, in its chromatic progressions it 
theme, which starts in the violins at («) : resembles a passage already much used (see lower 
No. 2. stave of No. 2), and it is harmonized (very effectively 
re in the strings by a phrase derived from the principal 
subject, in keeping with the method employed by the 
| composer throughout the symphony, of making the 
themes of each movement as closely as_ possible 
irelated to each other, and to those of the other 
movements. But it differs essentially from anything 
| preceding it in the rests which occur between its two 
main portions, and gives them the effect of two mighty 
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wails or sobs. A kind of second part to the last, 
quotation is formed by a further melody in the oboes, 
harmonized by sustained notes in the bassoons, violas, 
and violoncellos : 




















A bar of this (see 4 in the above quotation) forms shortly 
afterwards the subject of a graceful imitation between 
clarinet and horn, flute and bassoon— 


No. 6. 











to an accompaniment of syncopated chords in the 
strings, the whole gradually dying away, and furnishing 
a welcome relief, both in key and rhythm, to the 
agitation which has preceded it. The relief, however, 
is of very short duration. A new figure, rough and 
forcible, makes its appearance in the strings— | 





and we are again plunged into an ocean of agitation. 
In this mood of restless energy, and in the key of 
E flat minor, the first section of the 4//egvo ends. 

Afterthe usual repetition of the whole of the preceding 
section, the working out commences by a sudden 
ransition to the key of B major with the first subject 
No. 2, a) in the strings and clarinets, and sustained 
chords in the other wind instruments. ‘The strings 
then change to tremolo, and an augmented version of 
the theme (zz., in notes of increased length) is given 
by the bassoon— 


The signature of three flats then returns, and the 
development of the various themes and phrases in 
the first section proceeds with great ingenuity, 
closeness, and display of counterpoint. First we have 
the triple figure (quoted as No. 7), but now ending in 
the following new melody— 


No. 10. 





of which considerable use is afterwards made. A long 
diminuendo, of a very poetical cast, leads to a passage 
in which, through thirty bars and increasing by slow 
degrees from a mere whisper to the loudest /ortéss?mo, 
the violins carry on a series of imitations with the 
double basses and double-bassoon— 


No. 11. 





Violins. 


























while the triplet figure appears at intervals of four 
bars. Following close on this we have a combination 
of the triplets with the semiquaver figure from the very 


5 


opening of the 4//ego— 


No. 12. 
Wind, 





and then a passage in which the figure last mentioned 
is combined with the second subject : 


No. 13. 
Vn. Ob. &e. 
—<—._ 








The whole of the latter part of the working-out is 
loud and furious and leads into the customary 7¢pr7se 
of the original first subject, in the original key of 
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C minor. After this, all is recapitulated with the usual 
change of keys. The second subject (No. 4) appears 
in the oboes, bassoons and horns, in the key of 
C major. The quiet passage of response (No. 6)—the 
oboe this time taking the place of the flute—is also in 
C, and so on until an unpretending but impressive 
coda concludes the movement /oco sostenuto as it 
began. The quotations may serve to show, to some 
extent, the ingenuity and contrapuntal skill with which 
this portion of the work is conducted; but they give no 
idea of the vigour and passion and poetry which are 
embodied in the music, and which are worthy of any 
master—especially of any master writing his first 
Symphony. 

II.—The second movement is an Andante sostenuto 
in 3-4 time and in the key of E major—the same 
succession of keys as in Beethoven’s third pianoforte 
concerto. It is full at once of beauty and passion, 
and is instinct with the spirit of that great Viennese 
master of whom Brahms was in many respects the 
true successor. 

It opens with the following* theme, of the melody 
and harmony of which Schubert himself might be 
proud. The following are its two main portions— 


No. 14. Fi 
. 4 Andante sostenuto. 


_ Strings. 
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now divided by an afterthought in the shape of a 
passage of twelve bars, which had no existence when 
the symphony was originally played from manuscript 
parts. ; 

The last quotation is immediately followed by an 
intense passage in the strings— 





* Derived from the old Church-phrase, of which all the great masters 
have been, in turn, so fond. 


| Academy of Fine Arts. 


and this again by a passage for the oboe, wit 
answer from the clarinet, and later on from the basses 
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No. 17. 
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the sound of which shows how deeply Brahms imbibed 
Schubert’s spirit in the combination of his darling 
wind instruments. When the clarinet enters, with a 
delicate enharmonic change in the accompanying 
strings, it is almost as if we saw the author of the 
“Unfinished symphony in’ B minor” standing in 


| the orchestra, and saying, ‘So I would have done it.” 


The accompaniment to this—violins and violas alone 
in staccato chords—is in the happiest vein. After much 
more beautiful work, which space alone forbids our 
quoting, the movement ends with the original melody 
distributed between a solo violin and the flute, and 
accompanied with great ingenuity and charming effect. 

(To 


he continued.) 


The unrest which so disastrously disturbs the 
Empire of Russia has entered the realm of music. 
M. Rimsky-Korsakoff has been ‘dismissed’ from the 
Conservatoire of Music at St. Petersburg because he 
criticised the bureaucratic methods of the Russian 
Government. The distinguished composer's ‘*dis- 
missal’ has been followed by the resignation of three 
of his colleagues, MM. Glazounow, Liadow, and Auer. 
M. Rimsky-Korsakoff has also withdrawn from the 
A performance of his opera, 
‘ Kascheg,’ by the students of the Conservatoire, was 
the scene of a wild outburst of enthusiasm. Flowers 
were showered upon the composer from all parts of 
the house, and many speeches were delivered. ‘The 
police vainly endeavoured to stop the proceedings by 
lowering the fire-proof curtain, which, however, in 
spite of its great weight, was upheld by some of the 
audience; but ultimately the theatre was cleared. 


What a pitiable state of affairs ! 


An exceptionally fine performance of Elgar’s ‘The 
Apostles’ was given by the North Staffs District Choral 
Society in the Victoria Hall, Hanley, on March 30, the 
composer himself conducting. That Mr. J. Whewall, the 
Society’s conductor, had trained his forces with the most 
satisfactory results is evident by the opinion of the dis- 
tinguished composer, who, in a letter to the secretary of the 
Society, says: ‘The choruses, so far as my own experience 
goes, have never been sung with more intelligence, pathos, 
and force, and I thank each individual member for the loving 
care bestowed upon the preparation of my work.’ High 
commendation indeed, coming from such a quarter. The 
solo music was also admirably interpreted by Miss Muriel 
Foster, Mrs. Henry J. Wood, Mr. W. J. Ineson, Mr. 
Ffrangcon-Davies, Mr. Gervase Elwes, and Mr. Andrew 
Black. The good work being done by this Society received 
special attention in our issue of April, 1903. 
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” ANTHEM FOR SOPRANO SOLO AND CHORUS 
o St. John xiv. 27, 28, 18. Composcd by H. Exxior Burro. 
EE kate 
a LonpoN: NOVELLO AND COMPANY, Lim1tED; aND NOVELLO, EWER AND CO., NEw YorRE. 
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MAX REGER. 

Readers of German musical journals 
noticed that no living composer, with 
exception of Richard Strauss, occupies at present such 
a share of the German critics’ attention as Herr Max 
Reger. Concerts wholly or chiefly devoted to his 
music are given generally ‘with the assistance of 
the composer,’ in most of the music centres of 


will have 


Germany, and the opinions expressed thereon by the 
sages of the Press are as diverting and wholesome in 
their variety as any that can be quoted from the 
standard biographies of Schumann or 
or Brahms. 
of ‘expert’ opinions seems certain: 


Berlioz, Wagner 
One thing in the midst of this confusion 
Reger is evidently 





vg 


all 


(Ph Aoto, graph by Gebs lide r Liitze Z, 





santana) 


Munich.) 


one of those rare personalities of commanding power 
who divide into two opposite camps the musicians 
and music-lovers who take—or fancy they take—an 
interest in the present and future of their art. There 
are the enthusiastic admirers on the one hand, and the 
unbelieving detractors on the other ; the prophets of 
their hero’s great future, and the augurs of ill-omen 
who foresee the early collapse of the Reger ‘boom.’ 
Max Reger was born on March 19, 1873, at Brand, 
near Weiden, Bavaria. His father was Josef Reger, 
a musician who taught his art to the pupils of the 
Roman Catholic Praparanden-Anstalt at Weiden. 
Young Max received his first pianoforte lessons from 
his mother ; 


him the organ. After passing through the Weiden 


the single | 


| Realschule, he entered the Praparanden-Anstalt to 
qualify himself for a school teacher ; but a visit to 
Bayreuth made such an impression upon the young 
enthusiast that he decided to devote his life to music, 
He studied composition, and submitted his first etforts 
in the way of orchestral pieces to Herr Hugo Riemann, 
The highly favourable opinion expressed thereon by 
that distinguished theoretician prompted Reger to 
become Riemann’s pupil, first at Sondershausen, and 
subsequently at Wiesbaden. In 1898 aserious illness 
forced him to return to the parental roof; but in 1goo 
he moved to Munich, where he now resides. Quite 
recently he was appointed professor of harmony, 
counterpoint, and organ at the Konigliche Akademie 
der Tonkunst, and (as successor to the lately-deceased 
Professor Max von Erdmannsdorffer) conductor of the 
famous Porgesscher Gesangverein in the Bavarian 
capital. 

One of the most remarkable features of Reger's 
creative activity is his tremendous industry, his latest 
published work bearing the high Opus number 86, 
Needless to say, this almost Schubertian productivity is 
only possible because of his marvellous facility. In 
this connection Reger is reputed to have written the 
aforesaid Op. 86, a most elaborate set of variations 
with fugue, for two pianofortes (four hands), on a 
theme by Beethoven, without any sort of preliminary 
‘sketching,’ straightaway in finished ‘engraver’s copy.’ 
And here it may be mentioned that he has so far 
shown a great affection, and a quite exceptional gift 
for handling the variation form, some German critics 
going so far as to place him in this respect on a line 
with Bach, Beethoven, Schubert, and _ Brahms. 
However this may be, we believe his works include 
already more sets of variations than even Brahms 
produced during his lifetime. Reger’s organ music 
presents difficulties to the player such as have never 
been known before. According to some of _ his 
compatriots, Reger is doing for the organ what 
Wagner did for dramatic music. At their fifth 
‘ Organistentag’ (Organists’ meeting) held at Bielefeld 
on December 28, 1904, German organists paid him 
the signal compliment of arranging a sacred concert 
devoted only to Bach and Reger, when Herr Gustav 
Beckmann Laois the symphonic fantasia and 
fugue (Op. 57) which is dedicated to him, a remarkable 
work w hich j rf said to have been inspired by Dante's 

‘Inferno.’ The young composer’s staunchest champion 
seems to be Professor Waldemar Meyer, of Berlin, 





his father, and a Herr D. Lindner, taught | 


who during the past winter season gave /hree 
performances of a representative Reger programme, 
including a string quartet in D minor (Op. 74), a 


| Ciacona froma G minor age for violin alone (Op. 42), 
| and a string trio in A (Op. 7 


Reger’s compositions eelade eighteen works for the 
organ—some of them comprising as many as a dozen 
large pieces—in which the influence of Bach is 
strongly evident. Of these his fifty-two choral 
preludes (Op. 67) appear most likely to find immediate 
favour, on account of their comparative simplicity. 
There are also two sonatas (Op. 33 and 60), a fantasia 
and fugue on BACH, a set of variations (Op. 73), 
and about half-a-dozen most elaborate fantasias on old 
German chorales (Op. 27, 30, 40, and 52 I., II., III.). 
His chamber music includes four sonatas for violin 
solo (Op. 42), which seem to take us back to Bach 
for what composer since Bach has written sonatas of 
any artistic value for the violin alone? Then we have 
two romances for violin and pianoforte, sonatas for 
violin and pianoforte, violoncello and_ pianoforte, 
clarinet and pianoforte, a string quartet, a serenade 
for flute, violin and viola, a trio for violin, viola, 
and violoncello, and many elaborate works for 
pianoforte solo. He has already written 200 songs, 
|of which his ‘Schlichte Weisen’ (simple tunes 
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(Op. 76) seem destined to become popular. Of, Reger is a striking figure, even physically, for he 
his choral music, three sacred cantatas based on_/| stands well over six feet, and he has a powerful head 
old German chorales, and intended for the chief} with a lofty brow; a disdainful mouth betrays strength 
festival days of the Protestant Church, deserve of character. He is reported to be a great humorist, 
notice. They are ‘Vom Himmel hoch, da komm’ and his boisterous fun seems to show itself in his ‘ Six 
ich her, for four solo voices, two solo violins, Burlesques’ and in many a merry scherzo. Who will 
organ, chorus of children, and congregation (for be the first to introduce the young master to an 
Christmas), ‘O wie selig seid ihr doch, ihr Frommen,’ English audience ? 

for mixed chorus and congregation, string orchestra 
and organ (for All Saints), and ‘O Haupt voll Blut und 
Wunden,’ for contralto and tenor (or soprano) soli, Reviews 





solo violin, solo oboe, organ, and mixed chorus (for 

Good Friday). The choral parts in these church ae 

cantatas are comparatively simple, because to them is | /Vorship Song with accompanying tunes. Edited by 
assigned the cantus firmus, while the variations and| WW. Garrett Horder. 

ornamentations are given to the instruments. It may [Novello & Co., Ltd.] 

be readily imagined that these compositions aremodern| The Rev. W. Garrett Horder is an earnest student of, and 
imitations of Bach’s wonderful church cantatas. In| an acknowledged authority on sacred poetry. His cultured 
fact, the influence of that master is everywhere to be | taste and wide catholicity are manifested in his anthology 
traced in Reger’s music, and what better, deeper, | ‘The treasury of American sacred song’ and the hymnal 
sounder foundation could a composer of Reger’s ‘Worship Song,’ of which latter collection the book before 


undoubted gifts build upon than the incomparable | “S forms its natural complement. Mr. Horder mistrusts the 
Johann Sebastian ? ‘musical editor.’ He says, in the preface to his book, ‘ the 


The work which seems to exercise the critics most result of such single musical editorship has usually been the 
om . E rer 3 . | inclusion of too large a number of the editor’s own composi- 
at present 1s undoubtedly the \ iolin and pianoforte tions, and even when that has not been the case the selection 
sonata in C (Op. 72). To some it is a ‘quite wonderful | of tunes has been determined too much by his individual 
‘ganz wundervolles) work, which leads us into worlds judgment.’ The first part of this indictment may be true, 
of feeling never trod before, and opens for us vistas | but, on the other hand, a hymnal may be weakened by not 
new, great, and astonishing’ (according to Herr having an experienced, even a non-composing musician at 
Ferdinand Pfohl in the Hamburger Nachrichten) ;|the helm. In the present instance the friendly criticism of 
while other critics confess dejectedly or contemptuously | such an editor might have prevented the separation of so 
according to their mood) that they ‘ cannot understand | time-honoured a mating as Bishop Ken’s Evening Hymn 
in the least what it is all about.’ It is certainly a with the tune ‘Tallis’ Canon,’ and might have avoided the 
strange and wild effusion, a sort of challenge to the Reesor bsae: ae we i. r ——- * an 
Meee : 5 ; aes s ress OES e rhythm as w y its ser. e als 

quis —and oven more. For Reger seems to. Nave notice that Hewlett’s fine tune “Dalkeith ? has been 


ri i insult his ractors. T are 1 . , 

— if wie in his —_ Fhere cee the rhythmically ‘touched up’ and so, apparently, has ‘ Holy 
irst movement two snatches of themes, a eral tiM€s | Cross’ (No. 423); and a future edition of the book would be 
repeated, which in the German nomenclature of the | more complete with an index of composers’ names. 


notes ‘spell’ the words ‘Schafe (sheep), and ‘Affe’| «Worship Song’ contains 803 hymns, but as the tunes 
(monkey), thus : number 627 some of the latter have been repeated, in some 
instances even four, five, and six times. In so large a 
collection this repetition was almost inevitable, and no 
objection could be raised thereto in the case of what may be 
termed ‘common tunes,’ those that are not specially 
associated with any particular words ; but it seems a pity not 
(Es) to have restricted the use of such tunes as Oakeley’s * Abends,’ 
E. J. Hopkins’s ‘ Ellers,’ Sullivan’s ‘ St. Gertrude,’ Hewlett’s 

This is a bad joke, which however has the merit of| ‘Dalkeith’ to the words for which they were specially 
brevity. An indulgent public which pardons Strauss’s | written. Regret may also be expressed at the omission of 
ponderous fooling in the ‘ Antagonists’ section of his such standard tunesas ‘ Warrington’ (an ideal tune for * Jesus 
‘Heldenleben’ and the ‘Nursery’ scene in his shall reign where er the sun’), ‘Trinity* (by Giardini), 
‘Domestica,’ will doubtless extend ‘a similar courtesy | Martyrdom, and = areham. A large number of new 
to the younger and no less ‘serious’ artist. “ |tunes has been specially contributed to the book by nearly 
Bane Seen : sie thirty different composers, about a score being the handiwork 
Reger’s most important contribution to chamber of Mr. Henry Baker, author of the devotional tune ‘ Hesperus,’ 
music, the above-mentioned string quartet in D minor | which has worthily found its way into many hymnals. Time 
(Op. 748), was produced for the first time at alone will tell how large a proportion of these new strains will 
Frankfort-on-Main in December last ; it was repeated | endear themselves ‘to the great congregation’; but a careful 
at a Reger concert given on January 6 by the) examination of the new tunes in each freshly compiled 
enterprising Musikalische Gesellschaft at Essen-Rhur. | hymnal as it comes from the press forces upon the mind the 
On both occasions it seems to have made a great | conviction that ‘the old is better.” There is, however, so 
impression on_ serious-thinking musicians and much that is really good in the music of * Worship Song’ as 
amateurs, while at Professor Meyer's three Berlin | to justify words of warm commendation. It is a collection 
performances the impression deepened with each | of which any editor might be proud, and Mr. Horder is to 
successive hearing of this ‘most difficult quartet in | be congratulated upon having thus crowned the success of his 
existence, as it has been called. One of the leading labours in the issue of a hymnal that is distinctly practical, 


conductors of the Rhineland, who is also a tremendous | ™ an Sr eee 
Bach enthusiast, went so far as to express to the | 
present writer his conviction that the work is ‘one | Nocturne. For the pianoforte (Op. 13). By Maud Matras. 
of the most beautiful things since Beethoven’! and | [Novello & Co., Ltd.] 
« rear 1 7 > te © T 4 2, 
a if not a whole, is at least half a Bach | There is a touch of the tragic in this piece which will 
Seige : : | appeal to pianists of an imaginative turn of mind. The piece 
Reger does not seem to have published anything for | begins forte and ends /ortissémo, and although quiet passages 
the orchestra alone, but he is at present completing a} occur by way of contrast, stern determination and strong 
symphony, the first performance of which has been | passion prevail. It is no summer’s night that the composer 
promised to the aforesaid Gesellschaft at Essen. depicts, but the tempestuous darkness of mid-winter. 


Pfte., > 




















(Paris: Librairie Ch. Delagrave.) 

M. Alfred Bruneau, in a brief preface to this volume, | 

refers to certain new documents mentioned in it, also to facts 
little known or even unknown, so that he regards the book | 
as completing the ‘moving Odysee of the Mémoires.’ Then | 
although those Mémoires are “profoundly interesting, some 
fancy is mixed with the facts. There seems, for instance, no | 
ground whatever for the story of Habeneck’s coolly taking a 
pinch of snuff at a most critical moment when conducting 
Serlioz’s ‘Requiem’; again, Berlioz himself says in one 
place, after relating an anecdote: ‘Ceci est un mensonge et 
résulte de la tendance qu’ont toujours les artistes a 
écrire des phrases qu'il croient a effet.’ M. 
presents his readers with a very impartial 
the same time very 
the composer. The writer inspires confidence because, 
however much he admires his hero, his compositions, and 
his writings, he is not blind to the fact that Berlioz was not 
in all points perfect. Throughout the volume we find not 
only the author’s opinions, but many extracts from the works 
of important writers—Julien, Noufilard, \c.—and from 
newspapers favourable or otherwise. One long extract is 
particularly interesting and valuable, viz., on Berlioz as a 
writer for the orchestra, from H. Lavoix’s ‘ Histoire de 
Instrumentation.’ In connection with the performances of 
‘Les Troyens a Carthage,’ at the Théatre- Lyrique, in addition 
to serious notices of the work M. Prod’homme gives some 
humorous specimens. Le Natu Jaune spoke of ‘ Les 
Troyens ! paroles et tapage de M. Berlioz,’ also of the 
composer, who, ‘having during fifteen years overthrown 
musicians, has at last overthrown himself.’ 

Space prevents us from entering into detail, but we must 
refer to the useful and complete bibliography of Berlioz’s 
musical and literary works. Of the former the dates of 
production, names of publishers, and other details are given. 
Then there is a list of ‘ Ouvrages a consulter sur Berlioz,’ in 
which not only French, but German and English works are 
named, as are also musical papers containing articles. Of the 
latter, the Atheneum and The Musical Times are mentioned ; 
but the Monthly Musical Record, containing various articles 
by Professor Niecks and other writers, also the J/mstcal 
World, in which Mr. J. S. Shedlock gave a series of articles 
with illustrations of both parts of Berlioz’s ‘Les Troyens,’ 
might have been included in the list. 


and 


Thy Presence. When parted. 

Composed by G. J. Bennett. 
Just before Bedtime. Six songs for children. 

Elphinstone Thorpe. Music by J. M. Capel. 

[Novello & Co., Ltd.] 

Cultured vocalists will find two grateful mediums for their 
skill in Dr. Bennett’s settings of Goethe’s and Uhland’s 
poems, of which the original German is given as well as 
English version, the latter being by Miss Elizabeth Wilson. 
‘ Thy Presence’ contains an impassioned climax, and could 
be made effective in the concert room. ‘When parted’ is 
cast in a more meditative mould, but its melody is none the 
less attractive. 

In not a few cases songs for children are not childlike, 
but this cannot be said of the series called ‘Just before 
edtime,’ a title presumably chosen as a hint concerning the 
most appropriate time for their performance. Words and 
music are studiedly simple, and as each song relates a little 
story, and has passages to be sung in choral unison, the 
attention of little folks is likely to be won and sustained in 
the singing thereof. 


Songs for Soprano or Tenor. 


Words by 


BOOKS RECEIVED, 

The art of the musician. 3y Henry G. Hanchett. 
Pp. viii, and 327; 65. 6d. net. (Macmillan. )—Chopin, and | 
Schumann. By Ernest J. Oldmeadow. Each 1s. (Bell’s | 
‘Miniature Series of Musicians.’)—7he Concert-goer : a} 
handbook of the orchestra and orchestral music. Vy William | 
H. Daly. Pp.96. (Edinburgh: Paterson & Sons. )—Songs | 
without music (a collection of lyrics suitable for composers). 
By Florence Gertrude Attenborough. Pp. 68; 1s. (Weekes | 
& Co.)—/Journal uf the Folk - Song Soctety. No. 6.] 
(Published at 84, Carlisle Mansions, Victoria Street.)— | 
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Hector Berlioz (1803-1869): Sa Vie et ses Euvres. Par) Memories: an autobiography. By Walter Macfarren. 
J. G. Prod’homme. | Pp. xiv. and 338; 7s. 6d. wet. (The Walter Scott Publish ing 


Company, Ltd.)—ad Methed of Teaching Harmony, Based 


Upon Ear-Training. Part II. Chromatic Harmony. By 
Frederick G. Shinn. 2s. 6a. (The Vincent Music 
en gl Ltd.)\—Author and printer. By F. Howard 

ollins. Pp. xi.and 408 ; 55. ze¢. (Henry F ‘rowde.) This 


headbeok i is ‘A guide for authors, editors, correctors of the 


| press, compositors, and typists,’ to all of whom its carefully 


| compiled pages will prove invaluable. 








ROYAL CHORAL SOCIETY. 
Handel ruled supreme at the Royal Albert Hall on 


March 30, the works chosen for this occasion being ‘ Acis 
and Galatea’ and the ‘Ode on St. Cecilia’s Day.’ The 


statement that the former had not been sung previously 
by the Royal Choral Society seemed almost incredible, 
particularly as the choruses afford special opportunities for 
effect by a large body of voices. As will be surmised the 
‘Wretched lovers’ and other choral numbers were sung 
with magnificent precision and also with attention to light 
and shade, whereby the performance was made memorable. 
Equal justice was rendered to the ‘ Ode,’ the chorus ‘ From 
harmony, from heavenly harmony’ in particular drawing 
forth a superb volume of vocal tone. Madame Sobrino sang 
charmingly as Galatea, and in the ‘Ode’ gave a most 
expressive interpretation of the air ‘What passion cannot 
music raise and quell?’ The other solo parts were also 
admirably interpreted by Messrs. William Green, John 
Harrison, and Harry Dearth; the last-named _ specially 
distinguishing himself in a fine rendering of ‘O ruddier 
than the cherry.” Sir Frederick Bridge conducted with true 
Handelian enthusiasm. 





PHILHARMONIC SOCIETY. 


Eastern idiom played an important part at the Philharmonic 
concert on March 29 at (ueen’s Hall, for the principal works 
were Mr. Arthur Hervey’s tone-poem ‘In the East’ and 
M. Rimsky-Korsakoff’s symphony entitled ‘ Antar.’ It was 
the first performance of the former work in London since its 
production at the Cardiff Festival of 1904. The favourable 
impressions made by the music on that occasion were 
distinctly deepened bya second hearing, and the composition 
is so picturesque and prompting to the imagination of the 
listener that it should become familiar in many concert-rooms. 
The same can hardly be said of M. Korsakoft’s symphony, 
the weaknesses of which became more apparent with further 
acquaintance. A feature of the evening was the début in 

London of Sefior Pablo Casals, a violoncellist of artistic 
perception and finished style, who was heard to advantage in 
M. Saint-Saéns’s concerto in A minor. The vocalist was 
Miss Lillie Wormald. 

The concert on April 13 does not call for detailed 
notice. Dvorak’s symphony in D was revived, and Sir 
Edward Elgar’s descriptive overture ‘In the South’ 
added to the Philharmonic repertoire. The latter work 
received an effective interpretation under Dr. Cowen’s 
careful direction, while Mendelssohn’s exquisite scherzo in 
G minor was played with delightful crispness and delicacy. 
Herr Bronislaw Huberman played with great verve and 


brilliancy in Tschaikovsky’s violin concerto in D, and 
Miss Antonia Dolores sang the ‘ Shadow song’ from 


Meyerbeer’s ‘ Dinorah.’ 





The Directors and Conductor of the Philharmonic Society 
| should sternly repress all encores ; by so doing they would 


|} earn the gratitude of the great majority of those who attend 


their concerts. 


At the meeting of the Musical Association held at Messrs. 
| Broadwood’s, on April 4, an interesting paper was read by 
| Mrs. Newmarch on ‘The Development of National Opera 
i Rimsky-Korsakov (1844).’ 


jin Russia : 

| Mr. J. C. B. Tirbutt, Lecturer in music at University 
| College, Reading, read an interesting paper on ‘ Munici- 
| palities and Music’ before the Incorporated Society of 
Musicians (London section) on April 8. 
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London Concerts. 


ORCHESTRAL CONCERTS. 
A NEW CONDUCTOR. 
The illness of Dr. Hans Richter prevented him from | 
conducting the specially arranged Beethoven- Wagner concert | 
given on March 27 at (Jueen’s Hall, but in consequence of the | 
great chief’s regrettable absence, Londoners had an oppor- | 
tunity of becoming acquainted with yet another continental | 
conductor of repute—Herr Franz Beidler. This musician | 
holds the baton of the Imperial Opera House, Moscow, and | 
last year attained to the distinction of conducting the second | 
cycle of the ‘Ring’ at Bayreuth. As the London Symphony 
orchestra was engaged, and by reason of the music being 
thoroughly familiar, Herr Beidler had a good opportunity of | 
showing his skill and the audience of estimating his abilities. 
His conducting qualities are considerable, and the excerpts 
from Wagner (whose music formed the greater part of the 
programme) were finely interpreted. The interpretation, | 
however, of Beethoven’s ‘Eroica’ symphony lacked 
distinction. 


The fourth of Mr. Charles Williams’s interesting series of 
orchestral concerts—that held at Queen’s Hall on April 7— 
gained special distinction by reason of the masterly rendering 
of Mendelssohn’s violin concerto by Mischa Elman. The 
performance of the work by this wonderful boy of twelve 
years was astounding in its absolute triumph over technical 
difficulties, and in the poetic feeling which this soulful little 
fellow threw into every bar of the music. Master Elman’s 
performance of Saint-Saéns’s ‘Introduction and Rondo 
Capriccioso’ was equally wonderful. It was pleasant to listen 
once more to Schumann’s delightful B flat symphony, a 
work not often played in London. Why ? 


The presence of Dr. Richard Strauss, as conductor of his 
‘Symphonia Domestica,’ at the concert of the Queen’s Hall 
orchestra attracted an immense audience to Queen’s FIall on 
April 1. This repetition performance, if less strenuous than 
that under Mr. Wood’s direction, did not alter the impressions 
of the work recorded in the April issue of THE MusIcAL 
Times. Who can say if it will take a permanent place among 
the masterpieces of music? The remainder of the concert | 
(conducted by Mr. Wood) included the ‘Midsummer-Night’s | 
Dream’ and ‘ Academic’ overtures, and Bach’s Suite in 
B minor for flute and strings, the solo instrument being in 
the capable hands of Mr. Albert Fransella. 





A very hearty welcome was extended to Mr. Georg | 
Henschel on his appearance at (ueen’s Hall on April 11 
to conduct the now famous London Symphony Orchestra. 
A truly magnificent performance of the ‘ Meistersinger’ 
overture was given, and the execution and interpretation of 
the second symphony (in D) of Brahms were of the highest 
kind of excellence. Miss Evangeline Anthony played Max 
Bruch’s violin concerto with fair success, and Mr. Ffrangcon- | 
Davies gave with fine effect Wotan’s farewell from ‘ Die | 
Walktire.’ 





| Dog-star,’ both 


Miss Dora Bright gave the second of her concerto concerts | 
at Bechstein Hall on April 3. The works selected were | 
those by Mozart in D minor, Schumann in A minor, and | 
Ferdinand Hiller in F sharp minor. Miss Bright, who was 
assisted by a contingent of the London Symphony Orchestra, | 
conducted by Mr. Landon Ronald, played with her usual | 
artistry, but such programmes are a mistake. 


Orchestral Society for the concert at (Queen’s Hall on| 
April 6 included a concert overture not previously performed, | 
by Mr. G. Halsey. This proved to be a bright and spirited 
work, to which justice was done by the orchestra under 


| 
| 
| 
The programme of the Strolling Players’ Amateur | 
| 
| 
| 
the direction of Mr. William Shakespeare. 


| Miss Grace Sunderland and Mr. Frank Thistleton 
| concluded their excellent series of concerts of old chamber 
music on March 28, at Broadwood’s concert hall. As at the 
| previous performances, the programme contained several 
| little-known works, first performances in this country being 
| claimed for two sonatas of one movement each for organ, 
| two violins, and violoncello by Mozart, now published in the 
Kochel edition, Nos. 224 and 336. 


CHAMBER CONCERTS. 


Mr. Joseph Holbrooke gave one of his interesting chamber 
concerts on March 27 at the Salle Erard, at which he took 
part in the first performance of his symphonic quartet for 
pianoforte and strings. Originally written in 1896 as a trio, 
the work in its present form opens with a well-knit 4Z/egro 
appasstonato, which leads into an expressive Larghetto that 
charms the ear and stirs the imagination. The third and 
last movement is gay and spirited, and is worked up to a 
brilliant Fzva/e. Other novelties of the evening were a 


| movement from Borodine’s unfinished quartet, anda Reverie 


for violin, viola, and violoncello (Op. 20), by Mr. Frederick 
Kessler. The excerpt proved a characteristic example of 
the early Russian school ; music full of earnest intentions but 
often weak in expression. The Reverie is a grief-stricken 
piece, which seems to hug its own misery. 


The distinguishing feature of the concert given by the 
Cathie quartet on March 28 at -Kolian Hall was the 
production of a quartet in E minor by Mr. John B. McEwen, 
whose previous work in this form in the key of A minor, 
produced last year, will be remembered by many musicians. 
The E minor quartet is somewhat restless in tonality, but 
contains several remarkably effective passages, its most 
striking movement being the /za/e. Thework thereby leaves 
a favourable impression. At the conclusion of the 
performance Mr. McEwen was summoned to the platform 
and heartily applauded. 


Words of praise and encouragement are due to the 
Ingleton trio—Miss Evelyn Ingleton, Mr. E. van Praag, 
and Mr. Bernard Reynolds—who gave a concert on April 13, 


}at Broadwood’s Concert Hall; and to The New Trio— 


Messrs. Epstein, Zimmerman and Ludwig—who made their 
first appearance thus combined on April 3 at .Eolian Hall, 
and played again with excellent results on the 16th of the 
same month. 


VOCAL RECITALS. 


Mr. Manuel Garcia, grandson of the famous centenarian, 
gave a vocal recital at .Kolian Hall on April 5. The event 
bore witness to the truth of the theory of heredity, as his 


| recital was one long lesson on the supreme value of vocal 


cultivation and earnest study. Mr. Garcia chiefly affected 
Continental composers, but his programme included Purcell’s 
‘Ah! how pleasant ‘tis to love,’ and ‘T’ll sail upon the 
songs being interpreted with artistic 
perception of their old-time characteristics. 


Miss Agnes Nicholls, accompanied by Mr. Hamilton 
Harty, gave an interesting vocal recital on April 5 at 
Bechstein Hall, which merits a few words of praise. The 
popular singer’s selection of songs was admirably compre- 
hensive, and included Dr. Somervell’s clever song-cycle, 
‘Love in Springtime,’ in which the gifted vocalist was 
particularly successful, especially her renderings of ‘ Oh, what 
comes over the sea’ and ‘ Dainty little maiden.” Two songs, 


severally entitled ‘ Sea-wrack ’ and ‘ Bonfires,’ by Mr. Harty, 
proved uncommon and dramatic, and another clever new 
song of piquant character, composed by Mr. Cyril Scott, 
was oddly entitled ‘ Don’t come in, Sir, please. 
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VIOLIN RECITALS. 

The extraordinary success achieved by Herr Kubelik and 
Miss Marie Hall would seem to have not only increased the 
taste for violin playing, but to have stimulated other artists, 
and violin recitals are now as numerous as those devoted to 
pianoforte music. The new Dutch violinist, Herr Leon 
Sametini, gave a second recital at Bechstein Hall on 
March 30, when he may be said to have deepened the 
favourable impression he made on his first appearance in 
this country. Associated with Herr J. Presburg, an excellent 
reading was given of Brahms’s sonata in A (Op. 100), and 
although he was less successful in music by Bach, Herr 
Sametini is manifestly a young artist full of promise. 


After an absence of two years M. Jacques Thibaud 
reappeared in London on April 3 at an orchestral concert 
at (Jueen’s Hall conducted by Sefior Arbos. He followed 
this appearance by giving a recital in the same hall on 
April 8. 
great advantage in Max Bruch’s concerto in G minor (No. 1), 


playing the beautiful slow movement with beauty of tone | 
At his recital his principal work was | 


and chaste expression. 
Morart’s concerto in E flat, which proved an advantageous 
medium for the French violinist’s refined and finished style. 


M. Trebini, who made his début at Bechstein Hal! on 
April 14, and not yet out of his teens, is another aspirant 
for fame. When he has come to manhood’s estate he will 
doubtless be a more matured artist. 


ROYAL ACADEMY OF MUSIC. 


The students of the Royal Academy of Music gave an 
excellent account of themselves at their concert at Queen’s 
Halli on April 4. Directed by their principal, Sir Alexander 
Mackenzie, they played with notable intelligence in Smetana’s 
symphonic poetn ‘ VySehrad,’ and entered with zest into the 
humour and spirit of a neatly-written overture called 
‘A Connemara Revel’ by their fellow-student, Arnold FE. T. 
Bax. Two MS. songs by Margaret Bennett testified to 
taste and imagination, particularly that named ‘ Imogen.’ 
Other features of the concert were the brilliant playing of 
Percy Hughes, a Welsh boy, in Weber’s Concertstiick, 
and Wilfrid Peppercorn’s clever rendering of Boéllmann’s 
theme and variations for the violoncello. 

The following awards have been made at the Royal 
Academy of Music. The Charles Mortimer Prize, 
(Composition), to Herbert J. Boden (London). The 
Louisa Hopkins Memorial Prize (Pianoforte), to Margaret 
Bennett (Stoke-on-Trent). 


NEW RHAPSODIES BY LISZT. 


Herr Wilhelm Backhaus gave distinction to his coming-of- 
age concert on April 4, at (Jueen’s Hall, by playing for the 
first time in England two of the recently-discovered quartet 
of Hlungarian rhapsodies by Liszt. These rhapsodies were 
found, with some smaller pieces by the same composer, on 
the shelves of a music-publisher named Nador Balman, in 
Budapest, and now form part of the ‘ Universal Edition’ 
published by Mr. E. Ascherberg. If they are not in any 


sense important works which add to Liszt’s reputation, they | 


The | 


are short and characteristic examples of his style. 
clever young artist rendered them with all needful verve, 
but was heard to greater advantage in Beethoven’s E flat 
and Tschaikovsky’s B flat minor pianoforte concertos. The 
orchestral portions of these works were excellently played 
by the North London Orchestral Society, under the able 
direction of Mr. Lennox Clayton. 


MADAME WANDA LANDOWSKA’S RECITALS. 
This Polish artist has given recitals both on the 


harpsichord and pianoforte in various cities abroad, and 
report spoke of her in highly favourable terms. At her 
first recital given at Queen's Hall, on April 11, Madame 
Landowska proved herself worthy of all the good things that 
had been said about her. The programme was devoted to 


On the first occasion M. Thibaud was heard to | 


‘Johann Sebastian Bach and his Contemporaries.’ The 
Leipzig master was represented by his Suite Anglaise in 
E minor, minus the 4//emande. The rendering of the music 
was so full of life and character, so finished as recards 
technique, that to complain of this omission seems some what 
ungallant. Excisions in a very long work may be forgiven, 
but in the present instance there was surely no such excuse, 
Among the contemporaries represented were Handel, 
Domenico Scarlatti, Zipoli, Durante, \c., and all the selections 
were interesting and admirably interpreted. The majority of 
the pieces were played upon a modern Pleyel pianoforte, the 
harpsichord being used for a delightful set of compositions by 
Couperin entitled ‘Les folies Francoises,’ and two other 
quaint numbers. Bach, and some sonatas of Domenico 
Scarlatti, sound well on the pianoforte, but the Couperin 
are out-and-out harpsichord pieces. At the second recital, 
on April 15, the programme was of an historical character, 
First came Vo/fes by Byrd, Praetorius, Chambonniecres and 
| Morley on the harpsichord, next, Laedler and MWa/zer by 
| 

| 

| 





Schubert, on an old pianoforte of Schubert’s period, and finally 
modern waltzes, ending with a group by Chopin. 


| THE BACH CHOIR’S PERFORMANCE OF ‘EVERYMAN,’ 

This organization gave their sixty-sixth concert on 
April 12 at (Jueen’s Hall. The chief work brought forward 
was the cantata ‘ Everyman,’ which was given under the 
direction of the composer, Dr. Walford Davies, who is the 
conductor of the Society. The performance was a very careful 
one, and was often deeply impressive. The choral portions 
would perhaps have been even more effective if the male- 
voice section of the choir had more resonant voices. The 
work was ably conducted (entirely from memory) by 
Dr. Davies. The soloists were Miss Muriel Foster, Miss 
Gleeson-White, Mr. Gregory Ilast, and Mr. H. Lane- 
Wilson. Mr. W. H. Harris was organist, and Mr. Charles 
Jacoby led the orchestra, 

A new overture to the work, ‘written especially for the 
occasion,’ was performed. Although this introduction is 
permeated by the mysticism of the subject, it cannot be said 
to have produced much effect, and it did not seem to lead 
naturally to the succeeding section of the work. Another 
hearing however may make its meaning clearer. Bach’s 
church cantata ‘O light everlasting’ was performed as a 
second part. 


Much credit is due to the students and professors of the 
London Academy of Music for the spirited and intelligent 
revival at St. George’s Hall, on April 12and 15, of Racine’s 
sacred tragedy of ‘ Athalie,’ with Mendelssohn’s music, 
given with the scenery and costumes designed for the 
first performance in England by the same institution in 1900. 
The choruses were excellently sung with appropriate action, 
the chief solos being ably rendered by Miss Grace Butt and 
Madame Blanche Newcombe. The orchestra also was good, 
especially in the Overture and ‘ War march of the priests.’ 
Mr. Henry Beauchamp was an alert and skilful conductor. 
Although it is not in our province to deal with the dramatic 
part of the performance, mention may be made of Miss 
Olive Kennett (Athalie), Miss Frances Sykes (Josabeth), 
Mr. William Stewart (Abner) and Miss Kate Neill (Joash). 
|The stage direction was in the experienced hands of 
Mr. Charles I'ry, who appeared as Joad, the High Priest. 





The successful series of Curtius Club concerts at Bechstein 
Hall was concluded on April 8 by Miss Susan Strong, who, 
| assisted by Mr. Korbay at the pianoforte, sang a selection of 
songs ranging from a charming air from Haydn’s ‘ Orpheus 
}and Eurydice’ to two examples by Mr. Fritz Delius and 
| Dr. MacDowell. 


| 

| Two performances of Elgar’s ‘Caractacus’ took place in 
| London during the month of April—by the Finsbury Choral 
| Association, at the Northern Polytechnic on April 6, under 
Mr. Allen Gill’s inspiring direction ; and at Queen’s Hall, 
!on April 10, by the London Choral Society, conducted by 
Mr. Arthur Fagge. 
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Competitions, | 


ISLE OF MAN. | 

The three days’ musical competitions organized by the | 
Isle of Man Fine Arts and Industrial Guild were held at | 
Douglas on March 21, 22, and 23. The report recently | 
issued in a pamphlet of seventy-one pages bears witness | 
to the comprehensiveness of the scheme and its high | 
educational value. The Manx Choir (Miss Cannell) gained | 
the chief choral prize, the test-pieces being the first chorus | 
in ‘Spring’ (Haydn) and ‘I love the jocund dance’ 
(Corder). A concert was given by the combined choirs, 
assisted by Mr. Harry Wood’s orchestra. The first part | 
of the programme included a portion of Haydn’s ‘ Seasons, ’ | 
conducted by Mr. R. H. Wilson, of Manchester, who also 
adjudicated, having as his colleagues Mr. P. Leslie Agnew 
(London), Mr. Westlake Morgan (Bangor), and Mr. G. 
H. Gregory (Boston, Lincolnshire). 





LEIGH (LANCASHIRE). 
The seventh annual Eisteddfod was held in the| 
Co-operative Hall, Leigh, on April 1. The principal 
event of the afternoon was a competition for mixed-voice 
choirs of twenty-five to forty voices, the test-piece being 
Stainer’s anthem ‘ What are these.” Five choirs competed, 
Leigh Wesleyan being successful. Great interest was taken 
at the evening meeting in the competition for male-voice 
choirs of thirty to forty-five voices. Ten choirs competed, 
the prize (ten guineas and silver cup) being awarded to the 
Wigan Harmonic Male-Voice Chorus, which gained 100 
points out of a possible 105 ; Warrington Male-Voice Choir 
being second with 98 points, and the Nelson Arion Prize Glee 
Union third with 97 points, the test-piece being ‘ The 
Martyrs of the Arena.’ The tone of the winners was very 
round and sonorous, whilst their expression was convincing. 
Mr. Robert W. Baker, of Manchester, adjudicated. 


STRATFORD MUSICAL FESTIVAL. 

This well-organized scheme still prospers in the East of 
London. The festival was held on April 4, 6, 8, 10, and 
15. Almost every branch of musical study was catered 
for, and the entries generally were numerous. As_ usual 
the pianoforte-playing was one of the chief and most 
satisfactory features. This branch is divided into numerous 
sections. The gold medal offered to previous prize-winners 
was won by Miss Greta Gingell, of Epping, the test-piece 
being Chopin’s Scherzo in C sharp minor. The Caxton 
Choral Society (Mr. Alfred Sears) gained the challenge 
shield, and St. Columba’s Church Choir gained the male- 
voice choir prize. Concerts by the prize-winners were 
given on April 18, at which Lady Palmer distributed 
prizes to the Juniors and Sir Frederick Bridge to the Seniors. 
There were eight adjudicators, all well-known in the 
musical profession. 





LADIES’ CHORAL COMPETITION. 

A choral competition for female voices was held at 
the Kensington Town Hall on April 6. Mr. Walter Ford 
was the judge. In Class I. (limited to church choirs), in 
which five choirs competed, the piece selected was ‘ Lift the 
trumpet’ (Henry Smart). St. Peter’s, Cranley Gardens 
(Mr. E. Read), won the first prize, and St. Philip’s, | 
Kensington (Mr. W. TI. Hickox), the second. In 
Class If., in which four choirs competed, the two-part song 
‘Orpheus with his lute’ (Hatton) was taken; St. Michael’s 
won the first prize and St. John’s, Wilton Road (The Hon. 
Richard Strutt), the second. In Class III., for which four | 
choirs competed, the three-part song ‘Sweet day so cool’ 
(G. A. Macfarren) was sung; St. John’s secured the first 
prize and St. Michael’s, North Kensington (Miss C. E. 
Denison), the second. In Class IV., for which six choirs 
competed, the piece selected to be read at sight was ‘It wasa 
lover and his lass’ (A. Herbert Brewer) ; in this, Mrs. Layton’s 
choir gained the first prize, and St. John’s the second. In 
Class V., for which two choirs competed, the three-part song 
‘To a Skylark’ (Charles H. Lloyd) was sung ; Mrs. Layton’s 
choir was successful, and the same choir carried off the prize 
in Class VI. (two choirs competing), with the four-part song 
“My true love hath my heart’ (W. A. C. Cruickshank) as 
the test-piece. At the conclusion of the competitions, the | 
Mayor of Kensington (Mr. Percy Gates) distributed the | 
prizes. 


NORTHAMPTON, 

The seventh of the series of annual competitions promoted 
by the Hon. Mrs. C. R. Spencer was held on April 8 and 15. 
The junior competitions took place on the first day and the 
adult competitions on the second. There were sections for 
pianoforte, sight-singing, vocal quartets, choral societies in 
five classes, and for male-voice choirs. 

The Earl’s Barton Baptists (Mr. W. A. Hast) gained the 
first place in three of the chiefchoral classes. The orchestral 
classes brought forward nine small bands. Mr. T. Tertius 
Noble, of York Minster, adjudicated. A concert wound up 
the proceedings, and the combined choirs sang Mendelssohn’s 
‘Lauda Sion,’ under Mr. S. P. Waddington. The prizes 
were distributed by H. H. Princess Victoria of Schleswig- 
Holstein. 


BRIGG AND GRIMSBY. 


Competitions open to North and East Lincolnshire were 


| held at Brigg on April 10 and 11, and at Grimsby under the 
| same auspices on April 12. 


The leading spirits in both 
events were Mr. Gervase Cary-Elwes and his wife, Lady 
Winefride Cary-Elwes, and the Hon. Everard Feilding. At 
Brigg the Saxby Choral Society won the premier position in 
the mixed-voice class. The male-voice choirs did not satisfy 
Dr. Coward, who adjudicated. He said that the test-piece, 
‘The Vintage Song’ (Mendelssohn), was sung about as 
enthusiastically as a set of teetotalers would have sung it. 
The humour of the remark is that Dr. Coward is himself an 


enthusiastic teetotaler, and so the standard attained 
should have met his views. In another choral section the 
Waddingham Choral Society bore off the palm. An old 


man of eighty-five years of age took part in the folk-song 
competition. At an evening concert Mr. Cray conducted 
the combined choirs. There were some interesting results 
in the school sight-singing at Brigg. Mr. W. H. Leslie, 
whose labours to improve school-singing are effecting great 
good in various rural districts, was the examiner. 

At Grimsby, town and village choirs met, and Dr. Coward 
was again the adjudicator. The Gunby choir, under 
Mrs. Massingberd, gained the first position in the principal 
choral section. Grimsby Spring Church choir was first in 
another section. At an evening concert the combined choirs 
sang Bach’s ‘ I wrestle and pray,’ under Mr. J. W. Smethurst, 
and Mr. Percy Grainger conducted two of his own 
compositions. 


LONDON WORKING GIRLS CLUBS. 


The eighteenth annual singing competition of the London 
Working Girls’ Clubs was held in the City of London Schools 
on April 15. Nine clubs competed in two classes. Most of 
the singing was distinguished by good tone and gratifying 
refinement. The chief prize, a challenge picture, was won 
by the St. Mary’s, Borough, Club under Mr. Harvey Grace. 
The clubs combined to sing a short programme under the 
direction of Mr. H. J. B. Dart. Dr. McNaught adjudicated. 








IN VIENNA. 


CORRESPONDENT.) 


MUSIC 


OUR SPECIAI 


(FROM 

Vienna, April 15, 1905. 
In connection with the centenary celebration of the death 
of Friedrich Schiller, the Concert Society recently gave a 
brilliant Schiller festival, under the direction of Ferdinand 
Lowe. The ‘ Meistersinger’ overture was performed in 
praise of the poet as an ideal Meistersinger, also the choral 
symphony ending with the ‘Ode to joy.” The eminent 
tenor singer Ludwig Hess sang some of Schubert's settings 
of Schiller’s poems, while a prologue, recited by Gerhart 
Hauptmann, one of the most famous of modern German 
poets, gave to the whole a poetic glow. This festival concert 
created such a sensation that it was twice repeated. One of 
the repetitions was for youths and maidens, and thus became 

a poetic and musical school festival of the worthiest kind. 
Among the novelties introduced by Lowe at the Concert 
Society, a small fantasia by Jean Sibelius, * Der Schwan von 
Tuonela,’ was the most acceptable. It is a_ fanciful, 
melancholy piece for English horn with orchestral accom- 
paniment. The Gesellschaft der Musikfreunde has performed 
Berlioz’s ‘ L’Enfance du Christ,” a work which hitherto has 
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never been given here in its entirety. The rendering, under 
the direction of Franz Schalk, Court Opera capellmeister, 
was excellent. 

The Society of Composers, of which Brahms was one of 
the founders and also honorary president, celebrated the 
anniversary of his death by a performance of several of his 
compositions, among which were his first published work, the 
pianoforte sonata in C, with Ignaz Briill as excellent 
interpreter, the female choruses, with accompaniment of 
harp and horns, a string quartet, Xc. 

The concerts of Baroness Wolff Homersee, z.¢., Alice Barbi, 
have attracted large audiences. 


them, and moved them to tears by her singing of Brahms’s | 


lieder, and old Italian melodies. 


The Berlin vocal quartet, consisting of the Mesdames | 


De Jong and Behr, Messrs. Hess and Eweych, have 
achieved extraordinary success. They have noble, well- 
trained voices, and their ensemble is perfect. Their 
performances included Brahms’s ‘ Zigeunerlieder,’ Schumann’s 
‘ Spanisches Liederspiel,’ and two merry lieder by Haydn. 

Dr. Felix von Kraus, a native of Vienna, but living in 
Leipzig, has given, together with his wife, a_ brilliant 
concert. Dr. Kraus is excellent in songs of an epic nature, 
his wife in those of a lyrical character. Of other concerts, 
those by Miss Fanny Davies, the pianist Lambrino, and the 
violoncellist Professor Julius Klengel deserve mention. 

In chamber music we have had two striking novelties: 
a trio for strings by Max Reger, one of the most gifted of 
young German composers, and a violoncello sonata by 
lians Pfitzner, which the composer performed with Friedrich 
Buxbaum, of the Court Opera. 

Pfitzner’s opera ‘ Die Rose vom Liebesgarten,’ given under 
the direction of Mahler, did not make a great impression. 
The work contains many beauties, especially in the orchestra, 
but it lacks cohesiveness and dramatic fire. The libretto is 
confused, and the dramatzs persone lack characterization and 
contrast. Pfitzner has a poetic nature ; he only needs a good 
book to produce something excellent. 

E. MANDYCZEWSKI. 


MUSIC IN BELFAST. 
(FROM OUR OWN CORRESPONDENT. ) 


At the eighth of the Queen’s College concerts the Max 
Mossel quartet from Birmingham performed the notturno 
from Borodin’s string quartet in D and the whole of 
Arensky’s quintet (Op. 51), which is distinguished by its 
most original variations on the old French song ‘ Sur le pont 
d’Avignon.’ By-the-way, this version of the old air is ina 
minor key, while in many collections it is in a major key. 
Could any of your learned readers say which is the original, 
and where it is to be found in its most primitive form ? 

Several other concerts deserve to be recorded, notably that 
of the Ashley Choral Society, on March 28 (a new choir, 
conducted by Mr. A. M. Gifford); the Belfast Cecilian 
Society (at which Rossini’s ‘ Stabat Mater’ was the principal 
item); and a violin recital by Mr. George Vincent. 
Dr. Price has given weekly recitals on the Ulster Hall organ, 
and Dr. Koeller’s orchestra has given performances every 
week at well-attended promenade concerts in one of the 
City Markets. 


them is very gratifying to one who desires the love of good 
music and the opportunity for hearing it to increase and 
multiply in such a community as ours. From this time till 
the sun enters Scorpio the songs of the birds will take the 
place of the voice and lute. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


The City Choral Society’s last concert took place in the 
Town Hall on March 30, when Granville Bantock’s 
rhapsody for chorus and orchestra ‘ The Time-Spirit,’ 
Elgar’s ‘ Gerontius’ were performed. The first was given 
brilliantly by all concerned, and at the close of the| 


She has deeply impressed | 


There may not be in connection with these | 
anything requiring special notice, but to be able to record | 


and enthusiastically cheered. The vocal principals were 
Madame Marie Brema, Mr. John Coates, and Mr. Dalton 
Baker. The semi-chorus of eighteen singers, and chosen 
from Mr. Beard’s select choir, were absolutely faultless, 
the whole performance of the ‘Dream of Gerontius’ being 
exceedingly fine. Mr. F. W. Beard conducted. 

On April 6, at the final concert of the season, the 
Festival Choral Society presented two works new to 
Birmingham—Joseph H. Adams's cantata ‘King Conor,’ 
and Elgar’s ‘Caractacus.’ ‘King Conor’ is a version of an 
old Irish legend by T. D. Sullivan. It tells of a wounded 
pagan Irish chieftain so moved by the relation of the story of 
ithe Crucifixion, that he forgets’ the restrictions laid upon 
him, and rushing forth to help or avenge the unknown Saviour, 
falls dead. The music is laid out for baritone solo, chorus, 
orchestra and organ. The theme that links the whole together 
| is distinctly Irish in feeling, and altogether the composition 
has much merit. With Mr. Andrew Black as soloist the 
performance went exceedingly well, and the composer was 
called for and heartily cheered. Great interest attached 
to the performance of ‘Caractacus,’ the Town Hall being 
crowded. The work marks Dr. Elgar's transitional state 
between ‘ King Olaf’ and ‘ Gerontius.’ The vocal principals 
were Madame Agnes Nicholls, and Messrs. William Green, 
Francis Braun, and Andrew Black. On the whole the 
rendering was very fine, the orchestral work in particular 
being exceedingly well done. Dr. Sinclair conducted, and 
Mr. C. W. Perkins was at the organ. 

At the last of the Halford concerts we were to have had 
Elgar’s introduction and allegro for string orchestra, but a 
change was made, and the overture ‘In the South’ 
substituted. This work thus had a second performance 
during the season. Becthoven’s ninth symphony (without 
the choral portion), the ‘Leonora’ overture No. 3, and 
Wagner’s ‘ Parsifal’ prelude were also in the programme. 
Miss Muriel Warwood, the young violinist, gave a brilliant 
exposition of the solo part in [rnst’s so-called violin 
concerto in F sharp minor, and Mr. Halford conducted. 
The concert was a fitting conclusion to a fine series. 

Mr. Percy Stranders, a popular pianist, gave a concert in 
the Masonic Hall on April 3; on April 8, the musical 
matinées were resumed at the rooms of the Royal Society of 
Artists, under the direction of Mr. Oscar Pollack ; and on 
the same evening the Midland Institute School of Music 
held its annual students’ orchestral concert. The highly 
interesting programme of the last-named comprised the 
‘Beatrice and Benedict’ overture by Berlioz; the second 
concerto in D, for flute and orchestra, by Mozart, with 
Mr. F. H. Thomason as soloist ; a praludium by Jarnefelt, 
of the younger Finnish school ; and Haydn’s ‘ Surprise’ 
symphony. Mr. Bantock conducted. 

The only Saturday evening concert calling for notice was 
that of the Choral and Orchestral Association on April 1. 
Handel’s ‘Messiah’ was performed, with Miss Laura Taylor, 
Miss Nellie Pritchard, and Messrs. Albert E. Benson and 
Thomas Howell as principals. Mr. Joseph H. Adams 
conducted. On April 13 the combined choirs of the 
churches in Handsworth gave a performance in St. James’s 
Church of Gaul’s ‘ Holy City.’ Sixty ladies supplemented 
the boy trebles. Mr. Theodore Tearne, organist of 

James’s, conducted, and the composer was at the 
| organ. 

The Moody-Manners Opera Company began a_ week’s 
season at the Theatre Royal on April 3. The operas given 
included Meyerbeer’s ‘ Huguenots,’ which had not been 
heard here since 1893, and nearly ten years had elapsed 
since the last performance of ‘ Mignon,’ also included in the 
representations. 

The Wolverhampton Festival Choral Society's season 
jended on March 27 with a performance of Elgar’s early 
|cantata ‘The Black Knight,’ which evoked the enthusiasm 
lof the audience. A miscellaneous selection followed, 
including Granville Bantock’s ‘ The Time-Spirit,’ and songs 
| by Richard Strauss, sung by Mrs. Henry J. Wood, to the 
pianoforte accompaniment of Mr. Wood. Mr. Bantock 
| conducted.——A performance of Haydn’s ‘Creation,’ by 








| the Walsall Philharmonic Union, on April 3, was the 


and | F occasion of the successful local début of Madame Minadieu 


in the soprano part. The other principals were Messrs. 
| Webster Millar and Charles Knowles. Mr. Amos Keay 


performance the composer was twice called to the platform | ably conducted a successful performance. 
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MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

There was a crowded audience at the Victoria Rooms on 
April 1, when the North Bristol Choral Society gave a 
performance of ‘ Elijah.’ Choir and band numbered 300, 
Mr. F. S. Gardner being the leader, with Mr. C. W. Stear 
{organist of the Church of the Holy Nativity) at the organ. 
The principal vocalists were Madame Maggie Purvis, Miss 
Margaret Stone, Mr. G. W. Brierley, and Mr. C. Knowles. 
The music for the Youth was nicely rendered by Master 
Cyril Broad, of the Holy Nativity choir. Under the direction 
of Mr. J. Bending (organist of St. Paul’s Church), the 
oratorio was effectively presented. 

The City Road choir on April 3 held their fifteenth annual 
concert in the presence of a large assembly at the Lecture 
Hall, Mr. A. E. Ellis conducting. Anthems and choruses 
were excellently interpreted, and there were solos by 
Miss Amy Perry, Miss Clara Aldersley, and Mr. H. 
Summerell. 

At the Victoria Rooms on April 4 the last of the series of 
symphony concerts was given by the Bath Pump Room 
orchestra, augmented by players from Bristol. Mr. 
Max Heymann conducted admirable performances of 
Tschaikovsky’s fifth symphony and Saint-Saéns’s pianoforte 
concerto in G minor, Madame Edith Meadows being the 
soloist in the latter work. Mr. Norman O’Neill directed 
his ‘ Hamlet’ overture, which afforded much gratification. 

On April 8 the Clifton quintet gave their last concert of 
the season at the Victoria Rooms. The players were 
Messrs. Herbert Parsons (pianoforte), Hubert Hunt and 
Maurice Alexander (violins), Ernest Lane (viola), and 
Percy Lewis (violoncello). The chief compositions performed 
were César Franck’s quintet in F minor, and Schumann’s 
quartet in A major, and these received adequate 
interpretation. 

The Choral Society of the Bristol Young Men’s Christian 
Association, at a concert on April 10, rendered Cowen’s 
‘Sleeping Beauty,’ with Miss Edith Evans, Miss Maude 
England, Mr. Lewis Wensley, and Mr. F. H. Baber as 
soloists. A small but efficient band was led by Mr. 
Harold Bernard, and Mr. W. A. Barter conducted the 
performance, which gave pleasure toa large audience. 

Bach’s ‘St. John’ Passion was sung, with orchestral 
accompaniment, at Bristol Cathedral, on April 11. The 
cathedral choir was augmented by several ladies and 
gentlemen. Mr. Hubert Hunt (the cathedral organist) 
conducted, and his pupil, Mr. Warrell, was at the organ. 
The soprano solos were sung by the twelve boys. <A 
creditable rendering of the work greatly impressed the large 
congregation, computed at 3,000 persons. 

At the church of All Saints, Clifton, on April 14, Spohr’s 
‘Calvary’ was performed, with Mr. Cedric Bucknall at the 
organ, and an orchestra led by Mr. F. S. Gardner. The 
Rev. A. H. Hitchcock directed the performance, which was 
listened to with devout interest. 

At the concert of the Bristol Choral Society, at Colston 
Hall, on April 15, Verdi’s ‘ Requiem’ and Rossini’s ‘Stabat 
Mater’ were performed, under the direction of Mr. George 
Riseley, when the choir and band numbered 600 performers. 
Both works were admirably interpreted, the soloists being 
Madame Emily Squire, Madame Marie Brema, Mr. [Henry 
Beaumont, and Mr. Dan Price. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT. ) 

The Dublin Orchestral Society gave the fourth concert for 
this season on March 22, the principal item on the programme 
being Dvordk’s ‘From the New World’ symphony. 
Mr. Clyde Twelvetrees played Boéllmann’s symphonic 
variations for violoncello and orchestra; the ‘ Leonore’ 
No. 3 overture, and the ‘Entrance of the Gods into 
Walhalla,’ from ‘ Das Rheingold,’ completed the programme. 
In the latter selection, the music of the Rhinemaidens was 
very well sung by the Misses Rafter, Eaton, and Edwards. 

The Orpheus Choral Society gave their third and last 
concert for the season on April 11. A feature of the 
programme was the choral rondo, entitled ‘ Spring,’ 
composed by the conductor of the society, Dr. J. C. 





Culwick, and performed at this concert for the first time. 
Madame Gertrude Drinkwater was the solo vocalist, | 


M. Henri Verbrugghen the solo violinist, and Mr. Arthur 
Oulton accompanied. 

Mr. Vincent O’Brien’s choir gave a performance of 
Rossini’s ‘ Stabat Mater’ and Haydn’s ‘Creation’ in the 
Rotunda, the solos being sung by various members of 
the choir. 

Concerts have also been given by Miss Agatha Irelande, 
one of our best locai vocalists, and Mr. William Harrison, 
a local violinist. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

The performance by the Choral Union of the ‘Golden 
Legend,’ on March 20, was one of remarkable excellence. 
The chorus gave an admirable exhibition of high-class 
singing, while the quartet of soloists, Misses Muriel Foster 
and Lillie Wormald, Messrs. John Harrison and Charles 
Tree, was one hard to excel. A good orchestra, partly 
amateur, partly professional, led by Mr. Dambmann, 
ave a spirited rendering of the accompaniments, and 
Mr. T. H. Collinson conducted with his usual skill. Equally 
fine was the performance by Mr. Kirkhope’s choir, on 
March 29, of Brahms’s ‘Song of Destiny’ and Dvorak’s 
‘Spectre’s Bride.” This grand body of singers fully 
maintained their great traditions, and showed every good 
quality of choral work. The soloists, Madame Agnes 
Nicholls and Messrs. John Coates and Charles Tree, were 
above reproach. The band, led by Mr. Verbrugghen, gave 
a splendid rendering of the instrumental portions of the 
work, the whole performance being under Mr. Kirkhope’s 
able guidance. 

Mr. Winram’s pupils’ orchestra seems to grow in numbers 
and excellence, and his annual concert to become more 
interesting year by year. It would be difficult to conceive 
better amateur string playing, and much commendation is 
due to the teacher and conductor. Honourable mention 
must also be made of the loyal support given by the profes- 
sional wind players. Performances of the ‘ Leonore’ 
overture No. 3, and the Tannhauser march must be singled 
out for special praise. Madame Kate Gray sang a choice 
selection of good songs in admirable style. 

The sixth and last Denhof concert took place on March 25, 
and formed a fitting conclusion to this really great series. 
Mr. Denhof had for instrumental colleagues M. Zacharewich 
and Dr. Klengel, artists of the first rank, and the superb 
singing of Madame Camilla Landi was an enjoyable feature 
of the concert. 

Mr. Stronach’s Ladies’ Choir gave an excellent rendering 
on March 6 of Barnett’s ‘ The Wishing Bell,’ and a miscel- 
laneous programme, and had strong support from Messrs. 
Winram and Millar Craig. 

The Portobello Choral Society (Mr. H. Douglas Archer, 
conductor) performed on March 31 Haydn’s ‘Spring’ and 
the ‘Hymn of Praise.’ The choir of Fountainbridge Mission 
Church (where Mr. I. Grosset does a praiseworthy work 
in a somewhat neglected district) gave the cantatas 
‘Calvary’ and ‘The Land of Promise’ with orchestral 
accompaniment and in capital style on March 30. Two 
choral societies gave their concerts on April S—North 
Richmond Street United Free Church Musical Association 
(conductor, Mr. William Rae), ‘Judas Maccabwus’ and a 
miscellaneous second part, and the Western Choral Society 
(conductor, Mr. Gavin Godfrey), ‘ Elijah.’ A most impressive 
and devotional rendering of Graun’s ‘ Passion of our Lord’ 
was given on April 14, in St. Mary’s Cathedral, under the 
able direction of Mr. T. H. Collinson, in which the choir of 
the cathedral and an excellent orchestra, led by Mr. 
Dambmann, co-operated. The Amateur Orchestral Society 
quite upheld its reputation in a programme (on April 10) of 
a most ambitious nature, one of the items of which was 
Schubert’s B minor symphony. A most successful appearance 
was made by Miss Jean Hore, who gave a very artistic 
reading of Max Bruch’s second violin concerto, and the 
singing of Miss Nana Strachan was much admired. The 
concert reflected much credit on Mr. Collinson, who 
conducted. 

That valuable musical prize, the Bucher Scholarship at 
Edinburgh University (4120 per annum for three years) has 
been gained by Mr. William B. Moonie. Professor Niecks 
has decided that Mr. Moonie is to pursue his studies at 
Frankfort Conservatoire. 








334 


THE MUSICAL TIMES.—May 1, 1905. 





MUSIC IN GLOUCESTER AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. A. H. Gibbons, organist at Cirencester Abbey Church, 
and conductor of the Cirencester Choral Society, is to be 
heartily congratulated on the success of the annual concert 
given in the Corn Exchange on April 6. The programme 
included Sir Hubert Parry’s ‘Job,’ Mr. Gibbons being 
fortunate enough to get the composer to conduct his work, 
and Mendelssohn’s ‘ Hymn of Praise,’ which was conducted 
by Mr. Gibbons. Mr. E. G. Woodward was the leader of a 
capable band, and Mr. A. H. Barnes rendered valuable aid 
at the organ. The soloists were Miss Hicks- Beach, Miss Wood, 
Mr. G. W. Brierley, Mr. James Capener, and Mr. H. Lane- 
Wilson. he Cirencester Choral Society, which, under 
Mr. Gibbons, has made remarkable progress, deserves every 
encouragement. As further evidence of the vitality of music in 
Cirencester and of the excellent feeling that exists there in 
musical circles, we may mention an admirable performance of 
Mr. Lee Williams’s ‘ Last Night at Bethany,’ given during 
Lent at the Abbey by the combined choirs of the Abbey 
and Watermoor, under the composer’s personal direction. 

The Newent Choral Society gave, on March 23, a 
successful performance of Gaul’s ‘ Ruth,’ Mendelssohn’s 
‘Hear my prayer,’ and selections from Mozart’s ‘ Twelfth 
Mass.’ The soloists were Misses Violet and Georgina Perry, 
Miss Boyd, and Mr. H. Brown, with Miss Hartland at the 
pianoforte and Miss Penwarden at the organ. Mr. Wargent 
proved an able conductor. 

The choir of St. Catherine’s Church, Gloucester, assisted 
by members of the Festival Class and Gloucester Choral 
Society, gave a good rendering of Stainer’s ‘Crucifixion’ on 
April 13, with Mr. Keene at the organ. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


César Franck’s ‘ Beatitudes” was given by the 
Philharmonic Society on March 21. The Welsh Choral 
Union performed on March 25 ‘The Golden Legend’ and 
Harry Evans’s ‘The Victory of St. Garmon.’ The dramatic 
power, poetic charm, and originality of Mr. Evans’s cantata 
were fully revealed by the help of the excellent chorus, 
who sang splendidly under the composer’s direction. 
Miss Evangeline Florence, Miss Maud Forester, Mr. Ben 
Davies, Mr. Emlyn Davies, and Mr. Kk. Wynne Jones were 
the soloists. 

The Church Choir Association gave their annual concert 
on March 28 in St. George’s Hall. The choir of 600 voices 
was drawn from about 30 churches, and the programme 
consisted of familiar anthems and solos. The volume of 
tone was sound, and Mr. Branscombe conducted with skill ; 
Dr. Peace ably presided at the organ. 

The Oxton string orchestra played Schubert’s ‘ Unfinished ’ 
symphony on March 23, and the Societa Armonica, on 
April 4, performed Tschaikovsky’s Suite for orchestra 
(No. 3), the Prelude and Liebestod from ‘Tristan,’ and the 
Prelude and Angel’s Farewell from Elgar’s ‘ Gerontius.’ 
Miss Violet Simpson was the vocalist at the latter concert, 
and Miss Gladys Akeroyd proved herself to be an 
accomplished violinist. 

The Liverpool and District Welsh Baptist Musical 
Festival took place at Everton on April 12, when the choir 
numbered 400 voices, and Mr. J. T. Jones conducted. The 
choral singing was excellent. ~ : 

Mr. Ernst Schiever introduced on April 7, under the 
auspices of the Wirral Orchestral Society (of which he is 
conductor), a very remarkable boy violinist, aged fifteen 
years, named Vivian Burrows, who triumphed over the 
difficulties of Paganini’s concerto (( )p. 6). 

Mr. Appleyard revived Astorga’s seldom-heard ‘ Stabat 
Mater’ at Rock Ferry on April 12, and the Southport Choral 
Society gave a meritorious performance of Berlioz’s ‘ Faust’ 
on April 11, with Miss Gleeson-White, Mr. Webster Millar, 
and Mr. Herbert Brown as principals. Mr. J. C. Clarke 
conducted. ; 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


The beautiful Whitworth Hall of the Victoria University 
was crowded on March 25 to listen to, and applaud, a 
really excellent concert performance of ‘ Figaro” by the 
students of the Royal Manchester College of Music. The 
principal, Dr. Brodsky, conducted. 

The Royal Carl Rosa Opera Company fulfilled a week’s 
engagement at our premier theatre, commencing April Io, 
with commercial and popular success of quite unexpected 
and most encouraging character. 

I did not write the truth when I stated that the concerts at 
the Schiller Anstalt had finished their season’s course, 
There was a fourth chamber concert on April 1, 
Mr. Wilhelm Backhaus and Mr. Carl Fuchs played the 
D minor sonata for pianoforte and violoncello of Ludwig 
Thuille, which Mr. Max Mayer and Mr. Carl Fuchs 
introduced a season or two ago. Perhaps the sonata may 
be followed by the composer’s ‘ Romantic’ overture, and his 
pianoforte quintet, both I know regarded favourably in 
Germany. Mr. Carl Fuchs and Mr. Backhaus contributed 
solos, the latter giving a remarkable display of energy and 
brilliance of execution in the Liszt paraphrase of the ‘ Faust’ 
waltzes, and touching more serious depths in an original 
reading of Chopin’s ‘ Nocturne’ (No. 2, Op. 62). Fraulein 
Else Schiinemann contributed songs by Schumann, Brahms, 
and Hugo Wolf. 

The last Brodsky quartet concert took place on April 5, 
when the programme comprised Beethoven’s string quartet 
in F minor; Dvorak’s pianoforte trio (Op. 90), known, 
from the elegiac episodes in it, as ‘Dumky’; and Brahms’s 
sextet in B flat (Op. 18). The glorious sextet, admirably 
played, roused the large audience to a special demonstration 
of applause, and reminded us again that the one outstanding 
phenomenon in the history of music in Manchester for the 
last few seasons has been the success of Dr. Brodsky and his 
colleagues in developing a warm appreciation of chamber 
music. Mr. Isidor Cohn, one of the best of our resident 
executants, took the pianoforte part in the trio, and 
Mr. Arthur Catterall and Mr. William Warburton—both old 
students of our Royal College—made up the sextet of 
executants for Brahms’s work, as second viola and second 
violoncello respectively. 

The extra concert of the Hallé orchestra has added £343 
to their Pension Fund—a record amount. 


NEWCASTLE-ON-TYNE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


The chief concert of interest has been the first performance 
in Newcastle of Sir Alexander Mackenzie’s ‘Dream of 
Jubal,’ by the combined forces of the Newcastle and 
Gateshead Choral Union and the Hallé orchestra (on 
March 29), under the skilful direction of Mr. J. M. Preston. 
The honours of the evening fell to Mr. Charles Fry, whose 
splendid delivery of Mr. Joseph Bennett’s tasteful verse was 
a masterly piece of elocution. The stately funeral march 
proved the most impressive musical number. Miss Ethel 
Wood and Mr. Wilfrid Virgo were the solo vocalists, and the 
former contributed to the second part of the programme a 
spirited and dramatic interpretation of Senta’s ballad from 
‘The Flying Dutchman.’ Weber’s ‘Oberon’ overture and 
a finished and expressive performance of Brahms’s lovely 
‘Song of Destiny’ completed the programme. Stanford's 
‘Elegiac Ode’ was given under the conductorship of Mr. N. 
Kilburn, on April 5, by the Middlesbrough Musical Union, 
with Miss Nanie Tout and Mr. Herbert Brown as solo 
vocalists. Herr Wilhelm Backhaus played Beethoven’s fourth 
pianoforte concerto with his customary fluency and charm, 
and the orchestra contributed Schumann’s B flat symphony, 
which was conducted by Mr. Hornung. 

There has been no lack of repetition of standard works. 
‘Elijah’ has been given at Jarrow (principals, Madame 
Goodall, Mrs. A. Wall, Messrs. Edwin Kellet and Charles 
| Knowles—conductor, Mr. G. Dodds) ; at West Hartlepool 
| (principals, Misses I. Wood and L. Lund, Messrs. A. Heather, 
land C. Tree—conductor, Mr. J. F. Ward); and at South 
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Shields (Mr. M. Fairs), all with orchestral accompaniment. 
‘The Creation’ has been performed by our oldest choral 
orginization, the Newcastle Amateur Vocal Society (on 
March 23), under the direction of the cathedral organist, 
Mr. J. E. Jeffries, Miss Perceval Allen and Messrs. F. Fallas 
and F. Burton being responsible for the solo portions ; by the 
Newcastle Co-operative Society on April 5 (soloists, 
Madame J. Reed, Messrs. C. C. Cradock and H. Parker ; 
conductor, Mr. W. Maddock) ; and by the Elswick Road 
Wesleyan Choir (Mr. Geo. Dodds) on April 17. 

Although Barnett’s ‘The Building of the Ship’ constituted 
the chief feature of the concert of the Newcastle Postal 
Telegraph Choral Society (Mr. J. Hutchinson), local interest 
was mainly centred in the first public hearing of a well-written 
and effective part-song by Dr. Arthur Docksey, of South 
Shields, wherein the choir exhibited possibilities not 
indicated by their rendering of the other work.—The 
programme of the Northumberland Amateur Orchestral 
Society, on March 30, included Schumann’s first symphony, 
3eethoven’s ‘Prometheus’ overture, and W. H. Reed’s 
‘Suite Venitienne.’ Mr. C. Horsley conducted.—In the 
province of chamber-music two items of interest have been 
the visit of the Brodsky quartet (March 24) and the 
performance of Svensden’s octet for strings, under the 
direction of Mr. A. Wall, at the Newcastle Musical Society’s 
concert on March 22. 


NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

The Gedling Choral Society gave their concert on 
March 30, when part-songs by Cooke, Pinsuti, Wagner, 
Bridge, Elgar, and G. J. Bennett were rendered. 
Instrumental and solo numbers were given by the members, 
and great credit is due to the conductor, Mr. Gerring, for 
the success of the concert. The choir of St. John’s, 
Grantham, aided by the members of the Philharmonic 
Society, sang Haydn’s Passion music on March 26, under 
the conductorship of Mr. H. P. Dickenson. Miss Emily 
Hart was the soloist. The work was repeated at 
Woolsthorpe Church, at Great Gonerby Church, and 
Barkston Church on the three following Sundays. 

A performance of ‘Elijah,’ on April 4, terminated the 
work of the Sutton-in-Ashfield Choral Society for this 
season, when a band and chorus of 200 performers, under 
the guidance of Mr. Bonsor, gave a fine performance. The 
soloists were Miss Maggie Jacques, Miss Ethel Meggitt, 
Mr. White, and Mr. J. Lycett, and Mr. Pickerill was the 
leader of the band. At Shodfriars Hall, Boston, Mr. 
Gregory’s Choral Class also gave a performance of ‘ Elijah’ 
on April 14. The principal vocalists were Miss Winifred 
Marwood, Miss Constance Gregory, Mrs. Brough, Miss 
Woodthorpe, Mr. Robert Wright, Mr. Montague Borwell, 
and Mr. Herbert Thacker. 

An interesting programme was given in connection with 
the Old Girls’ Association on April 15 at the Nottingham 
University College, when the music was drawn from the 
works of Sir Edward Elgar. Mr. Henderson, who 
conducted, gave a sketch of the composer’s life ; and the 
‘Banner of St. George,’ ‘O happy eyes,’ ‘ Chanson de Nuit,’ 
and ‘Canto popolare’ were among the works performed. 

The Pye Hill Choral Society gave Gaul’s ‘ Holy City”® on 
April 15, in aid of the organ fund of St. Mary’s Westwood. 
Mr. Bonsall conducted, and Mr. Bonser presided at the 
organ. The band and chorus numbered eighty performers, 
and the soloists were Mrs. Haynes, Miss Blatherwick, 
Mr. A. Wilson, and Mr, Joseph Sharp. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

Two concerts which took place in the closing days of 
March claim attention by reason of their special interest. 
Che Rotherham Choral Society exceeded their own strenuous 
best. when they included in one programme Brahms’s 
‘Triumphlied’ and the ‘German Requiem,’ together with 
Beethoven’s ‘ Leonora’ No. 3 overture. The chorus-singing 


of this remarkable society was a marvel of accuracy, vigour, 
and endurance, for, be it noted, the choir included only 


eleven tenors. Mr. Thomas Brameld, who conducted, is a 
| musician of great talent and enthusiasm.—— Another South 
| Yorkshire body, the Hoyland Common Choral Society, 
successfully performed a new work, ‘ Ariadne in Naxos,’ by 
Mr. G. Blake Walker, a well-known amateur. The 
programme also included Dr. Cowen’s ‘ The Rose Maiden.’ 
Mr. W. H. Jones conducted both works. 

The most important event of the month has been the 
performance by the Sheffield Choral Union of Bach's 
‘St. Matthew’ Passion. Mr. J. Duffell directed an excellent 
performance, in which choral merits compensated for a few 
mishaps in the orchestra. The rendering of the chorales 
was particularly fine, and in the ‘thunder’ chorus the 
ensemble was imposing. Madame Goodall, Miss L. Hovey, 
Mr. H. Stubbs, and Mr. J. Lycett were the soloists, and 
Mr. J. W. Phillips was organist.——The Heeley Musical 
Union, a progressive society, gave a successful concert under 
Mr. M. Tomlinson, ‘ Acis and Galatea’ and ‘ Blest pair of 
Sirens’ being the chief choral works. 

Among the suburban choral societies that have given 
concerts, in the main successfully, both as regards attendances 
and artistic results, are the Handsworth Choral Society 
(Bridge’s ‘ Inchcape Rock’ and Gade’s ‘ Spring’s Message’) ; 
Wincobank and Blackburn Society (‘Elijah’); Penistone 
Choral Society (‘Hymn of Praise’); Walkley Musical 
Society (Rossini’s ‘Stabat Mater’ and Mozart's ‘ Twelfth 
Mass’); Male Glee and Madrigal Society (short works by 
Goss, C. H. Lloyd, Cooke, Hatton, Xc.); St. Mary’s 
Church Choir (Spohr’s ‘ Last Judgment’); Heeley Wesley 
Choral Society (* Leoni’s ‘The Gate of Life’); Ranmoor 
Church Choir (Mendelssohn’s ‘ Christus * and Thirteenth 
Psalm ); and St. Barnabas Choral Society (Schubert’s 
* Song of Miriam.” 

The instrumental concerts of the month have included 
several interesting events, notably the final meeting of the 
Brincliffe Musical Society (Tschaikovsky’s fifth symphony and 
‘Casse Noisette’ suite), and concertos by the Shetfield Amateur 
Instrumental Society (Mozart’s G minor symphony); and 
the Sheffield Ladies’ orchestra (Volkmann’s — serenade, 
Op. 69, and Beethoven’s C minor pianoforte concerto— 
soloist, Miss Hickmott). On April 7 Mr. Henry J. Wood 
delivered a new lecture on ‘The Brass-Wind of the 
Orchestra,’ with examples by a dozen members of the (Jueen’s 
Hall orchestra. The Brodsky quartet appeared at the last 
concert of the Sheffield Chamber Music Society, playing 
quartets by Dittersdorf (in E flat), Brahms (Op. 67), and 
Beethoven (Op. 59, No. 1). 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
LEEDS. 

After fighting shy of ‘ The Dream of Gerontius’ for more 
than four years, Leeds has had two performances of Elgar's 
work withina month. That given by the Leeds Philharmonic 
Society on March 22 has already been chronicled, and it 
was followed on April 12 by the Leeds Choral Union, 
which went one better, since it made a sort of miniature 
‘Elgar Festival’ of the event, following it up on the next 
day with a performance of ‘The Apostles.’ Neither expense 
nor pains were spared to do justice to the two works. The 
cast of principals could hardly have been excelled: Miss 
Agnes Nicholls, Madame Kirkby Lunn, Messrs. John Coates, 
Ffrangcon-Davies, Andrew Black, and Lane-Wilson. The 
(Jueen’s Hall orchestra was engaged for the occasion, and 
while Sir Edward Elgar conducted the two oratorios, 
Mr. Henry J. Wood appeared to conduct the beautiful 
‘Variations.’ On the whole, more brilliant performances 
it would be hard to imagine ; the large and powerful chorus, 
most carefully trained by Mr. Alfred Benton, took immense 
pains, and threw themselves heart and soul into their task, 
while in the lavish but judicious expenditure which the 
employment of such forces must have involved one cannot 
but recognize the liberality of a Leeds amateur who is the 
founder and chief stay of the society. 

The season of the Leeds Municipal Orchestra ended on 
March 25, when the twelfth concert of a most interesting and 
artistically successful season was given. Two movements of 
Mr. Hattersley’s very able symphony in D minor—the first 





performance of which was given by this orchestra a year ago— 
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were repeated, and a new work, a concertstiick for pianoforte 
and orchestra, by the same composer, was given for the first 
time. 
the excellent attributes of melodic grace and_ brilliance. 
Miss Alice Simpkin’s very finished playing of Saint-Saéns’s 
‘Rondo Capriccioso’ for violin and orchestra, and Mr. 
Gordon Heller’s really i impressive singing of Lowe’s intensely 
dramatic ‘Edward’ were other interesting features of a 
concert which, like its predecessors, reflected credit on this 
local orchestra and its energetic conductor, Mr. Fricker. 
On March 29 the Leeds Symphony Society, under Mr. 
Grimshaw, played a Haydn symphony, and Mr. Percy 
Richardson appeared as the soloist in one of Mozcart’s 
pianoforte concertos. The Leeds Musical Union, a society 
which exists for the cultivation of male-voice choral music of 
a more artistic kind than is sung by the average competition 
choir, gave a concert of the usual type on April 3, under its 
new conductor, Mr. Noel Bell. 
OTHER YORKSHIRE 

The York Musical Society performed Mozcart’s noble 
‘Requiem’ on Apri! 4. Though by an unlucky chance two 
of the principals were unable to appear, substitutes were 
obtained at short notice, and Miss Rich and Madame Amy 
Dewhurst did their best under the circumstances, while 
Messrs. H. Brearley and Herbert Brown were more than 
satisfactory in their respective parts. The chorus sang with 
spirit, if not with all the charm of vocal phrasing such music 
demands, and Mr. T. T. Noble conducted very ably. The 
other Yorkshire city of Ripon possesses in Mr. C. H. Moody, 
the cathedral organist, a musician whose enthusiasm is equal 
to that of his York colleague—which is saying a good deal. 
He conducted, on April 14, a performance by the Ripon 
Choral Society of ‘ Elijah,’ in the cathedral, distinguished by 
some bright and effective choral singing. 

The Hallé orchestra appeared at the Huddersfield 
subscription concert on March 28, and though the prograinme 
was a it had a measure of freshness for the audience 
in the fact that it was conducted by Mr. Henry J. Wood, 
who had not before been seen at Huddersfield. Needless to 
say his readings were original, interesting, and _ brilliant. 
On April 1 the local Philharmonic Society assisted at one 
of the Corporation popular concerts, and some interesting 
music for organ and orchestra was introduced. Mr. Weston 
Nicholl conducted his clever concert overture, and Prout’s 
E minor organ concerto and Guilmant’s ‘ March Fantaisie’ 
were also in the programme. The borough organist, 
Mr. Arthur Pearson, was the soloist, and he also gave an able 
interpretation of one of the most interesting things in modern 
organ music, Reubke’s remarkable sonata based on the 
ninety-fourth Psalm. Mr. Ibeson conducted with marked 
care and ability. 

The Hull Vocal Society, on March 28, gave Mr. 
T. T. Noble’s powerful cantata, ‘Gloria Domine,’ and 
on March 31 the Hull Harmonic Society introduced to the 
town ‘The Dream of Gerontius,’ a plucky attempt, if 
barely within the society’s means. The Harrogate Choral 
Society gave a fine, expressive rendering of Coleridge- 
Taylor’s ‘Death of Minnehaha’ on March 24, reflecting 
great credit on their conductor, Mr. C. L. 
and on March 30 Mr. Alfred Benton conducted a very 
creditable performance of the ‘ Walpurgis Nacht’ 
small but very efficient Morley Choral Society. At 
Bridlington the local orchestral society has been taken in 
hand by Mr. Bernard Johnson, the recently-appointed 
organist of the Priory Church, and on April 13 a concert 
was given under his direction, the feature of which was 
Bach’s concerto in C minor for two pianofortes. Miss Durley 
and Mr. Johnson were the soloists, Mr. A. W. M. Bosville, 
well known in the district by the festivals he has organized | 
and conducted, for the nonce took over the baton. 

Mention should be made of the music which has been 
given in some West Riding churches during Holy Week, 
since, apart from works of no artistic value, the list includes 
an interesting series of compositions which have for their 
subject the Passion. Bach’s ‘St. Matthew’ Passion was 
given in Ripon Cathedral and Leeds Parish Church, his 
‘St. John’ Passion in the Church of St. John the Evangelist 
at Leeds ; Schiitz’s Passion music at St. Chad’s, Headingley, 
Leeds ; Haydn’s ‘ Seven Words’ at Chapel Allerton, Leeds ; 
and Spohr’s ‘Calvary’ at Bradford Parish Church. 


TOWNS. 


Less distinguished than the symphony, it possesses | 


_ of the ‘ Princesse d’auberge ’ 


Naylor, | 


by the | 


Foreign Wotes. 


ANTWERP. 


The fourth anniversary of the death of Peter Benoit 


Was 
celebrated here at the Flemish Opera by a programme 


consisting of fragments of ‘Charlotte Corday,’ one act 
of Jan Blockx, and one act of 


Jacquet’s ‘ Quentin Metzys.’ 
BONN. 

A Beethoven festival is announced to be held here from 
May 28 to June 1. The composer will be represented by 
four quartets (performed by the Joachim quartet), the septet, 
the pianoforte trio (Op. 11), the sonata in G for pianoforte and 
violin (the Opus number is not stated, but we presume it is 
Op. 96), and the pianoforte sonata in A flat (probably 
Op. 110). In addition to Beethoven music there will be 
performed quartets by Haydn, Mozart and Brahms, and a 
number of other works by Haydn, Mouret, Bruni, Jacchini, 
Lorenziti, &c., &c., which, though old, will certainly be 
novelties. In these compositions the Société des Instru- 
ments a Vent, from the Paris Conservatoire, and the 
Société des Anciens Instruments, also from Paris, will take 
part. 

DUSSELDORF. 


The following works are announced to be performed at the 
Lower Rhenish Festival, June 11-13 :—Sonata for two 
wind bands and viols, G. Gabrieli ; and Handel’s ‘ Israel in 
Egypt.’ Second day: Symphony (two flutes and strings), 
W. F. Bach; Cantata, ‘Also hat Gott die Welt geliebt’; 
3rahms, second pianoforte concerto, and Mahler’s second 
symphony in C minor with soli and chorus ; ‘ Appalachia,’ 
symphonic poem with chorus, by F. Delius ; ‘ La Canzone dei 
Ricordi,’ for alto solo and orchestra, by Martucci; ‘Till 
Eulenspiegel,’ by Strauss; and Fantasia for pianoforte, 
chorus, and orchestra, Beethoven 


PRAGUE, 


‘Ib and little Christina,’ by Basil Hood and Franco Leoni, 
has been performed at the New German Theatre here ; also 
‘ Fisherman and Caliph,’ based on a tale from the ‘ Arabian 
Nights,’ music by Félix Draeseke—an actual novelty. 





Handel’s ‘Saul’ was performed by the Finchley 
Musical Society at Woodside Hall, Finchley, on April 14. 
The fine choruses were sung with great expression, and a 
small but efficient orchestra of professional strings (leader 
Mr. R. Carrodus), with pianoforte and harmonium, provided 
the instrumental accompaniment. Mendelssohn’s ‘ Walpurgis 
Night’ was also performed. The soloists were Mesdames 
K. Cherry, G. Macaulay, and Messrs. H. Plevy and 
I. Webster. Miss Curtis and Mr. Walter Layton rendered 
good service at the pianoforte and harmonium respectively, 
| and Mr. Munro Davison conducted. 





A concert was given at the Castle Assembly Rooms, 
| Richmond, by Master HI]. Vernon Warner and Miss Elsie 
Warner on April 4, assisted by a full orchestra, which included 
;many of the leading players in the London Symphony 
Orchestra. The programme included Grieg’s concerto in A 
minor (Master H. Vernon Warner), and Mendelssohn’s 
concerto in E minor (Miss Elsie Warner). Miss Dorothy 
Ray and Miss Carrie Herwin were the vocalists, and Mr. 
Harry E. Warner conducted. 


| The Dulwich Philharmonic Society gave a concert at the 
|Crystal Palace on April 8. The programme included 
Massenet’s ‘ Eve,’ Villiers Stanford’s ‘Last Post,’ and a 
miscellaneous selection. The solo vocalists were Miss 
Perceval Allen, Mr. Vivian Bennetts, and Mr. Frederick 
Ranalow, who did well in their respective parts. 
Mr. Arthur Fagge conducted. 


Dr. G. H. Smith, who has been the honorary conductor 
of the Hull Vocal Society for the last nine years, was pre- 
sented by the members of the Society at their final rehearsal 
on March 27 with a cheque for 100 guineas, asa mark of 
appreciation of his valuable services. 
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Country and Colonial ews. 


BRIEFLY ‘SUMMARIZED. 


BeXHILL.—Handel’s Passion music was sung at the 


Parish Church on April 5, by the choir of the church, | L 
augmented by the newly-formed Ladies’ Festival Choir and | 


assisted by a small string orchestra and the organ. Mr. P. 
S. Ilallett presided at the organ, and Mr. W. H. Speer 
conducted. 

3L.ACKBURN.—The final concert this season of the 
St. Cecilia and Vocal Union took place on April 7 in the 
Exchange Hall. The band—selected, as usual, from the 
Hallé Orchestra—and choir numbered over 200 performers. 
Coleridge-Taylor’s ‘ Death of Minnehaha’ was given with 
much pathos and expression. Cowen’s ‘ John Gilpin’ was 
also well performed and greatly enjoyed. Miss Gleeson- 
White and Mr. Ivor Foster, the principal vocalists, were 
alike excellent. The orchestra played Gounod’s overture 
‘Mirella’ and Tschaikovsky’s ‘Casse Noisette’ suite. 
Dr. E. C. Bairstow conducted. 

BriGHTON. — An excellent performance of Handel’s 
‘Israel in Egypt’ was given by the Sacred Harmonic Society 
at the Dome on March 30. The choir has never been 
heard to greater advantage, singing with much power and 
impressiveness, and reflecting every credit on their able 
trainer and conductor, Mr. Robert Taylor. The solo parts 
were undertaken by Miss Carrey Kershaw, Mrs. W. J. 
Mobsby, Miss Agnes Coates, and Mr. W. Maxwell. 

BuRNLEY.—A highly creditable performance of the 
‘Dream of Gerontius’ was given under the auspices of the 
Burnley Literary and Scientific Club at the Mechanics’ 
Institution on April 6. Great care had been taken by 
Dr. Crump, the conductor (who, although an amateur, is a 
highly enthusiastic and capable musician), in the preparation 
of the work, with the result that the chorus acquitted 
themselves with much credit. The Hallé orchestra assisted, 
and the solo vocalists were Madame Agnes Paddon, 
Mr. John Coates, as Gerontius, and Mr. Herbert Brown. 

CHELMSFORD.—The Musical Society gave an impressive 
performance of Gounod’s ‘Redemption” on April 5. The 
soloists were Mrs. Helen Trust, Miss Charlotte Eyre, Miss 
Isabel Clear, Mr. Henry Beaumont, and Mr. Montague 
Borwell. The chorus and orchestra numbered 120 performers, 
and Mr. F. R. Frye conducted. 

CovENTRY.—The last concert of the Musical Society this 
season, which took place at the Corn Exchange on April 4, 
was rendered notable by the performance of Mr. A. Herbert 
Brewer’s Gloucester oratorio ‘The Holy Innocents,’ under 
the able direction of Mr. F. W. Beard. The choir displayed 
excellent qualities, and reflected great credit on their 
conductor. The solo vocalists were Miss Edith Kirkwood, 
Miss Alice Lakin, Mr. Webster Millar, and Mr. Dalton 
Baker, and the performance of this fine work created a very 
marked impression. The second part included the overture 

‘ Tannhauser ’ and Liszt’s ‘ Hungarian Fantasie’ (solo, Miss 
Ethel White).——Dr. Ferris Tozer’s Lenten cantata ‘The 
way of the Cross’ was sung at St. Michael’s Church on 
April tr and 18 by a choir of about 100 voices, accompanied 
by strings, drums, and organ. The principal vocalists were 
Mrs. Biddle, Miss F. Powles, Mr. O. Durham, and Mr. 
Herbert Smart, and the choruses and chorales were very 
impressively sung under the direction of the composer, 
organist of St. Michael’s Church, Exeter. Mr. Walter Hoyle, 
organist of St. Michael’s, Coventry, presided at the fine 
Willis organ throughout the service. 

DerBY.—The Choral Union brought its  thirty-ninth 
season to a close with a miscellaneous concert on April 11, 
in the Temperance Hall. 
Macfarren, Benedict, Harvey Lohr, anda madrigal dedicated | 
to the Society by Mr. Hancock, the conductor, were the | 
main features of the programme. 

FALKIRK.—The Falkirk and District Choral Union gave 
a performance of Elgar’s ‘ The Banner of St. George’ and 
Mendelssohn’s ‘Hymn of Praise,’ in the Town Hall, on 
April 5. The choir sang with intelligence, and an efficient | 
orchestra, led by Mr. W. H. Cole, assisted. The solo} 


vocalists were Miss Eva Rich, Miss M. Dalziel, and Mr. 
Mr. James Love was an efficient conductor. 


James Davies. 


Part-songs by Gaul, Schumann, | 


GRAVESEND.—The Orchestral Society gave a concert at 
the new Public Hall on April 12, when the chief works in 
| the programme were the menuetto from Mozart's symphony 
| in C, two movements from Schubert’s ‘ Unfinished’ symphony, 
and Weber’s concertstiick, the solo part played by Miss M. 
. Goddard. Violin solos were contributed by Miss Marian 
Jay, and the solo vocalists were Miss Hester Owen and Mr. 


| {lenry Turnpenny. Mr. Howard Moss ably conducted. 


HEDNESFORD.—The Hednesford and District Choral 
Society, under the conductorship of Mr. Ernest Amphlett, 
gave a highly-creditable performance of Mendelssohn's 
‘Elijah’ in the Drill Hall on March 31. The soloists were 
Miss Maggie Jacques, Miss Ada Green, Mr. Joseph 
Whitehouse, and Mr. James Coleman. 


KETTERING.—The Choral Society gave a performance of 
Haydn’s ‘Creation’ on April 11, in the Victoria Hall. The 
solo vocalists were Miss Agnes Baines, Mr. Joseph Reed, 
and Mr. Robert Radford. Mr. H. G. Gotch conducted. 


KIRKCALDY.—The Musical Society gave a concert in the 
Adam Smith Hall on March 22. The programme consisted 
of Parry’s ‘ Blest Pair of Sirens,’ the ‘Golden Legend,’ 
(Sullivan), and the ‘In Memoriam’ overture by the same 
composer. The solo vocalists were Madame Sobrino, Miss 
Muriel Foster, Mr. John Harrison, and Mr. Charles 
Knowles ; and the orchestra, under the leadership of Mr. W. 
H. Cole, contributed much towards the success of the 
concert. Mr. Charles M. Cowe conducted. 


PAIGNTON.—The recently-formed Philharmonic Society 
gave its initial concert in the Public Hall on April 11, when 
the chief feature of the programme was Mendelssohn’s 
‘Athalie.’ The choir showed excellent promise, and were 
supported by an efficient orchestra. The solo vocalists were 
Miss Linford Brown, Miss Risdon, Miss Winifred Waycott, 
and Miss Florence Rossiter. The illustrative verses were 
excellently delivered by the Rev. J. B. Jones. Two 
movements of Beethoven’s ‘ Eroica’ symphony were also 
performed by the orchestra. Mr. Frank L. Harris and 
Mr. F. W. Benson were the joint conductors. 


PortT-GLASGoW. — The Choral Union gave their second 
concert of the season in the Town Hall on March 29. 
The chief item of the programme was Stanford’s ‘ Revenge,’ 
which was excellently performed by the choir. Mr. Charles 
E. Midgley conducted. 


ROEHAMPTON.—A full selection from Bach’s Passion 
music (‘St. Matthew’) was given at the church of Holy 
Trinity, Roehampton, on April 11, by the choir, assisted 
by Mr. William Forington, Mr. Louis Godfrey, and two 
boys from the Temple Church. Mr. Basil Allchin, the 
organist of the church, who conducted, had evidently spared 
no pains in the training of his choir, and his efforts were 
amply repaid, the rendering of the unaccompanied chorales 
being especially good. Mr. W. H. Harris presided most 
efficiently at the organ. 


WEDNEsBURY. -—The Choral and Orchestral Society 
completed their twelfth season on April 5, when they gave 
an excellent performance of Smart’s cantata ‘ The Bride of 
Dunkerron’ and a miscellaneous selection in the Town 
Hall. The society’s orchestra played the accompaniments 
excellently, and also gave a good rendering of Elgar’s 
‘Pomp and Circumstance’ march and Grieg’s ‘ Peer Gynt’ 
suite. The choir sang well, and the solo vocalists were 
Madame Aston, Mr. Walter Pugh, and Mr. James Coleman. 
Mr. Ernest Amphlett conducted. 


WELLINGTON (N.Z.).—A new Choral Society, with a 
membership of nearly 200 performers, and of which 
Mr. Maughan Barnett has been appointed conductor, has 
| recently been formed in this city. 








| WorcesTER.—The Co-operative Choral Society gave 
their eighth concert in the Public Hall on April 6, when 
Sterndale Bennett’s ‘May Queen’ was performed in 
character. The solo parts were undertaken by Miss Dora 
Manning (May Queen), Miss Kate Manning ‘(the (Jueen), 
Mr. W. f. Wainwright (the Lover), and Mr. Thomas 
| Osborne (Robin Hood). Mr. G. Leonard Wainwright 
| conducted. 
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Hruswers to Correspondents. PaLaTE.—The quality of vocal tone is largely determi ‘d 


by the shape of the mouth. The material of the plate woulc 

H. M. B.—Your inquiry concerning the bass (vocal) note very slightly affect the tone. We assume that you are in the 
in the 11th bar of the first recitative in Haydn’s ‘Creation’ hands of a good dentist. 
has been raised on previous occasions. G natural or G flat, PIANIST.—There are two cadenzas to Liszt’s second 
that is the question. Well, the original edition of the full Hungarian Rhapsody, one by F. Bendel, the other by 
score (issued one hundred years ago), has G natural; sohave Karl Klindworth: they can be obtained from Messrs. Novello. 
all Novello’s editions—the full score, the large octavo, and Es 
the small octavo. The full score published by Peters also has 
G natural. An intelligent vocalist would naturally take care 
not to sustain the note quite its full length, in order that 
it should not clash with the G flat which follows in the F, P. (U.S.A.).—Madame Bertha Thillon, formerly 
accompaniment. known as an operatic singer, died at Torquay early in May, 

SPHINXES. — (1) Before endeavouring to acquire the 1893, and is buried in the cemetery there. 
diploma of ‘L, (not A.) R.A.M.,’ it might be advisable for J. C. S.—You will find much information, interestingly 
you to feel your way by entering for the examination cet forth, in Mr. A. J. Hipkins’ s primer ‘A description and 
conducted by the ‘Associated Board.’ (2) You will find history of the pianoforte’ (Novello). 
information regarding the Sphinxes of Schumann’s Carnaval 2 
in THE Musica TIMEs of January, 1905, p. 53. (3) In|. eee 
the absence of a metronomic indication, vou should use your | invented by a Polish clockmaker named Maslousky, at 
own judgment as to the correct speed, the Largo time- word | Berlin, in 1804. 
being your guide. | OPHICLEIDE.—Yes, we quite hope to write an illustrated 


| 
THIRTY-FIVE YEARS’ SUBSCRIBER.—The balance of tone | | article on the public school you mention. Curiously enough 
it was the next on our list. 


in an organ should be so adjusted that each note forming the 
fullest chord should be well heard, no one note predominating | 


A. C.—The metronome indication (crotchet = 72) in 
Novelio’s edition of Rachmaninoff’s prelude in C sharp 
minor is quite correct, as it is authorized by the composer. 


A. H.—We cannot trace the instrument called a ‘ Koelison,’ 











over the other ; but many voicers of organ pipes, in their CONTENTS. 7 
craze after brilliancy, are too prone to make the ‘ trebles ’ Page 
too shrill and cutting. This is a matter in which the a7 Durham Cathedral ene é ee) ee oe 
f an organ-builder has fine scope for its application, but Miss Ada Crossley (with special portrait) .. 5 > oe 
us 5 Ee DPE ? Verdi and ‘ King I por aia BRO 
unfortunately all organ-builders are not artists. Occasional Notes (with portrait of ‘Deter Cornelius)  3I2 
E. K.—As to ‘whether it is contrary to professional | Church and Organ Music... $e as vee BES 
etiquette to have visiting cards printed with the letters of a| Brahms’s First Symphony. By Sir George Grove ee 
diploma after one’s name,’ this is purely a matter of personal | Max Reger (with ae wee eee nee wee wee 326 
feeling and the status of the diploma. The _ letters Reviews ... o eee te see nse see 307 
‘L.R.A.M.’ are not only above reproach, but should be a Royal Choral Society ae mee at Sick ac ec en 
great help towards securing you professional advancement. Philharmonic Society ... oa ae wa as a oe 
5 5) London Concerts ae sp ‘ins es aie “s 320 
SrERANZA.—Your hymn-tune and chant, being ‘ first | Competitions _... nye ies sy eve ix ok Rd 
atiempts,’ may, like ‘ first offenders,’ be let off easily. If] Music in Vienna 331 
the melodies seem somewhat familiar, their harmonic ” Belfast oe tee vee vee vee 332 
substructure is quite original. Why did you choose the a — a 2 ae = <a 
key of G flat for this initial excursion into the region of 3 cackae ey 4 a ve ae ~ 
composition? Why flatter your muse (and your music) thus ? vs Edinburgh ... . oo “ ~ Se 333 
DousrruL.—For the training of boys’ voices try the , Gloucester and District... ms w 334 
following books: ‘The art of training choir boys,’ a primer »  Liverpooland District... 00. 0. 334 
by Sir George Martin (Novello); ‘The boy’s voice,’ by ” Manchester ... : site oe cS vee 334 
J. Spencer Curwen (Curwen), and ‘ A treatise on a practic il Ae Newcastle and District ks sid ae i 334 
method of training choristers,’ by J. Varley Roberts 7 Ghemeldiand Diehict a Ve a is x 
(Henry Frowde). Vorkchire ; 335 
T. W. J.—The illustrated articles on English Cathedrals Foreign Notes ... es ame ma a: 380 
and Colleges began in November, 1901, with Winchester, | Country and Colonial News . aes st eee s+ ©6337 
They have been continued, though not in successive months, | Answers to Correspondents 338 
up to the present issue; it is intended to go on with the | Anthem —‘Peace I leave with you.’ —By H. Elliot Button 321 
series as opportunity offers. Thanks for your kind words of we 





appreciation. | TWO Extra Supplements are given with this number: 
A Constant READER.—There is no book treating of} 1. Portrait of Miss Ada Crossley (Mrs. Fv Fo Muecke ), 

Beethoven’s pianoforte sonatas on quite the same lines as | specially taken for THE Musical TiMes éy Afessrs, 

Sir George Grove’s volume on the master’s symphonies ;} Ressed/ & Sons. 

but you might read with advantage Mr. J. S. Shedlock’s| 2, ‘0 death, thou art the tranquil night” By Teter 

erudite work ‘ The Pianoforte Sonata’ (Methuen). Cornelius. 





T. V. E.—As we have not heard two of the four organs 
mentioned by you, nor the other two for several years, we e a - = Baan 
are unable to say if they are ‘four of the best.” How many TH E M USICAL TI MES. 


organs would you include in a list of ‘the best?’ That is | 





the question in answer to your question. SCALE OF TERMS FOR ADV re Se 
‘THE’ OR Nor ‘ THE’ ?—This is evidently a knotty point s. d. 

with you. There is no law on the subject ; but as ‘ possession | Calg: ee Oe ee ae ® : : 

is nine points of tic Jaw,’ you may make a point of favouring For every additional Line: Buheere 

the possessive case, the work you mention serving as a case Half a Column 20 0 

in point. AColumn .. . a 4.00 

: . 7 Page 710 0 

W . ee & Three sketches for the pianoforte (Sunday Special Pages (Cover, &e. ) by arrangement. 

morning, Sunday evening, and Parting),’ by E. J. Hopkins, A remittance should be sent with every Advertisement. 

are unknown to us. Perhaps some of our readers can trace 

these compositions by the late organist of the Temple | SPECIAL NOTICE. 

Church. | 


: . _ oe ; To ensure insertion in their proper positions, 
W. H. B. (Canada).—The melody you inquire about is | Advertisements for the next issue should reach 
that entitled ‘ Carillons de Dunkerque,’ by Thomas Carter 7 
(czrca 1780). It is arranged for the organ by Dr. FE. H. the Office, 1, Berners Street, London, W., 
Turpin and published by Messrs. Weekes. | NOT LATER than MAY 23. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LIMITED. 


A! AMS, THOMAS—Ajir varied. (No. 11. Old English 
: Organ Music. Edited by JoHN E. West.) Is. 6d. 
ITKEN, RUTH—‘Carisbrooke Bells.” Song for! 
i Soprano or Tenor. 2s. 
A KERMAN, R. F. MARTIN—Easter Carol for Treble 
l Voices (s.s.s.) Id. 
B* H, J. S.—‘** How brightly shines yon Star of Morn.” 
‘‘Wie schén leuchtet der Morgenstern.”) A Church 
Cantata for Soli, Chorus, and Orchestra. Edited by 
Joux E. West. English version by PAUL ENGLAND. _ Is. 
ERESFORD, ARNOLD—‘‘ The mighty sea.” Song 
for Bass or Baritone. 2s. 
REWER, A. HERBERT—‘ The Holy Innocents.” 
An Oratorio. Book of words, 10s. per 100. 
UTTON, H. ELLIOT—“ Peace I leave with you.” 
Anthem, for Soprano Solo and Chorus. (No. 747. 
The Musical Times.) 4d. 
.~. JOHN— Magnificat and Nunc dimittis, 
inD. 3d 


ARBERY, VICTORIA LADY—“ Prince of my life! 
to Thee I bow.” Hymn. 2d. 
VORAK, ANTON—‘‘At the foot of the Cross” 
(‘*Stabat Mater’’). Book of words, 5s. per 100. 
LGAR, EDWARD—“‘ Variations on an Original Theme 
+ for Orchestra.” (Op. 36.) Arrangement for Piano- 
forte Duet, by JoHN E. WEsrT. 6s. 
H ARROD, F. C.—Kyrie. 2d. 


ANGRAN, JAMES—A Short Setting of the Office for 
the Holy Communion (with Benedictus and Agnus 
Dei). For Parochial and General Use. 6d. 
ARDNER, T. W.—‘‘The merciful and gracious Lord.” 
Anthem, for Soprano Solo, (Quartet, and Chorus. 3d. 
AURENT DE RILLE—‘‘The Christian Martyrs” 
(‘* Les Martyrs aux Arenes”). Part-Song, for T.T.B.B. 
The English words by PAUL ENGLAND. (No. 376. Zhe 
Orpheus.) 6d. 
— ‘The Trumpet sounds” (‘‘ Marchons Ensemble”). 
Part-Song for 1.1T.B.B. The English words by Paut 
ENGLAND. (No. 377. Zhe Orpheus.) 4d. 
— ‘‘Jesu, Our only Hope of Heaven” (‘‘ Ave Regina”’). 
For 1.1.B.B. The English words by PAUL ENGLAND. 
(No. 378. Zhe Orpheus.) 2d. 
INEKAR, T. J.—‘‘God be with you till we meet 
again.” Hymn. On Card. 1d. 
LOYD, C. H.—Two Scherzos: No. 1 in C minor. 
(No. 332. Original Compositions for the Organ). Is. 
No. 2in E major. (No. 333. Original Compositions for the 
Organ.) Is. 
—— Postlude in E flat. (No. 3 
for the Organ.) Is. 
1° ae PHERSON, CHARLES— ‘If Christ be not 
raised.” Anthem for Easter. (No. 819. Novello’s 
Octavo Anthems.) 4d. 
M AUNDER, J. H.—‘‘ Olivet to Calvary.” 1st Violin, 
2s. 6d. ; 2nd Violin, 2s. 6d. ; Viola, 2s. 6d. ; Violon- 
cello and Basso, 3s. 6d. ; Wind Parts, 13s. 6d. 


NV OLLOY, J. L.—‘‘The French partridge.” Song. 
No. 2 in E, for Soprano 


” 


34. Original Compositions 


2s. 


ALESTRINA, G. P. DA—‘‘ Miserere mei, Deus ” 
(‘Have mercy upon me, O God”).  Penitential 
Psalm, for two Choirs (nine voices) unaccompanied. Edited 
by W. BarcLtay Squire. Latin and English words. 
(No. 811. Novello’s Octavo Anthems.) 4d. 
ARRY, C. H. H.—Finale, ‘‘O may we sing again,” 
from ‘‘Blest Pair of Sirens.” (No. 9. Organ 
Transcriptions. By GEORGE J. BENNETT.) Is. 
I EED, W. H.— ‘‘Valse Brillante,” for Orchestra. 
Ist Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; 


Violoncello and Basso, 1s. Wind Parts, 7s. 9d. 





DURING THE LAST MONTH—continued. 
CHOOL MUSIC REVIEW, No. 155, contains the 
following music in both notations: ‘‘ The Guardian 
Angel.” Unison Song, by JOHANNES BRAuMs. ‘‘ The 


| Crystal Coach.” Junior Unison Song, by J. CLirre 


| FORRESTER. ‘ April.” Unaccompanied Trio, for s.s.a., 
‘by GeorGE RicHMonp. ‘As on a Summer’s Day.” 


' Round in eight parts, by J. SraINER. 14d. 


CHOOL SONGS — Edited by W. G. McNaucut. 
Published in two forms. 4. Voice Parts in Staff and 
| Tonic Sol-fa Notations, with Pianoforte Accompaniment, 8vo ; 

B. Voice Parts only in Tonic Sol-fa Notation. 4. B. 
No. 7o1. A sailor’s song of the sea. Two- 

part Song ... CHARLES Hopy 2d. — 

762. Nameof England. Two-part Song 

CHARLES Hosy 

», 836. The stately homes of England. 

Two-part Song CHARLES “Hosy 13d. — 

MITH, J. SUTCLIFFE—Twenty-four Graded Kounds, 
with words selected from Nursery Rhymes. 3d. 

TANFORD, C. V.—‘‘Unto Him whose Name is 

Holy.” Hymn. 1d. 

_— SOL-FA PUBLICATIONS :— 
JENSEN, ADOLF—“‘ The Feast of Adonis.” For Soli 
and Chorus. 6d. 

ONIC SOL-FA_ SERIES. 
McNAUGHT :— 
No. 1434. ‘‘As Vesta was.” Madrigal for six 
Voices. THOMAS WEELKES eee | 


—Edited by W. G. 





MR. FOLEY BANKS (A.L.A.M. 
(Tenor, Westminster C athedral). 
(Of the Crystal Palace Promenade, and Glasgow City ye won erts, Xc.). 
Oratorios, Concerts, &c. Singing and Sight-Reading thoroug hl y taught. 
for terms, apply, 95, C cabrio re Street, Li a yn, SAW, 


D*® ARTHUR S. HOLLOWAY, Mus.D., Oxon., 
13, Roseleigh Avenue, Highbury, N., continues to PREP ARE 
CANDIDATES for the various Theoretical Examinati Music « 
any description revised or arranged. LESSONS in C¢ IP OSIT ION, 
by post if desired. 


At TO and TENOR WANTED, for St. Peter’s 

Church, Great Windmill Street, Haymarket. £12 per ann. Good 

readers. Apply at the Church, May 11, at 7 o'clock. 

if ASS WANTED, for Little Portland Street 
Unitarian Chapel. 5 Two Services Sunday: a 

. Jones, 64, Upper Gloucester Pl lace, N.W. 





of 





Friday evening. Address, A. 


RGANIST and CHOIRMASTER W ANTE D, 


at once, for Beechen Grove Baptist Church, Watford. Choir 
used to oratorio work. Salary, £50. Applications, with testimonials, to 


be sent to Mr. W. Michael, 6, Grosvenor Road, Watford. 














OUNG LADY (21), experienced, having pues 
the ‘‘ Paper Work” of the P.F. Teaching (A.R.¢ : 

desires POST as MUSIC MIST RE SS in a school or 

she would have facilities for preparing for the Practice: cu 

Exam. Address, W., care of Principal, Edgbaston r lle 

Road, Birmingham. 


[ ADY wishes to PURCHASE good VIOLIN, 


VIOLA, and PIANOFORTE CONNECTION, — South of 
E ngl: and, A., | care of Turner and Phillipps, P "lym uth, 
EDAL Americ: in ORGANS, One-, Two-, and 
Three-manual, at bargain prices for ‘cash, A 7o0-guinea EsTEY 
for 30 guineas. A 130-guinea 2-manual and pedal K ARN (24 stops; 
13sets). Also several large Org: uns and Harmoniums by BELL, Karn, 
ALEXANDRE, DEBAIN, Tray SER, &c., at one-third usual prices. Fully 
warranted. P: icking or carriage free. Inspection i invited. Stagg, 56, Red 
Lion Street, Holborn. Established 1867. 
; OR SALE. 175 sets of STRING B: \N D FULL 
ORCHESTRAL PARTS, consisting of moc lern Operatic 
Selections, Waltzes, &c. List on application. Price £15, or near offer. 
Storry, Southsea. 


Sr. STEPHEN'S, W AL BROOK, E.C. 


FOUR ORG AN RECITALS 
WILL BE GIVEN BY 
MR. FRED. GOSTELOW 
WEDNESDAYS, MAY I0, 17, 24, AND 3I 











FIVE O'CLOCK, P.M. 
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THE SCHOOL MUSIC REVIEW. 


PUBLISHED ON THE 1ST OF EVERY Montu. Price 14d. 
ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 25. 
THE SCHOOL MUSIC REVIEW FOR MAY contains :— 
LESSONS ON THE RUDIMENTS OF Music. 
A PLEA FOR REFORM. 
Hints to YounG Viotin STUDENTS. 
THEORY QUESTIONS. 
EVENING CONTINUATION SCHOOL CHORAL UNIONS. 
SCHOOL SINGING IN SCOTLAND. 
Music IN IRIsH SCHOOLS AND TRAINING COLLEGES. 
CompPETITION FESTIVALS. 
Books RECEIVED. 
ANSWERS TO THEORY QUESTIONS, 


MIscELLANEOUS 
THE SCHOOL MUSIC REVIEW 
4 
THE SC ia ; 
THe MAY NUMBER CONTAINS THE FOLLOWING MUSIC :— 

Ax O_p RomaNcE (in Three Parts). Arranged for Unison Singing. 
By FELIX MENDELSSOHN-BARTHOLDY. 

Home 1s Home. 
GARRETT. 

PRacTiIcCAL EXEKCISES FOR Pupit TEACHERS. 

Also, ExTrRA SUPPLEMENT, containing: “‘Srars OF THE SUMMER 
Nicutr. Two-part Song with ad @. Pde iniment. By JAMES 
RoODGER. (Ni 3. Novello’s School Songs. Price 13d, ) 

The Musicand Exercises can always be obtained separately. Price thd. 

London: _Novet LLO AND c ompany, L imited. 


MAX REG -ER'S 
SELECT COMPOSITIONS 


PUBLISHED BY 


LAUTERBACH & KUHN, LEIPZIG. 





> 


Arranged for s.s.A. (Unaccompanied). By G. M. 





Net 
PIANOFORTE SOLO. a. 2. 
Op. 82. ‘Aus meinem Tagebuche.”” 12 Short Pieces... i 2-32 


SONGS WITH PI: \NOFORTE ACCOMPANIMENT. 
Op. 76. 12 **Schlichte Weisen,” for Medium Voice complete 3 ; 
Or, singly .. és ie By a ce 8) 


CHORAL WORKS. 
Three Choral Cantatas : 


No. 1. one ym Himmel hoch” (for Christmas) « wcore 3 3 
*O wie selig seid ihr doch, ihr Frommen "(for All Souls’ 

Day) .. . Score 5 5 
“QO Haupt voll Blut und Wunden ” (for Good Frid: vy). 

—_ Score 5 5 





ORGAN, 
Op. 67. 52 Choral Preludes. 3 Books ae ae -. each 3 0 





CHAMBER MUSIC. 


Op. 72. Sonata, for Violin and Pianoforte, in C .. a » es 
Op. 77A. Serenade, for Flute, Violin, and Viola .. .. Score o 8 
Parts 5 5 

Op. 778. Trio, for Violin, Viola, and Violoncello .. .. Score o 8 
———— Parts 5 5 


Sole Licensees for ‘die British Dominions :— 
AUGENER LIMITED, London. 


“ABIDE WITH ME 
AN EVENING ANTHEM 


FOR SOPRANO AND TENOR SOLI, UNACCOMPANIED 
DUET (S.A.), AND FULL CHORUS (S.A.T.B.) 


COMPOSED BY 


ALFRED J. GENTRY. 





‘The music is laid out effectively, and creates an atmosphere appro- 
priate to the occasion for which the anthem is intended. It has also the 
advantage of being thoroughly vocal, and the part-writing is clear. We 
should ima gine that the work would be popular with cong gregations, as 
with choirs, inasmuch as it adequately expresses the sentiment of the 
well-known poem.” —//ali/fax Guardian, Sept. 3, 1904. 


Price Threepence. 


London: NovELLo anp Company, Limited. 
New York: Nove._to, Ewer anp Co. 





Just Published. 

Composed for the Gloucester Diocesan Choral Union Festival, 1905. 
THERE IS NONE THAT CAN RESIST 
THY VOICE 
ANTHEM FOR FESTIVALS 
COMPOSED bY 
IVOR ATKINS. 

Price Fourpence. 

London: NovELLO AND Company, Limited. 





O DEATH! THOU ART THE 
TRANQUIL NIGHT 


(DER TOD, DAS IST DIE KUHLE NACHT) 
FOR S.S.A.A.T.T.B.B. 
THE ENGLISH WorDS FROM THE GERMAN OF HEINRICH HEINE 
BY THE 
REV. CANON GORTON 
THE MUSIC COMPOSED BY 
PETER CORNELIUS 
(Op. 11, No. 1.) 
Price Fourpence. 


Tonic Sol-fa, 2d. 


London: NovELLo anp Company, Limited. 


SONATA IN E FLAT 


(No. 1 OF THE ORGAN SONATAS) 


BY 
J. S. BACH. 
TRANSCRIBED FOR ORCHESTRA 
BY 


H. I. WETZLER. 
FULL SCORE 


Price Seven Shillings and Sixpence. 
String Parts, 2s. 6d. ; Wind Parts, 7s. 3d. 


London: NovELLo anp Company, Limited. 


THIRD EDITION, REVISED. 


BEE tT POVEN 
NINE SYMPHONIES 
GEORGE 


GROVE, C.B. 
PRICE, CLOTH, GILT, SIX SHILLINGS. 











“I recognise it, without the smallest hesitation, as one of the most 
important and valuable among recent contributions to musical litera- 
ture. . The best informed of professional musicians may learn a 
great de: il about the master-works of Beethoven from Sir George 
Grove, whose wide reading and acute perceptiveness have enabled 
him to marshal an astonishing arrz ay of facts, and whose intimate 
acquaintance with the spirit of the master has qualified him to throw 
light upon pages which, to many, are still obscure... . I must be 
satisfied with the remarks already made, earnestly recommending all 
who recognise Beethoven's greatness as shown in his immortal 
symphonies to obtain Sir George Grove’s volume, and walk in the 
luminous paths through which he is ready to conduct all who trust his 
guidance.” —Daily Telegraph. 


London: NoveELLo AND Company, Limited. 


DRAMATIC POEMS 
FOR RECITATION 
WITH MUSICAL ACCOMPANIMENT 


oe 
STANLEY HAWLEY. 

NO. Sa POEM BY 

1. The Necklace of Tears Carmen Sylva. 
2. The Black Heart Carmen Sylva. 
3. The Wooing of the Mist E. W. Wilcox. 
4. The Sisters Tennyson. 
5. Magdalen she Henry Kingsley. 
7. One was my beloved. " (Spinning Song) Carmen Sylva. 
8. The Water Nymph and the Boy . Hon. Roden Noel. 
9. The White Moth ee A. T. Quiller-Couch. 
To be continued. 


Price Two SHILLINGS EACH. 


London: NovELtLo anp Company, Limited. 
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Above all praise and all majesty 
*A hieved 1 is the glorious work . 


*Achieved is the glorious work (end Cc horas) 


*All glory to the Lamb 
Awake up my glory 
*Cirist became obedient unto death .. 
Christ is not entered into the Holy Places 
For it became Him ea se 
*God is gone up 
*God, my King ’ 

Grant, we beseech Thee 

Grant, we beseech Thee (C ollect) 
*Hallelujah unto God’s Almighty Son 
*How excellent Thy Name, O Lord 
*If ye then be risen with Christ 
*If ye then be risen 

If ye then be risen 

If ye then be risen (Two Parts) 

In My Father’s house ‘ 

In My Father's house 

In that day Pr 

In that day (Open ye the ; gates) 
*It shall come to pass : 

I will not leave you comfortless 
*King all glorious .. 

*Leave us not, neither forsake us 

Let not your heart 


And all the people saw 
*And suddenly there came 

And when the day of Pentecost 
*As pants the hart .. i : 

*As the hart pants .. 

Behold, I send the promise 
*Come, Holy Ghost 

Come, Holy Ghos: 

Come, Holy Ghost 

Come, Holy Ghost ; 

Come, Thou Holy Spirit “s 
*Eye hath not seen (Two-part setting ) 
*Eye hath not seen (Four-part satiea.. 
Give thanks unto God Bie 

*God come from Teman 

*God is a Spirit 
*Great is the Lord . 

*Grieve not the Holy Spirit 

Happy is the man 

He that dweileth in the secret pl: ace 


*Holy Spirit, come, O come (Ad ee Sane tum) 


I was in the Spirit 
*I will magnify Thee ; 
*I will not leave you comfortless 


*I will pray the Father .. oe #3 Rev. G. W. 


*If I go not away 
If I go not away 
If ye love Me 

*If ye love Me 

*If ye love Me 

*If ye love Me 
If ye love Me 
If ye love Me 
If ye love Me 


ANT HE MS FOR 


*Almighty and everlasting God .. 
Almighty God, Who hast promised 
Ascribe unto the Lord “i 
Beh: Id, God is great 

Beloved, if God so loved us 
Bel oved, let us love one another 
Be ye all of one mind : 

*Blessed is the man 
Blessing and glory 
Blessing, glory 
Come, ye children 

*God came from Teman 

*God so loved the world 


Mendelssohn 
faydn 
He vydn 


. J. F. Bridge 
Eaton Faning 
. Oliver King 

c roft 


Beethoven 
Handel 

.. Ivor Atkins 
F. Osmond Carr 
J. Naylor 

Myles 'B. Foster 
H. Elliot Button 


J. Maude Crament 


George Elvey 
F. C. Maker 
B. Tours 

W. Byrd 

Hz Barnby 

J. Stainer 

G, Gardner 


. Stainer 

iad i Wood 
Charles W. Smith 
F Spohr 
"Mendelssohn 

he bees Roberts 
. T. Attwood 

J. L. Hatton 
George Elvey 

C. Lee Williams 
J. F. Barnett 
Myles B. Foster 
Myles B. Foster 
Spohr 

.. C. Steggall 
W. S. Bennett 
W. Hayes 

J. Stainer 

E. Prout 


Josiah Booth 
G. C. Martin 

Blow 
J. H. Parry 


Bruce Steane 
Torrance 
Thomas Adams 
\. J. Caldicott 
C. S. Heap 

W. H. Monk 
Fe Tallis 
R. P. Stewart 


Herbert W. W areing 


Bruce Steane 


W. J. Westbrook 


Gibbons 
H. Elliot Button 
.5. S. Wesley 


E. W. Ni rylor 
i ret 


Gerz urd F. Cob b 
Arthur E. Godfrey 
John Goss 

Boyce 

ach 


“Josiz th Booth 
C. Steggall 


- Matthew Kin; gston 


Grant, O Lord Mozart 
Grant to us, Lord.. ; H. E lliot Button 
*Hail, gladdening Light .. J. T. Field 
Hail, gladdening Light .. : “GE Martin 
He in tears that soweth (S.S.A. yi in Key of A. fe F. Hiller 
*He in tears that soweth (s.s. A.) in Key of A fc AG) e. F. Hiller 
*Holy, holy, holy oe ae dea ? Crotch 
*How goodly are Thy tents - F. Ouseley 
*How lovely are Thy dwellings .. Spohr 


[am Alpha and Omega .. 
*I am Alpha and Omega .. 
I am Alpha and Omega .. 
beheld, and lo! .. a 
I know that the Lord is grez _ 
I saw the Lord , 
I will ma ignify ce 
I will sing of Thy power. 
*I will sing of Thy power. 
I will sing unto the L ord 
*In humble faith as 


LONDON : 


Gh Gounod 
J. Stainer 

J. V: aie Roberts 
slow 

F. Ouseley 

J. Stainer 

J. Shaw 
Greene 

.. A, Sullivan 
. H. Wareing 
G. Garrett 


ANTHEMS FOR 


14d. 
id. 


8d. 


- tid. 
dailies ms marked thus (*) may be had in Tonic Sol-fa, 


NOVELLO AND COMPANY, 





ANT HE MS FOR | ASCENSIONTIDE. 


t not your heart be troubled . 


Eaton Faning 


i ‘et not your heart be troubled (Doub le Chorus, unace ompanied) 


*Let not (Four-part arrangement, with orga - 


*Let their celestial concerts all unite 
*Lift up your heads “4 
*Lift up your heads 
*Lift up your heads 
O, all ye people, clap your r hands 
*O clap your hands a 
O clap your hands 
*O God, the King of G lory 
*O God, when Thou appearest . 
*O how amiable : : 
*O Lord our Governour 
O Lord our Governour 
*O risen Lord ; 
*Open to me the gates 
*Rejoice in the Lord 
*Sing unto God 
The earth is the Lord’s 
*The Lord is exalted 
The Lord is King 
The Lord is King 
*Unfold, ye portals 
Where Thou reignest 
Who is this so weak and ‘helpless 


WHITSUNTIDE. 


In My Father’s house 

It shall come to pass 

*It shall come to pass 

Let God arise 

Let God arise 

*Let not your heart be troubled. 
*O clap your hands as 

*O give thanks . 

*O Holy Ghost into our minds 
*Oh! for a closer walk with God 
*O taste and see re “ 

O taste and see 

*Otasteandsee_ . 

O Thou, the true and only Lig cht 
O where shall wisdom be found 
*Our blest Redeemer 
*Praised be the Lord daily 

Sing to the Lord ‘a Pr 
*Spirit of mercy, truth, and love 
The eyes of all wait upon Thee 
*The Glory of the God of Israel... 

The Lord descended 

The Lord is in His Holy Temple 

The Lord is in His Holy Temple 

The love of God is shed above .. 
There is no condemnation 

The Spirit of God ae 

*The wilderness 

The wilderness 


“When God of old came down from Heaven .. 


We will rejoice. 
When the Day of P. entec ‘ost 
Whosoever drinketh 


TRINITYT IDE. 


*In Jewry is God known .. 
In sweet consent .. 
In the fear of the Lord 
Let the peace of God 
*Let Thy merciful ears 
Light of the world 
*Lord of all power and mig ght 
Ditto (men’s voices) 
*Lord, we pray Thee 
O Father blest... 
O God, Who hast prepz ured 
O joyful Light. 
*O Lord, my trust .. 
*O taste and see 
O taste and see 
*O taste and see. Ge - 
O where shall wisdom be found? 
Ponder my words, O Lord at 
*Praise His awful Name .. 
Rejoice in the Lord 
*See what love hath the F ather . 
Sing to the Lord x 
*Stand up and bless 
Teach me Thy way 
Teach me Thy way 
The Lord hath been mindful 
*The Lord is my Shepherd 


| *The Lord is my Shepherd 


The Lord will comfort Zion 

Thou shalt shew me the path of life 
We humbly beseech Thee 
Whatsoever is born of God 

Who can comprehend Thee 

1d. to 2d. each. 


LIMITED. 


Myles B. Foster 
Myles B. Foster 
Handel 
Handel 


_ Colerid ge-Taylor 


J. L. Hopkins 
.. H. Purcell 
.. _ J. Stainer 
T. T. Trimnell 
H. Smart 
Mozart 

J. Barnby 


H. Gadsby 
Marcello 

J. Barnby 

.. F. Adlam 
J. Baptiste Calkin 
F. Bevan 

T. T. Trimnell 


J. E. West 
H. Gadsby 
H. J. King 

. Ch. Gounod 
Schubert 
Rayner 


J. Maude Crament 
G. Garrett 

B. Tours 

“a Greene 
T. T. Trimnell 
H. G. Trembath 
J. Stainer 

. _G, Elvey 
‘A. Macfarren 
Niyies B. Foster 
Go: SS 

“A. H. Mann 

a Suilivan 
Mendelssohn 


yi: Calkin 
Smart 

B. Lu urd-Selby 
Gibbons 

T. Adams 
Hayes 

.. J. Stainer 
E. H. Thorne 
. Reay 

Irons 


, H. 
Arthur W. Pi 20 


. . Goss 
Ss. S. W esley 
Rev. E. V. Hail 
. Croft 

A. Kempton 

J. T. Field 


ma Clarke-Whitfeld 
EK. 


. Thorne 


Jj. Ve wley Roberts 
. Stainer 

A. B Gaul 

. Elgar 


W illiam "Meme 
J. Barnby 
5 Varley Roberts 


King Hall 

J. Goss 

_ A. H. Mann 

A. Sullivan 
Doyce 

Arnold D. Culley 
3 Spohr 
G. C. Martin 

.. Mendelssohn 

.. Mendelssohn 
J. Goss 

_H. Gladstone 

gh Pon L. Moir 
..S. S. Wesley 
G. A. Macfarren 
J. Shaw 

H. Hiles 

. Alan Gray 
H. Elliot Button 
.. H. Oakeley 

p Mozart 
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ANTHEMS FOR WHITSUNTIDE. 


J] WILL PRAY THE 


IPOSED BY 
G. W. TORRANCE. 


Price Three-Halfpence ; Tonic Sol-fa, 


FATHER 





Three-Halfpence. 
BLEST REDEEMER 
COMPOSED bY 


EB. VINE ALL. 


Tonic Sol-fa, Three-Halfpence. 


OUR 


Price Threepence ; 
MERCY, ERU DE 
COMPOSED BY 
B. LUARD-SELBY. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


SPIRIT OF AND LOVE 


THE GLORY OF THE GOD OF 
COMPOSED BY 
THOMAS ADAMS. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


I WILL NOT LEAVE 

COMFORTLESS 
COMPOSED BY 

BRUCE STEANE. 


Price Twopence ; Tonic Sol-fa, One Penny. 


YOU 


Ik 1 GO NOT 


THOMAS ADAMS. 


Tonic Sol-fa, Three-Halfpence. 


AWAY 


Price Three-Halfpence ; 





FOR TRINITYTIDE. 


THE WORLD 


Licht oF Lirr.” 


ANTHEMS 


LIGHT OF 

Finat Cuokus FROM THE “ 
COMPOSED LY 

EDWARD ELGAR. 


Price Threepence. 


= COME, YE CHILDREN 
COMPOSED BY 
JOSIAH BOOTH. 
Price Threepence. 
GOD IS GREAT 
COMPOSED BY 
E. W. NAYLOR. 


Price Fourpence. 


BEHOLD, 


ALPHA AND OMEGA 
COMPOSED BY 
CH. GOUNOD. 


Price Fourpence. 


I AM 


Lonpon: NOVELLO AND COMPANY, Limrrep. 


ISRAEL 


| Ave Maria. 


| 


MUSIC 


Mus.D., 


CHURCH 
BY 
EDWARD BUNNETT, Canrap. 
SERVICES. 


Te Deumin E. Chant Form . we ars oe Se 


| Benedictus and Jubilate in E. C *hant Form.. me sis — * 
Magnificat and Nunc dimittis in E an ; Po oe ss 3@e 
Cantate and Deus Misereé atur in E Re a as ne «. a 
“on Service in BE. ste a oe Be oe tie 

do. inG. Men's Voices only re ie ie Ole 


For Six Voices (Solo Soprano and Tenor, with Four- 


part Chorus) .. a PS ale - a8 Pi ee 4 
**Sing to the Lord.” Harvest Hymn, with Words .. we oo 
ANTHEMS. 

Blessed be Thou (Harvest) ae be Ss cceee 
Jo. do. Tonic Sol-fa .. is ne Pe << 
O clap your hands (Harvest) F re Ae aig : ss Atle 
do. do. Tonic Sol-fa o 64 e Be ss 7a 
I will magnify Thee (Whitsunday) ae ns = ne os 3th 
Jo. do. Tonic Sol-fa .. os is “ ; iid. 
The Lord is my Shepherd ah ae Me ns . 3d. 
The Lord hath prepared .. 3d. 
SECULAR. 
May, sweet May. Chorus (Four Voices) .. me = d. 
ORGAN MUSIC. 
SECOND SET OF ORIGINAL COMPOSITIONS :— 
No. Net s. d. | No. Nets. d. 
7. Prelude in A \ 6 | 10 Andante Pastorale in G oar 
Andante in Ff ** T 9 | ay, Minuet and Trio ie 
o. Adagio in D flat .« X © [xe DLoceatamA . 1 6 


Price, complete, 4s. net. 


London: NOvELLO AND Company, Limited. 


‘Such settings as these cannot do otherwise than tend to popularise 
the C hurch Service.” —.Wusical Standard, June 6, 1891. 
‘ Good, effective, easy, and dignified. "—/usical Times, April 1, 1891. 
*Admirably adi ipted to meet the requirements of the majority of 
ri hoi irs and congregations. Jeserve extensive recognition and use.” 
Musical News, September 4 and 25, 1891. 
Also recommended by the Guardian, Church Times, &e., &e. 


POPULAR CHU RCH MUSIC 


j. i. 1 MAU NDE is. 


sees a re Staff Tonic 
HARVEST ANTHEMS. notation. Sol-fa. 
Sing to the Lord of Harvest 3d. od. 
While the earth remaineth ; 3d. ad. 
Blessed be the Name of the Lord bes me <- oe ad. 


SERVICES. 








Magnificat and Nunc dimittis in C (partly in Unison) — 3d. aid. 
Magnificat and Nune dimittisin D.. re ~s | ate 2d. 
Magnificat and Nune dimittis in G 3d. d 
| Te Deum in Free Chant Form .. ; RE aor Tae 2d. 
| Te Deum in B flat .. es - ay 4 3d. ad. 
| Communion Service inG .. . va +3. Oa 
| Amen in G id. id. 
ORGAN. 
Voix Seraphique (for Recitals) .. oe P Fy 2s. 
| CHURCH CANTATA. 
| Penitence, Pardon, and Peace (for General Use) es 1/6 1/- 
London: NovELLo anp Company, Limited. 
| 
| 7 imen copies of Anthems and Services free on application to 
. Maunper, Hilltop, Belmont Park, London, S.E. 
| — 
a 
| CHURCH MUSIC 
| 
| RB. BAL. EMAN, Mus.B., Oxon. 
| MAGNIFICAT axnp NUNC DIMITTIS, in C .. oe ae AG 
| TRULY GOD IS LOVING UNTO ISRAEL. Anthem ~» 4d. 
ALL HAIL! ADORED TRINITY. Anthem .. oF a ee 


London: NovELLo AND Company, Limited. 
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COMPOSI TIONS NEW ANTHEMS BY 
¢ ERNEST EDWIN MITCHELL. 


/ JOHN Bz att f IST E CALKIN. |yesu, tHe very THOUGHT OF THEE. For 


B. Solo, s.s.A.A. Quartet or Semi-Chorus, and Chorus (s.4.T.B.). 

















ORC HE STRA. |SUN OF MY SOUL. For s. Solo, B. (or Contr.) Solo, 
Festal March. 9 Arr ng red by Batrison H AYNES: s. d. and Chorus (s.A.T.B.). 
| String Parts, 2s. ; Wind Parts, 4s. 6d. ; Full Score, MS. With Organ Accompaniment. Price Threepence each. 
: ORGAN. Oe 
: \llegretto Religioso, Minuet and Trio . oa - oo ae ie London: Novelto anp Company, Limited. 
1 te co’ oto(Op. tor)... ie ee es ars ee oe, s 
| ee eg rT NEW FESTIVAL ANTHEM. 
Andante Es yressivo, Study on Pleyel’s Hymn Tune, and - 
| Hommes Haydn ws ss = 2 0 | REHOLD, THE NAME OF THE LORD. By 
I Andante varied . aa 4 me to oo L. Biccs. Choral Introduction, very effective Verse for 
Festal March, Hommage ? a Mendelssohn .. 2 0 | Soprano, "powerful Finale. Price Threepence. 
Harvest Thi anksgiving March, Two- _ Song without words me, 36 London: NovELLo AND Company, Limited. 
Holy C ommunion. a9 an = « 3 °O NEW EDITION. 
Hommage & Mosart and ic horal F ugue - : ee . 2 6 
i. Marche Religieuse and Allegretto : = ; ae « -#-0 AGNIFICAT and NUNC DIMITTIS in B flat. 
d. Minuetto .. ee . . + . - FO By WixiraM H. Smart. Price 3d. 
1 PIAN( JFORTE, London: Novetto anp Company, Limited. 
I A Frolic. Scherzo a “ a e “ : x ue Seventh Thousand. ; 
a. SO IE RR ne ae ee AGNIFICAT and NUNC DIMITTIS in E flat. 
1. Festal Mi Th. h bs 80) Mi I : ae : 1 By Wiiuiam S. VinninG, Mus. Bac., Cantab. Price 3d. 
\. ase bg Cc sgiving Marc 1 (Op. 85) : os - oe : 4 London: Novetto anp Company, Limited. 
inuc 0 ° oe oe ee oe 
MinuettoinD ..  .. nr ee ae VENING SERVICE in D. By ALFRED J. DvE. 
Phillis. sometimes grave, sometimes ¢ gay we ia ne vo lk 36 Pri d. ? 
it, Transcriptions, Mendelssohn's ‘‘ E ‘lijah ME met iia NoveE_to AND Company, Limited 
1. If with all your hearts ; & Yet doth the Lord see it not .. 2 © a : cei Sem : 
». Baal, we cry to thee; & Lift thine eyes 1 3 NOW READY. 
3. Hear ye, Israel ss ¥ wk ah ior 2 <4 i 
4. It is enough - y me os a ye kos EI I ICOE 
d. s. Orest in the Lord ‘bs ‘i i 7 <a ke a JELL 4 
r 6. Lord God of Abraham ; Then shall the righteous ; Cast D. C. shares cag 
‘ ; thy burden ; O come, every one... - sia ++ 2 © | TE DEUM in A net 6d. 
) Trois Caprices Melodiques (Op. 77): 3 ; Specimen C opy po: ist-free for Four Std amps. 
1. Moderato con grazia, gs; 2. Allegro giocoso, 18. 6d. ; ANDANTINO in B flat. For the Organ. (Pedal Obbligato) ,, 2s. 
3. Andante Cantabile (Two-part Song without words) .. 1 6 Specimen Copy post-free for Eighteen St: umps, 
Iwo Sketches (Op. 79):— Liberal terms granted to the ( e Cler rey and the Musical Profession. 
The Blonde, 1s. 6d. ; & The Brunette, 1s. 6d. 
: Festal March (Op. 80) _ Duet... sly * 2 © 1B, Witiiams, Ltd., 20, Nassau Street, — Street, London, W. ; « 
rise Harvest Thanksgiving Mz arch (Op. 8 Bs) +3 .: . +, @ from the Compose r, D. C. Jetiicor, Finchley House, Lostwithiel, 
Hommage & Mendelssohn (Op. 8:) . Ee oa ae ft ee Cornwall : . 
gl. Marche Religieuse (Op. 61) ; - ee : 
ses SERV ICE S. Just Published. 


Morning and Evening Service, in G (Op. 98) ne me ae oe 


Or, singly : Te Deum, 6d. ; Benedictus, 4d. ; Jubilate. 3d. ; ‘EC NT , | 1% tRY ANT 
Communion Service, 1s. 3 Magnificat and Nune THE CENTU RION S E / TAL 
dimittis, 6d. 
q Morning and Evening Service, in B flat a . 20 A SHORT SACRED CANTATA 
- Or, singly: Te Deum, 4d. ; Benedictus, 4a. ; "Jubilate, 2 ; 
Communion Service, 1s. ¢ Kyrie and Introit, 
Benedictus qui venit and Agnus Dei, 4d. ; Magnificat and 
Nune dimittis, 4d. 

Morning and Evening Service, in D, For Parish Choirs , 2S 


Or, singly: Te Deum and Jubilate, 4d. (Sol-fa, 2d.) ; F. W. PRIEST, A.R:E.O. 


Bendictus, 3d. ; Sanctus, Kyrie, Creed, Pag eg 44d. 5 





FOR USE IN PLACES OF WORSHIP. 


MUSIC BY 














Magnificat OS Sg 3d. vets fa, 14d.). Pupil of Mr. ALFRED R. Gaut, and Gardner Scholar at the 
Benedictus and Agnus Dei, in D a - v3 ee ened General Institution for the Blind, Birmingham. 
. Te Deum, in D @ 3 Si See 
oa The Office for the Holy Communion, in C, including ; Benedicius “‘The music is natural and unaffected, and the composition should 
é and Agnus Dei ; 3 F ap +» 1 © | meet with a sympathetic reception.” — Birmingham Daily Post, 
2d. Benedictus and Agnus Dei, in c Pe 4 - ne - © 3 | March, 1904. 
2d. Magnificat and Nune dimittis, in F  .. : . . Se il ‘Critics were present in force and were delighted, as ‘The Cen- 
ANTHEMS. &c turion’s Servant’ was an immediate success.”"—Dazly J/ilustrated 
5 esata P ae “hart ae ar Mirror, March, 1904. 
ijd. Behold, now praise ye the Lord. s.s.a.T.B.B. . - Folio 3 0 Well written, and the text reverently set." —/usical Tinies. 
Ditto, Vocal Parts .. oe ae : re . 1 6 . 
Ditto, First movement sts re ms << GO Oo 3 ee 
I will alway give thanks (Sol- fa, rd.) “a . ; : 1} Price Eightpence. 
I will magnify Thee (Sol-fa, 14d.) - ies : es ee a xis 
Let your light so shine (Vocal Parts, 6d. are ie .. Folio 6 London: Novetto axp Company, Limited. 
O God, have mercy a = - be és ‘ 4 (O% z é ’ . “1: 
R Osend out Thy light. ; of ; os No. 637. Novello’s Parish Choir Book. 
BCs a of the deep have I cried unto Thee Z 3 pp ree 
raised be the Lord daily. (Whitsuntide.) (Sol-fa, 1d. o« @ 8 i nae ee 
Rejoice in the Lord (Sola. ch ) ) ) Lehane ee PRICE ONE PENNY. 
Rend your heart (Sol-fa, 1d.) .. Be ‘ 5 ee . o if : a 


The Lord redeemeth the soul .. 0... ae YS: : j : a a io F 7 
oh. The rig bang shall one : ea ia Py CR6 SSI N¢ ¥ I HE BA R 
Thou wilt keep oy in ena pe: awe (Sol. fa, 1d. ) 


Ditto. a.T. ee os - : HYMN 


Three Introits : If we say that we have no sin. The sacrifices of 


WORDS BY 
God. To the Lord our God fy “' ep ne <- OC Fs RE , 
; Thou alba tak da or ? - Pe 26 ne co *@ - ALF RED, LORD TENNYSON 
Unto Thee will I cry (Vocal parts, 1s.) a , .. Folio 1 6 MUSIC BY 
Whoso hath this world’s good uh 
I 


; Hymn for Easter. Hymn Me 
l'o Thee, O loving Saviour. Hymn .. 


7 C. H. H. PARRY. 
PART-SONGS. . Pe 





j EXTRACTS FROM THE Press Norices oF ‘* HyMNs ANCIENT AND 
} Breathe soft, ye winds (also for A.A.T.T.B. 3d.) ea ; , 1} Movern,” 1904 Eprrion. 
P roel ates Aa ae Act: 7 ‘a . 3 “Sir Hubert Parry, whose tunes are among the very best of the 
4d. My lal also for A.T.B.B., 2¢ ae 1% new music. St. James's Gaxette. : a ; 
y lady is so wondrous fair «i also for J A.T:T.B., 20.) 15 “Certainly Sir Hubert Parry's beautiful tune to ‘Crossing the Bar’ is 
4d. Night winds that so gently flow (also for a.'r. ry B., 3d.) 15 | a thing for which everyone will be grateful.” — 77mes. 
a ; The « hivalry of labour. s.s.A.T.B. ‘ ee : 4 * Above all, the exquisite music, “whi h he has written for Tennyson's 
4 To the redbreast . 14 | © Crossing the Bar. Guardian. ‘ 
Jp, brothers, up(C ‘hristm: as) 1} 


Loxnpon: NOVELLO AND COMPANY, Limirep. London: Nove_tto anp Company, Limited. 
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RECENTLY ISSUED. 


ADDITIONAL HYMNS 
WITH TUNES 


FOR. USE With 


HYMNS ANCIENT AND MODERN 
OR ANY OTHER CHURCH HYMNAL. 


Cloth Boards, price Three Shillings and Sixpence. 


272 pages, Imperial 16mo. 


Tonic Sol-fa Edition (27 ¢he Press). 
Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 





Single Specimen copies of the above editions sent pee to the Clergy and Organists, on application to the Publishers direct, 
at the following prices: Hymns with Tunes, 2s. ; Hymns only, 8d. 
Hymns only, medium 32mo, diamond type, cloth, 4d. ; paper, 3d. 


Complete edition, bound with HymMNs ANCIENT AND hice RN (Quarto), 7s. 6d. ne 


As its name implies, this book is designed for use with, and not 7n place of, other Church Hymnals. 
For this reason the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book no other 
Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn or tune in this work i 
found in //ysens Ancient and Modern (Old Edition), so that with the two books no duplication occurs 


Loxpon: NOVELLO AND COMPANY, LIMITED. 





THE 


PARISH CHOIR MANUAL 


CONTAINING 
THE CANTICLES AT MORNING AND EVENING PRAYER 


SET TO APPROPRIATE CHANTS 

FERIAL AND FESTAL RESPONSES, LITANY, RESPONSES TO THE COMMANDMENTS, 

FINAL AMENS, VESPER HYMNS AND VESTRY PRAYERS 
TOGETHER WITH 


ORGAN ACCOMPANIMENTS TO THE LORD’S PRAYER, APOSTLES’ AND NICENE CREEDS. 


The Canticles, with the Cathedral Psalter Pointing, have been set to appropriate Chants by Sir John Stainer, 
Sir George C. Martin, Sir Joseph Barnby, Sir George Elvey, and other well-known church composers. 

The Responses to the Commandments have been selected from the Services of the above composers as well as those 
of Myles B. Foster, Dr. Garrett, Ch. Gounod, Dr. E. J. Hopkins, Dr. C. H. Lloyd, Merbecke, H. Smart, John E. West, 
S. S. Wesley, and others. 

Sir John Stainer’s Sevenfold Amen is also included, as well as Vesper Hymns by Beethoven, Sullivan, and others 
concluding with two Vestry Prayers by S. S. Wesley and the Rev. Canon Hervey 

PREFACE. 


anists, choirmasters, and librarians of choirs often have occasion to wish for a choral service-book of a comprehensive 
seeks to meet by supplying within one cover the Canticles for 


Orgz 
nature. This desideratum the ‘‘ Parish Choir Manual” 
Responses (Ferial, Festal, and to the Commandments), Final Amens, Vesper Hymns and 
Vestry Prayers, in ad dition to organ accompaniments to the Lord’s Prayer and the Apostles’ and Nicene Creeds. 





Morning and Evening Prayer, 
The constant usefulness and the practicability of such a compilation are obvious, and a glance at the names of the 
‘“‘in quires and places where they sing.’ 


composers will assure confidence in a publication that should commend itself for use 
Demy 8vo, 72 pp., PRICE ONE SHILLING AND SIXPENCE. 

Tonic Sol-fa Edition, 1s. 6d. 

CLoTH, Two SHILLINGS. 


Separately from the above :— 
RESPONSES TO THE COMMANDMENTS, 
THE CANTICLES, PRICE 4p. 


NOVELLO AND COMPANY, Limitep. 


THE PRICE 6D. 


LONDON : 
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: ~ ORGAN ORGAN 
TRANSCRIPTIONS ARRANGEMENTS 


EDITED BY 


GEORGE I. ‘BE NNETT, JOHN E. WEST. 


Mus. Doe. ; Organist, Lincoln Cathedral. 





t! OVERTURE (‘“ManrreD”) .. ae SCHUMANN sd 
1. INTRODUCTION axon MELODRAMA.—(‘‘ THe Dream 5s. d. Arranged by Joun E. West... “e ea ba a EO 
F Jubat”).. < : -- ALC. MACKENZIE 1 6/2.) INTERMEZZO (“Tue Rose or SHARON” 
2, PRELUDE.— pe peel Pe of .. WAGNER 1 o A. C. MACKENZIE 
Arranged by Joun E. West... Pe “i - o~ 3S 


. ANDANTINO.—(Sympuony, No. 4, iN F MINOR) 
TSCHAIKOWSKY 2 0/* 
. SLOW ed teaniiliactcsias ORTE CONCERTO IN BFLAT 


re) 


WHIMS (‘ GriLcen,” from FANTASIESTUCKE) 
SCHUMANN 


> 





MINOR) .. .. «» «. ~~ TSCHATKOWSKY 1 6 Arranged by Jonn E. West 0.0. 
s. CORONATION MARCH .. TSCHAIKOWSKY 2 o|* ANDANTE (Vioun Concerto).. MENDELSSOHN 
6. THREE MINUETS.—(Sympuonies tn C, G minor, AND Arranged by W. A. C. Crvicksuanx .. 2 gt sre 
E FLAT) ie oe e a ae .. MOZART 2 o|5: SYMPHONY IN B MINOR (Tue “ UNFINISHED,” 
7. MINUET.—(Soxara 1x E riat). (Op. 31, iii.) | es 2k | 
BEETHOVEN 1 o| Arranged by W. A. C. CrRuICKSHANK.. ‘ , a 
8 PRELUDE.—(‘‘Co_ompa”) .. A.C. MACKENZIE 1 6|°% BERCEUSE anv CANZONETTA (Op. 20, Nos. 8 and g) 
i 9. FINALE (‘SO may wE sinG aGain”)—‘ BLEst Pair oF | SF eee Mee CESAR CUI 
irect, re aaa . is C. H. H. PARRY 1 « | Arranged by Percy E. FLETCHER mE ee 3S a 
Ie i e ; ee i ne 7. SCHERZO RUSTIQUE (Op. 20, No. 12) CESAR CUI 
12 NOTTURNO. A MipsuMMER NIGH efi “ - Arranged by Percy E. FLETCHER _ —e 
MENDELSSOHN na eumetneen tt eve: on i 
(To be continued.) fe (NACHTSTUCK (Op. 23, No. 4) a SC CHU) MANN 
ao Arranged by A. B. PLAnt F a ee 
London: NoveLto AnD Company, Limited. 8.5 MOMENT MUSICAL rn F minor (Op. 94, No. 3) Fz o 
ae - SCHUBE wae 
Just Published. Arranged by A. B. PLANT 


g. FANTASIA anp FUGUE 1n C minor C. P. E. BACH 


other TWw¢ ) SC I | E RZ YS Arranged by JoHn E. West - os 1 6 


to. PRELUDE tro PART II. (THe inane 


ork is FOR THE EDW ARD ELGAR 
ORGAN Arranged by G. R. SIncLaIR .. Pie 1 6 
No. 1 IN C MINOR. 1. FINALE rrom SYMPHONY No. 5 BEETHOVEN 
, : Arra by A. B. Prant ; ee ek 
No. 2. N E 4 se 
in E MAjOR. (To be conti Seem) 
ney BY eee 
C.. H. LEOVD. London: NovELLto anp Company, Limited. 





Price One Shilling each net. | OLD ENGLISH 


London: NovELLo AND Company, Limited. | O R é. A N M U S I C 
4 ~ a 


Just Pub lished. } 
EDITED BY 


POSTLUDE JOHN E. WEST. 
IN E FLAT | 
FOR THE ORGAN PREFATORY NOTE. 
1 ~N 
SOMERS BEER | The Organ Music of the older English composers has for some years 
Cc. H. LLOYD. | been much neglected, owing chiefly to its slight texture and the 


antiquated character of its registering, which make a é7teval perform- 
ance of it unsuited to organs of the present day. 








| 
iner, Price One Shilling net. | Some of it, however, is too good to be allowed to fall into oblivion. 
hime | The character of its general outline is in no way destroyed by a 
hose London: NoveLLo AND Company, Limited. | judici ious modification of det ils to suit modern requirements. 
ee | Probably some of the ‘‘filling in” which the thinness of certain 
yest, ; Just P Published. | passages now seems to demand was actually 7z¢ended in performance. 


The object of the present series is to provide a selection of the best 
of these pieces, adapted only so far as necessary to make them 
oe We 


ms SE V E N Pl E % E ys S practicable and effective on modern organs. 


FOR THE ORGAN aba 


7 COMPOSED BY 
TOE a7 I : Is. 6d. 
rTHEODORE DUBOIS. ea ee 


. OVERTURE in C. Thomas Adams. 2s. 
INTRODUCTION and FuGur. Dr. Benjamin Cooke. 


Noe 





3. VOLUNTARY in G minor. ; 
ae de 4. PRELUDE and FuGUE in E minor. T. A. Walmisley. 
CONTENTS. Is. 6d 
PRELUDE 4. INTERLUDE ce V ee i maid Willi: Rissell a 1 
» CANTILENERELIGIEUSE | 5. PRIERE §- VoLunTARY in A. William Russell. 1s. 6d. 
 MARCIETTA 6. POSTLUDE CANTIOUE 6. VOLUNTARY in C minor. Dr. Greene. Is. 6d. 
7M ARCHESORTIE ° soe" 1 9, VOLUNTARY in C. Samuel Wesley. 2s. 
: . 8. VOLUNTARY in C. William Russell. 2 
Price Two Shilling xs jand Sixpence net. 9- PRELUDE and FuGuEin A. Samuel Wesley. Is. 
10. INTRODUCTION and FUGUE in F. Dr. Crotch. Is. 
London: NovELLo AND Compaxy, Limited. 11. AIR VARIED. Thomas Adams. Is. 6d. 
aa Rae oes Ne ae : (Just Published.) 
ILE’S EASY VOLUN FARIES. —“ Messiah,” (To be continued.) 
* Judas,” ‘‘ Elijah,” ‘‘St. Paul,” ‘‘Creation.” 1s. each book. ances 
London: NovELto AND Company, Limited. ' London: NoveELLo ano Company, Limited. 





asIiiaAad 
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A Modern School for the Violin 


BY 


AUGUST WILHELM] axp JAMES BROWN. 








*HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 
“A Modern School for the Violin” will consist of Six Books devoted to Daily Technical Practic 
Six Books of S/edzes for Violin alone, and a large number of /%eces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 

The foundation of ** A Modern School for the Violin” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL PRACTICE. The First Book of Zechuical Practice (Book 1A) is limited 
to the Ist Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions ; the Third Book (3A) to the first five 
Positions ; and so on. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of Zechnical Practice is divided into ‘* Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a /horough, steady, and continuous progress 
in the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic achievement 
with all its lasting delights. 

SECTION B.—STUDIES. EN SEX BOOKS. 

Section B is formed of a series of original and selected S¢vazes, in Six Books. Each Book of S¢edées (Section B) is 

carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechzzcad 

*vyactice (Section A). Thus the First Book of S¢vdes (1B) is written in the Ist Position ; the Second Book (2k) in the Ist, 
2nd, and 3rd Positions ; the 3rd Book (38) in all Positions up to and including the 5th; and so on. It should further be 
explained that the two Sections are designed to complement one another, and that the ‘* School * must be practised, not 
in single Books of Zechnical Practice and Studies alternately, but in pairs. Thus, Books 1A and 18 are to be taken 
concurrently, then Books 24 and 28, 8A and 38, and so on. 


la. TECHNICAL PRACTICE (ist Position) 2s. od. lp. STUDIES (1st Position) — .. wen 25508; 
2A. Dirtro (Ist, 2nd, and 3rd Positions) 2s. od. 2p. Dirro — (Ist, 2nd, and 3rd Positions) oe 1285 od. 
3A. Dirro (Ist to 5th Position) 3s. od. 3B. Ditro (Ist to §th Position) —... sx 39:00, 
4A, Dirro (all positions) 2s. 6d. 48. (Zi the Press.) 
DA. Dirro ay : DB. ee 
6A. Dirro ie ee s: 6B. is on oe _ 
Books 1a, 2A, 3A, and 44 now ready. Books 18, 28, and 3B now ready. 
PIECES. 
In completion of the scheme of “ A Modern School” a large number of /%eces will be published, 


in a form designed to fulfil the requirements of Violin Teachers and Students. In each number 
the Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 
methods of rendering, Xc. 


No. 133. TWELVE FOLK DANCES FROM DENMARK. | (1st Position) 2s. Od. 
No. 14. SONATA IN G MINOR. G. TaArtdini. (All Positions) aoe Aa eg 2s. od. 
No. 15. OVERTURE TO SAMSON. G. F. HANDEL. (Ist, 2nd, and 3rd Positions)... 2s od. 
No. 16. SONATINA IN D. FRANZ SCHUBERT. (Ist, 2nd, and 3rd Positions) wae 2s. od. 
No. 17.5 EIGHT HYMN TUNES... Various Composers. (Ist Position) : aie Is. 6d. 
No. 18. STYRIAN DANCES (LANDLER). Josrr LANNER. (Ist to 5th Position) 2s. Od. 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. (Advanced) ; 2s. od. 
No. 20. SONATA IN G. Josertt Haypn. (ist to 5th Position). we 2s. Od. 
No. 21. CONCERTO IN A MINOR. J. S. Bacu. (1st to 6th Position) ? 2s. od 
No. 22. CONCERTO IN A MINOR. Pierre Rope. (Op. 9) - Positions) 2s. 6d 
No. 23. TWELVE CAROLS. (1st Position) ... Ee oe Zo Ous 
No. 24. SQNATA IN A. W. A. Mozart. (Ist to 5th Position) . 2s. Od. 
No. 25. REVERIE. Henri Vieuxtemps. (Op. 22, No. 3.) (Advanced) : 35 2s. od. 
No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNAz PLEYEL. (lst Position) ae 2s. od. 
No. 27, SARABANDE AND TAMBOURIN, JEAN-MARIE LECLAIR. (Ist to 5th Positi in) 2s. od 
No, 28. BOURREE AND GIGUE. J. S. Bacu. (1st and 3rd Positions) - Si Is. 6d 


Lonpon: NOVELLO AND COMPANY, LimitrEp 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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THE JUNIOR VIOLINIST 


EDITED BY 


.. BoE RTON 8 OW E.. 


CONTENTS. 
J00K ing 
1. SEVENTEEN MELODIES. Arranged for 
the Violin in the First Position, with Piano- 
forte Accompaniment ... “ee a3 556 
TWELVE MELODIES. Arranged for the 


Violin in the First Position, with Pianoforte 
Accompaniment ... Be aa aa ace 
Arranged for the Violin 


3. TEN MELODIES. 
in the First “eer with  Pianoforte 
Accompaniment .. ee ect ae 
4. ELEVEN MEL ODIES Arranged for the 
Violin in the First Position, with Pianoforte 
iecnmmeiteaes aa ae sae me sae 
5. SONATA IN C MAJOR (Mozart). For 
Violin (First to Third Position) and Piano- 
forte ods ae ree oer ae3 ee 
6 EIGHT SONGS WITHOUT WORDS 
(MENDELSSOHN). Arranged for Violin (First 
to Third Position) and Pianoforte a 
7. SONATA IN F MAJOR (Mozart). For 


Violin (First to Third sane and 
Pianoforte Pie ree 
PHANTASIESTUC KE, ‘Op. 3 “(SCHUMANN). 
For Violin (First to Third Position) and 
Pianoforte ne a a a ae 
9. SONATA IN E MINOR (Mozart). For 
Violin (First to Third Position) and Piano- 

forte ei mee ies ae es ee 

1o. THREE PIECES :—Funeral March, Prelude 
in E minor, and Waltz in B minor (CHOPIN). 
Arranged for Violin (First to Fifth Position) 

and Pianoforte ... +s Per des se 

m1. THREE ROMANCES, Op. 94 (SCHUMANN). 
For Violin (First to Third Position) and 
Pianofofte re fe a 

12, SIX DUETS FOR TWO iaistnaiiee 
(PLEYEL). First Position ; ; nae 
SIX DUETS FOR TWO VIOL INS, ‘Op. 48 
(PLEYEL). First to Third Position 
14. SCALES AND ARPEGGI (C. 
LOWE) .. ~ a ny 

15. SIX SON ATIN: AS FOR “VIOL IN (WEBER). 
Nos. 1 to 3. First to Fourth Position ~ 

16. SIX SONATINAS FOR VIOLIN (WEBE R). 
Nos. 4 to 6. First to Fourth Position ies 

7, EIGHT MOVEMENTS, from the String 
Quartets (Mozart). Arranged for Violin 


~ 


Op. 8 


EGERTON 


oa 


(First to Third Position) and Pianoforte 
(with 2nd Violin ad 74.). Nos. 1 to 4 ne 
18 EIGHT MOVEMENTS, from the String 
Quartets (Mozart). Arranged for Violin 


(First to Third Position) and Pianoforte (with 
2nd Violin ad /24.). Nos. 5 to 8 
19. SONATA IN F MAJOR (KOcHEL, No. 376) 
(Mozart). For Violin (First to Third Pp osition) 
and Pianoforte ... ee eas ee 
20. RONDO IN G M: AJOR (BEETHOVEN). For 
Violin (First to Third Position) and Pianoforte 
21. FIVE CELEBRATED PIECES (ScHUMANN: 
‘* Lonely Floweret” ; HANDEL: Largo; 
HANDEL: Sarabande; CLEMENTI: Adagio ; 
SCHUMANN : ‘* Slumber Song.””) Arranged for 
Violin (First to Third Position) and Pianoforte 
22. FOUR CELEBRATED PIECES 
(TSsCHATKOWSKY: Chanson Triste; HAYDN : 
Menuet and Trio; RUBINSTEIN : Melody in F ; 
HAYDN: Gipsy Rondo.) Arranged for Violin 
(First to Third Position) and P ianoforte ‘ 
23. SONATA IN C MAJOR (KOcHEL, No. 296) 
(Mozart). For Violin (First to Third Position) 
and Pianoforte 


London: NOVELLO AND COMPANY, Limited. 
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| know, by Welsh scenery and 


PRODUCED AT THE 
LONDON SYMPHONY ORCHESTRA CONCERT, 
MARCH 3, 1905. 


INT RODUC TION 


AND 


ALLEGRO 
FOR STRINGS 
(QUA RTET AND ORCHESTRA) 
EDWARD ELGAR. 
(Op. 47.) 


Full Score and Parts (72 the Press). 


THE TIMEs. 

The alternation of tone- louring gives many chz arming effects, and the 
disposition of the instruments is of the happiest. . What is really a 
remarkably poor little Welsh tune is turned to noble purposes in the tw: 
movements, and never has the composer given us work of finer or more 
individual quality, in spite of the tenuity of his theme. Phrases of 
admirable breadth and beau ty occur, and there is an amusing /ugato of 
capital structure in the development section. When it is as familiar a 
the spirited ‘* Cockaigne ” and the beautiful ‘‘ Variations,” there is little 
doubt that it will rank as high as they. 

DAILY TELEGRAPH. 

Far more important than the March is the piece for strings. This 
showed that the composer can make his mark without the aid of a 
ponderous orchestra. It proved, indeed, that Sir Edward Elgar cz an 
produce from his strings surprisingly varied effects of colour, especially 
when, as yesterday, he has the adv: intage of a solo quartet. The work 
is made up of excellent material, and, simply as music, satisfies the 
connoisseur, 


MORNING POST. 







The second novelty, an Introduction and Allegro for strings, is an 
interesting and extremely ingenious we A solo quartet is employee 
in the most effec tive manner, in addition _* » the strings of the orchestra, 


and the piece is elaborated in a masterly fashion. 
DAIL NEWS. 
It is an old idea made new, and the contrast of the quartet with the 
full orchestra of st ri igs has the happiest effect. A theme in the Welsh 
idiom gives a special character to the work, and it is finely worked up in 


the Coda. The elaborate fzgato section which takes the place of the 
ordinary development is full of energy and interest, and the whole work 
is one of the most powerful the Composer has yet written for the 


orchestra, 
age CHRONICLE. 

It was an Introduction and Allegro in G for orchestra and string 
quartet, and wa ’ received with hearty enthusiasm by the crowded 
audience. It is based on a melody written in the Welsh style, which 
Sir Edward, with his cust mary skill, twists and turns with remarkable 
facility, and a /wgazo is introduced with striking effect before the composi- 
tion closes with the tune played /orte by the whole orchestra. This, 
deservedly, will become popular, for the instrumentation shows Elgar at 





his best. 
YORKSHIRE POST. 

The resourcefulness of the composer is well shown by the series of 
contrasts he obtains, and a remarkable section is a_/wgato elaborately 
worked, and busily employing the entire strings. The work, indeed, is 
distinctly original in conception and treatment, and doubtless will 
become popular, for on a first hearing the naive little Welsh tune sticks 
in the memory, and the entire composition is of that kind which excites 

greater esteem with familiarity. 

GLOBE. 

The idea has been very happily carried out, and the music contains a 
great deal that is both charming and effective, while it is almost 
unnecessary to say that it is admirably written, for Sir Edward Elgar is 
a master of his art. 

ST. JAMES'S GAZETTE. 

Sir Edward has here adopted with excellent results an orchestral 
disposition of the kind that Handel appr wed. This, without being 
designed on the grand scale, is a very pleasant, grateful piece of music. 

. 1 will venture to say that while the Idlegro (espec ially the animated 
fugato) is fully as clever as everything of Elgar’s must be, it has con- 
siderable charm and is not superficial. 


PALL MALL GAZETTE, 
Excited to the point of creativeness, as the great musician lets us 
Welsh idiom, the thought of this 
compe sition gradually, even with great slowness, surged into his mind. It 
was in the valley of the Wye, that strange river of dreams, that he finally 
brought his work to practical issue ; and sit gularly beautiful that work 
is. We have indicated that the composer regards the work practically as 
a quartet ; but if the orchestra is to be regarded as an essential element 
in the matter, the term should be changed to something more nearly 
descriptive. I his, however, is a matter of detail, and it only has to be 
recorded that Elgar's dramatic sense is he re in its most highly devel: yped 
stage, and that the influence of a particular mood is bem per ch by him 





| with such absolute truth and beauty that one likes to think of him as the 


oO 


E nglish musician of to-day, who never published a bar which is dictated 


by insincerity of th ght. 
Limireb, 


Lonpoxn: NOVELLO AND COMPANY, 
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— SIX OCTAVE STUDIES 


pesos FOR THE PIANOFORTE 


MUSIC PRIMERSANDEDUCATIONAL SERIES. 





BY 


WILLEM COENEN. 


PRICE THREE SHILLINGS. 


FIRST SLEPS FOR 
THE VIOLIN 








‘*The musical value of some of the pieces is not inconsider- 


(FIRST POSITION ONLY) able.” — Zhe 7imes. 
‘* Must needs prove most useful, and are not at all dry.”— 
COMPRISING Daily Telegraph. 
‘ — . . ee | sé studies < ite as entertaini » the listener as 
EASY AND PROGRESSIVE _ | hey are serviceable tothe pevlormec.”—Mucieal Opinion." 
STUDIES P ** Six clever and useful ‘ Octave Studies.” They are more 
f | than usually interesting.” —AZuszca/ Standard. 


‘*Excellent for practice.” —Christian World. 
‘* They afford a very complete course of study. The 
A COLLECTION OF MELODIOUS PIECES lifferent numbers are tuneful and attractive, and the variety 
is great.” — Zhe Lady. 
‘* Almost every branch of octave-playing is represented in 
these tuneful studies.” — Church Bells. 
EMI Lk REUZ ‘‘These studies are very melodious, and will make the 
irksome study of octaves quite interesting to the hard- 
working student.” —Chaurch Family Newspaper. 
“ Admirably adapted to formulate touch as well as style in 
; : ; this special branch of pianoforte technique.” —Azrmingham 
PART 1. VIOLIN“ONLY .... ss ... 1s. 6d. | Datly Mail. 
ations ae ee : ‘¢ Fitted for advanced students. For wrist work No. 2 is 
PART 2. S PIBCE FOR ; : . 
‘ THE PIECES FOR VIOLIN, excellent, and No. 6 is good enough for a concert piece. 
WITH PIANOFORTE ACCOMPANIMENT — 2s, 6d, | In all there is pretty equal work for both hands.” —Azrmzng- 
ham Daily Post. 
‘* Six excellent octave studies (legato and staccato) 
London: NovELLo AND Company, Limited. Sheffield Daily Telegraph. 
ei Ser ‘*Can safely be recommended to players who possess the 
Just Published. laudable ambition of keeping up their technique.” — Western 
Daily Press. 


CANT O POPOLARE London: Noveuto axp Cowranv, Limited. 


(IN MOONLIGHT) — 
FROM THE CONCERT-OVERTURE VARIAZIONI ED 
“IN THE SOUTH” IMPROVVISATI SU UN 
omeniane TEMA ORIGINALE 
EDWARD ELGAR. FOR PIANOFORTE SOLO 


COMPOSED BY 


| 
ww | 


bY 


(Op. 53.) 


” 








Pianoforte Arrangement, Price Two Shillings. ental FOULDS 
_ , ARRANGEMENTS FOR i ad 
Violin and Pianoforte oP as .. Edited by Isabella Jaeger. pieces sh 
Violaand Pianoforte.. .. ..  .. ~~ Alfred Hobday. Bieta araes 
Violoncello and Pianoforte .. eye 56 “ W. H. Squire. London: NovELLo AND Company, Limited. 
Clarinet and Pianoforte - Charles Draper. - = 





Organ A. H. Brewer. Just Published. 


Pric—E Two SHILLINGS EACH. — 


Also arranged for Small Orchestra by the Composer. = a JER ( . 
String Parts, 1s. gd. ; Wind Parts, &c., 3s. ; Full econ 38. CAN It OU E D AMOU R 
I sats “ee — FOR PIANOFORTE SOLO 
,ondon: NovELLo AND Company, Limited. 
Teas Bx ‘aie : COMPOSED BY 
Just Published. THEO. WENDT 
Sr eabat (Op. 18, No. 3.) 


TTTV Ce * ae 
] )I - L X MO RC I tA L Xx Price One Shilling and Sixpence net. 




















1. PETIT MADRIGAL. Arrangement for Violoncello and Pianoforte, 1s. 6d. net. 
PETITE SERENADE, London: NovELLo AND Company, Limited. 
COMPOSED BY - ° a eee . 
THEO. WENDT } IATONIC and CHROMATIC SCALES; newly 
sate an . revised by ARTHUR O’LEary. For use of Students entering 
(Op. 18, Nos. 1 and 2.) 1..R.A.M. Exams. Systematic fingering of legato octaves, &c. 6s. 


London: NovELLo AND Company, Limited. 





PIANOFORTE SOLO, One Shilling and Sixpence net. _ : 
VIOLIN AND PIANOFORTE, Two Shillings net. | USICAL OPINION (2d.; order everywhere).— 
——_ | Send 4d. for new number to 35, Shoe Lane, London, E.C. 

London: NovELLo aNp Company, Limited. | About 250 cols. interesting Reading and Advertisements. Founded 1876. 
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PROGRESSIVE SEUDIES 
FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tus Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte /echnigue, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
order, and having reference to some one particular difficulty. The greater part of the studies themselves have been 
selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
though of equally great practical utility, have hitherto been less generally accessible. 






























































1. FIVE-FINGER STUDIES ......—..., -Part1j31. DOUBLE NOTES ...... 0...) ws Part 
2;* ne “5 oe fe i se BE: oF Me ae u? = saree 
23 Pe a as nr si Ay seed 
3. SCALES bes ou ‘ts ee «= Pantn se a ne a ae : ae 
se Stes mie a sis a a 
* -  OC}FAVES «km Oki Oe 6 ED 
5. BROKEN CHORDS ... as ee ... Part 1} 36.* ee = aed 
: : Se Oe a ee ws 
S ei ms ss ae A ane Sd 3 9 PS as re wad mre s 2 
9. a5 es oe bes ee me? aa 5 39.* STACCATO 
1. LEFT HAND... °...  ...  «.  ««» Pasts|40. REPETITION... ... ...  ..  «.- Parts 
“aa ‘as ete aeeiticawwaest gy,  RPETIMION ane TREMOLO .. .. « 5 
99 a ae re rae wae as » 3 2. $3 23 > 3 
~ M de eS) ea 
4.x ARPEGGIO ...0 8. eee Part 1 | 44 ” ” as Ae a 
15: ” tee nee tee nee ee ogy 21 gg" ORNAMENTS... 20.000 eee eee Part 
10. ” = mas dks bie eh » 3 46. 9 aus wae Pe aay aes ss 62 
17. VELOCITY... 9... ss vse vee.-s«Part 1 47- ACCOMPANIED MELODY... ....—.... Part 1 
18. a cee ete mee Ne rr 33 62} 45- re aa ya aes af: a oa 
a . “om tt” 3149, EXTENSIONS axp SKIPS... 00... Part 
50.* ee ae oa 2 
21. ry ae ex Ane ane rer a3 5 a ” ” ry 
~ ” 2 es. - : | mr 
23. ” a) ie me ~ #3 as ET cae s Si os eo a, oa jane 
24. FIGURES IN SEQUENCE s+ os Part | 53. EXERCISES FOR THE WEAKER FINGERS. 
25. ” ” or or vee gy 2 By J. A. O'NEILL. 
26. BROKEN THIRDS, SIXTHS, anp 54. WRIST STUDIES (Handgelenksiibungen). By 
OCTAVES  .«.. sé aes ve we Part ARNOLD Kruc. 
27. BROKEN THIRDS, SIXTHS, anp 55. EXERCISES FOR FACILITATING  INDE- 
OCTAVES ree nee ote weg PENDENCE OF THE FINGERS (Ubungen fiir 
: ~" die Selbstandigkeit der Finger). By ARNOLD KRuG. 
28. SHAKES ve ee nee ue ae Part] 56. PRELIMINARY STUDIES IN PLAYING 
29. a i es aes wis aaa a2 POLYPHONIC MUSIC (Voriibungen fiir das 
30. ” s% 3 polyphone Spiel). By ARNOLD Kruc. 


" These Books contain Stesdlies composed by Mr. Franklin Taylor specially for this Series. 
FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ABOVE: 

SELECTED PIANOFORTE STUDIES 
PROGRESSIVELY ARRANGED BY 
FRANKLIN TAYLOR. 


THE present collection of studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the average 
pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of material existing, and at 
the same time to ensure that the different departments of technique shall be undertaken in the order which experience has proved to be the most 
beneficial. 

The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in consecutive 
order, but pupils who are already further advanced than the elementary stage represented by Set I. may commence at once with Set II., which 
will be found to be complete in itself, and to illustrate all the essential elements of technique. — ; 

Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, published 


and . . . “oars . 
under the title of ‘‘ Progressive Studies ” (from which the present examples have been selected), is of course available. 





IN TWO SETS (EIGHT BOOKS), PRICE ONE SHILLING AND SIXPENCE EACH BOOK. 


Lonpon : NOVELLO AND COMPANY, Limirep. 
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Just Published. 
NEW EDITION. 
REVISED, WITH A CHAPTER BRINGING THE SURVEY UP TO THE END OF 


THE NINETEENTH CENTURY. 


Novello’s Music Primers and Educational Series. 
Edited by Sir JoHN Strainer and Sir C. Hupert H. Parry. 


SUMMARY 


HISTORY AND DEVE LOPMENT 


MEDIAAVAL & MODERN 
EUROPEAN MUSIC 


HUBERT H. PARRY. 


Two SHILLINGS. 
Two Shillings and Sixpence. 


C. 


PRICE 
In Paper Boards, 








London: NovELLo AND Company, Limited. 
Just Published. 
PERFORMED BY THE BIRMINGHAM FeEstivAL CHORAL SOCIETY, 


April 6, 1905; also to be performed 
Tonic Sou-FA vonthetal 
June 17, 1905. 


KING CONOR 
BALLAD 
(FOUNDED ON AN OLD IRISH LEGEND) 


BY 
SULLIVAN 


TO MUSIC FOR 


SOLO, CHORUS, AND ORCHESTRA 


JOSEPH H. ADAMS 
(Op. i 


rien ss Notice S. 


at the ANNUAL 
in the CrysTaL 


FESTIVAL of the 
PALACE, on Saturday, 


a 
SET 


BARITONE 














“We dealt with * King Conor’ long and therefore need only 
confirm our expressed xn BS m of the work, which proved to be even 
more dramatically effective than we anticipated. Choir, band, and | 


conductor did all they knew for the composer, with the result that a finer 
performance was hardly possible, and Mr. Adams, who received an 
ovatic mn att the close, had every reason for gratification. Seldom, indeed, 


lose 


has a local composer received the honour of a first production by this 
great and historic Society. Now it only remains to hope that the 
Cantata may be heard again. Its merit would certainly justify further 
ba wing.” —Birmingham Gazette and Eapress. 

The impressio ym created was entirely favourable, and the applause 
was only suspended for a moment as the composer was brought on the 
platform, to be renewed with double vigour as he bowed again and again 


ack nowledgment of the 


i rming 


in compliments showered upon him from all 


sides. B ham Daily Post. 

**Mr. Adams’s musical setting is continuous, the composer making use | 
of representative themes, which are skilfully handled, most pronounced 
being the m« sive s standing for AVZng Conor, Christ, and the Dance. The 
choral portion is never abstruse or overladen, and is well written for the 
voices, whils Fe ae A TEN re Re a distinet advance in polyph ny and 
picturesqueness from former efforts.” — Birmingham Daily Mail. 

- ‘\ most favourable impression was created, the composer being 
enthusiastically applauded. ‘here is much « lever wi wrk in * King Conor, 





Mr. 


F Adams is su acerely to be cor 
Biyrmiiy 


r Evening patch. 
schol arly, and effective. Bristol Mercury. 

“‘ The work, a brief, spirited, and musicianly composition, should find | 
considerable favour at the hands of choral organizations on the outlook 
for half-night pieces.” —Glasgow Evening Times. 

“The composer has caught the spirit of the poem in a remarkable 
way.’ —Catholic News. 


igratulated upon his achievement. 





r Drs 


nehan. 
‘** Dramatic, 


Price Two Shillin Zs. 


Paper boards, 2s. 6d. ; cloth, gilt, 4s. 
Tonic Sol-fa, rs. 
String Parts (5), 1s. 6d. each. Wind Parts and Full Score, MS., on hire. 





London: NoveELLo AND Company, Limited. ! 


Juss Pe Published. 


CARACTACUS 
| A CANTATA 
FOR SOPRANO, TENOR, BARITONE, AND BASS SOLI. 
CHORUS, AND ORCHESTRA 
THE MUSIC COMPOSED BY 
EDWARD ELGAR. 
FULL SCORE. 


Price Three Guineas net. 





THE 
BANNER OF ST. GEORGE 
A BALLAD 
FOR CHORUS AND ORCHESTRA 
THE MUSIC COMPOSED BY 


EDW ARD ELGAR. 


PULE SCORE, 


Price Twenty-Five Shillings net. 


London : NovELLo AND Company, Limited. 


Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Choral Parts, 1s. each. Also 

(Ps. 46) 


Price ts. 


Price 3s. 
“GOD IS OUR REFUGE” 
For Chorus, Soli, and Orchestra. 
COMPOSED BY 
EDWIN ‘CC. SUCH. 
Mus. Bac., Cantab. 


NovELLO AND COMPANY, 





London: Limited. 


Just Published. 


LE SONGE DE GERONTIUS 


POEME DU 
CARDINAL NEWMAN 





POUR 
Mezzo-Sorrano, TENor ET Basse Sout, Cuazur ET ORCHESTRE 
PAR 
EDWARD ELGAR. 
(Op. 38). 


TRADUCTION PRANGAISE DE J. D'OFFOEL. 





Partition Chant et Piano. 
-rix : Fr. 7.50 net. 
Parties de Cheeur, Chaque: Fr. 
jvret: Fr. —.50 net. 


2.50 net. 


NovELLo AND CoMPANY 
Just Published. 


CHORAL SOCIETY 
VOCALISATION 
EXERCISES IN VOICE-TRAINING 
rO BE ORDINARY REHEARSALS 


BY 


J. STAINER. 


London: , Limited. 





USED AT 


Parr I, 
EXERCISES IN BREATHING, SOSTENUTO, CRESCENDO 
AND DIMINUENDO, SFORZANDO, AND PHRASING. 


Price Sixpence. 
Tonic Sol-fa, price 4d. 


The Complete Edition of the work is published in NovELLO's Pri 


SERIES, No, 50, price 2s. ; paper boards, 2s. 6d. 


London: NoveLto AND Company, Limited. 
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| | | | 
[ a w% ps I ts, + 
NATIONAL AND FOLK SONGS. 
SOLI, TEN OLD ENGLISH SONGS: NINE NATIONAL AND FOLK SONGS: 
Where the bee sucks v ee Ss ae re Arne The Flowers o’ the Forest : Scotch Air 
Under the greenwood tree es oa is a ae Caller Herrin’ me fe a a ; : Scotch Air 
Joan, to the maypole fe : x se y; ae Come, Lasses and Lads .. a wi <i Old Englis! 
Golden slumbers .. ee ss - as Home, sweet Home me : ; .. Bishop 
Full fathom five (Solo & SSA, ‘ie . . Purcell Here's a health unto His M: ajesty s =F ay ee Davy 
The children are singing (s.a. C horus) Art A. M. Ww akefield Heart of Oak wa ; , ‘ i ; wa Joyce 
Spring és as ee +“ rc : Arne Bay of Biscay ‘ a , a : ne «« Davy 
The Vicar of Br ay. fe aa “ Zonnie Dundee a on Scotch Air 
Begone, dull care, and The Three Ravens The Young May Moon ‘ , eo : Irish Air 
(NOVELLO’s SCHOOL SonG Be Ok, No. 65. ) 
( rE Complete, Sixpence. Tonic Sol-fa, 3d. (NovELto’s ScHoot SonG Book, No. 149.) 
ware tn hy — AL. SONGS :— Shield Complete, Sixpence. Tonic Sol-fa, 3d. 
re Sé . ee oe o- oe oe oe 
31 blow . ay _ “ Bs uM Arne 
Brick Gren: diers, The .. Re ae “a ae Old English Gen; 2~N —_ 
Cherry Ripe a! ri ay e 5 ie . E. Horn Separate Numbers : : ; ; 
Dulce Domum ae a an ee *" = z Reading Oh! dear! what can the matter be? (arranged fot 
rage Flag, The .. m 22 as és 3 “Mackenzie two-part singing, unacco mpa nied) .. eee 
Hardy Norseman, The Norse Erin, the Tear and the Smile (s.s.A., unaccompanied) 
Let the hills resound ds es me as we B. ‘Richards Fairest Isle . . oo . 
Loud Tattoo, The (*‘ The Soldier's Life”) .. 2s .. Dibdin Annie of Tharaw (S.8.A. a, . P 
March of the men of Harlech .. ae ea ‘5 .. Welsh Oft in the stilly night (ss. \., unaccompanied) 
Meeting of the Waters... ke ; Pe re Irish Air Where the bee sucks (arranged for two-part singin x) ; ge " 
Mermaid, The se sa : ea ; Old English The Beggar ' Old English 
: Minstrel Boy, The. . », _ : . e Irish Air The huntisup f° it. ‘ “3 pities 
Tight little Island, The .. : ee ad .. Old English The Hunter and his Career ‘ Old Eng 
We be three poor mariners ; = ag .. Old English Love's Young Dream “ . . Irish Tu 
With Jockey to the fair .. a a de .. Old English Ye banks and braes ee 
(NOVELLO’s SCHOOL SonG Be 0K, No. 122.) any tic rye ne pts ss 4 ea rals talts - Srish Melod 
RA Complete, Eightpence. Tonic Sol-fa, 3d. A-hunting we will go ae i ys ” .. Old Englis! 
Separate Numbers, 1d. and 14d. iti 
CLASSICAL SONGS. 
Vou. I. Vor. T.—Jeusr Pusrisnt 
THIRTY-FIVE CLASSICAL SONGS: saa 5 op oie ragpa aaa 
A Bird ts softly calling .. 
Alone - eis ies , ; me Schumann A Holiday on the Rhine 
A Song of Ma ly ue i an ’ oe i 3eethoven Angels, ever bright and fair 
Autumn Song ; ‘ .. Mendelssohn Ave Maria ne : 
Come, ever-smiling uF iberty ; - ; .. Handel Blow, blow, thou winter wind 
——— Come, gladsome Spring .. vs . oF 7 .. Handel By Celia’s Arbour (The Garland) 
Come, 3 uppy Spring 8 9, ee aa ve Giordani Cradle Song.. 
Contentment a ifs ne = es - .. Mozart Fisher's Song 
eo Creation’s Hymn .. oo uP te ei P Beethoven Gentle zephyr ; 
L S Crusaders... oe a ie dis ; 2 Schubert Huntsman, rest .. ; s ert 
Evening Song ca ai 7 ie a .. Mendelssohn I love thee .. = : Beethove 
Fairest Isle .. ss as 43 AF a .. Purcell Know’st.thou the land , Beethove 
Forget me not as fe ne ; aP |W. S. Bennett Lay of the impris« ned huntsmar rt 
Greeting ‘se = + ec ¥e .. Mendelssohn Litany 
Hark! hark! thelark .. dis “e ss as Schubert Lord, at all times I will bless Thee 
ESTRE Hear thou my weeping .. Ss F ‘ oy .. Handel Old German Spring Song (Friihlingslied) 
Hey, Baloo! ie i ‘ ee i Schumann On Wings of Love 
May-dew... i “ 3 x ex _W. S. Bennett | O Star of Eve - ! 
May Song . , ; .. Mendelssohn Rose among the heather t 
My mother bids me bind 1 iny hair ‘ ea es .. Haydn Slumber, beloved 
O for the wings of a dove ve . . .. Mendelssohn rhe coming of Spring 
O sunny beam By: we as % a ae Schumann The Evening Star . 
Rose, softly blooming... a re * a .. Spohr The free mind 
Say, ye who borrow a o 5 > i ..- Mozart The Garland (By Celia’s Arbour) 
Slumber Song : =A i) ds a .. Mendelssohn The Joy of Spr ing 
Sun of the sleepless He RY a , . Mendelssohn The I otus Flower 
The Cottage hie ae a4 a 8 2 Schumann The Sailor's Song 
The first violet ‘Ks as - ; .. Mendelssohn The smiling dawn of hz Lppy days 
The Fisherman... a - : % we Schubert The Two Grenadiers ; 
—_—— The Mermaid’s Song ot a : at : .. Haydn Thou art repose 
The wandering miller... e ‘ at Schubert Though faraway . : 
To Chloe (in sickness)... a ‘ as . W.S. Bennett Thou'rt like unto a flower 
Verdant Meadows .. ais ‘ os ye e . Handel To Musi as 
Welcome to Spring “ ns - a -) Mendelssohn Trust in Spring 
Whither oss ie = ; , , me Schubert Wanderer’s Night- -Song 
Who is Sylvia? .. de : ; Fe ; Schubert Where'er you walk 
Where the Bee sucks 
Complete, One Shilling and Sixpence. Complete, One Shilling and Sixpence. 
Separate numbers from 1d. to 2d. each. 
PUBLIC SCHOOL SONGS. 
SIX PUBLIC SCHOOL SONGS: Separate Numbers : 
Play hard for the School .. 3 ve “a -- F.C. Woods 
A FootballSong .. 0... : .. F.C. Woods Cricket Song J. by 
ENDO . 5 * : 
Summer suns Re RP oe ; ey C. A. Engelhardt Rives Sona | “ 
vr, 4 Football Song Ff — ins ; re .. B. G,. Thorne neat =: ” ’ 
A Fives Song ; te ae Be er .. F.C. Woods Twenty-years ago A. Goodhart 
Hammock Song .. diy ie 88s Se The Old School List A. Goodhart 
Se HOOL SONG Book, No. $1.) 
at Complete, Eightpence. Separate Numbers, 2d. Sixpence each. 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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1905. 





Just Published. 


JUST BEFORE 


SIX LITTLE SONGS FOR 





BEDTIME 


THE WORDS WRITTEN BY 
ELPHINSTONE THORPE 
THE MUSIC COMPOSED BY 
J. M. CAPEL. 
ConrTENTS. 
4. Greedy Grub, the Spider. 


5. A Mouse in the Moon. 
Rabbit. 


1. Stilton Hall. 
2. A Kipper and his Slipper. | 5 
3. Robin’s Reward. | 6. Wise Mrs. 





Price Two Shillings and Sixpence net. 





London : _NOVELLO- AND Co: MPANY, Limited. 


Just Published. 


TWO SONGS 
. THY PRESENCE (Nihe des Geliebten) 
(GOETHE) 
2. WHEN PARTED (In der Ferne) 
(UHLAND) 
SUT TO MUSIC BY 


GEORGE J. BENNETT. 


THE ENGLISH TRANSLATIONS BY ELIZABETH WILSON. 








Price Two Shillings net. 





Limited. 


London: NovELLo AND ComPANy, 





Just Published. 


VIRGIN’S CRADLE SONG 


HOLY INNOCENTS” 

THE WORDS WRITTEN BY 
JOSEPH BENNETT 

THE MUSIC COMPOSED BY 


A. HE RBE RT BREWER. 


“THE 


Price Two Shillings net. 
London : NovELLo ae MPANY, Limited. 
I LOVED ALASS, A F AIRONE. 
SONG 


THE WORDS WRITTEN BY 
GEORGE WITHER 
THE MUSIC COMPOSED BY 


TORN POINTER. 


No. 1 IN F (TENOR). 
No. 2. IN E FLAT (BARITONE). 





Price Two Shilling 7s each net. 


London: NovELLo aAnp Company, Limited. 


Just Published 


VARIATIONS 
AN ORIGINAL THEME 


ORCHESTRA 


ON 


MPOSED BY 


EDWARD ELGAR. 


Pianoforte Duet Arrangement by Joun E. Wesvr. 
Price Six Shillings net. 


OVELLO AND Company, Limited. 


GOOD CHILDREN 


| PAR 1-SONGS 
FOR MEN’S VOICES 


BY 


LAURE NT DE RILLE. 


ENGLISH WORDS BY PAUL ENGLAND, 


THE 


JUST PUBLISHED. 
“THE CHRISTIAN MARTYRS 
aux Arenes) ... ore si - wes. SO 


Les Martyrs 


O FLAME OF GOLD 


(Tonic Sol-fa, 1d.) 


Flamme d’Or see gee 


THE TRUMPET SOUNDS (Marchons 


Ensemble) ass noe a bes dis NGS 
JESU, OUR ONLY HOPE OF HEAVEN 
Ave Regina) ... oe sie as cea ah 
IN THE PRESS. 
THE CHASE (La Saint-Hubert) ee see (60 
|THE RETREAT (La Retraite) bas sae “As 


(70 be continued. ) 


NoveELLo AND Company, Limited. 


BEHIND THE SILVER OF 
THE MOON 
SONG 
WITH ACCOMPANIMENT FOR PIANOFORTE 
AND ORGAN (4D L/S.) 
rHE WORDS WRITTEN BY 
FRED. E. WEATHERLY 
THE “MUSIC COMPOSED BY 


J. L. MOLLOY. 


Price Two Shillings net. 


Lendon: 








Limited. 


n: NOVELL 


ORPHEUS 
POWER OF MUSIC) 
CANTATA 
FOR SOPRANO AND ALTO VOICES AND ORCHESTRA 
WORDS BY 
WILLIAM WORDSWORTH 
MUSIC BY 


GEORGE RATHBONE. 


Price One Shilling and pee 
Tonic Sol-fa, 6d 


» AND COMPANY, 





London: NovELLo AND Company, Limited. 


THE WITCH OF THE WOOD 
AN OPERETTA FOR CHILDREN 
IN ONE ACT 
WORDS BY 
MRS. WILLOUGHBY WALLACE 
MUSIC BY 


JOHN W. IVIMEY. 


Price Two Shillings. 


NovELLO AND Company, Limited. 


London: 








asiiaad 


AND. 


6d. 


6d 


4d. 
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pean ae aes oe ee eee ee | HOW TO SING THE 
(No. 330. Original Compositions for the Organ.) . H O R A :. S E RVI - E 
TRIO 
Uron THE Cuorat ‘‘ HERR JESU CHRIST, DICH 
ZU UNS WEND’.” - 


FOR TWO MANUALS AND PEDAL EDW ARD oT U BBS , M.A. 


COMPOSED BY 
if S. BAC H. Organist of St. Agnes’ Chapel, Trinity Parish, New York. 
Epitep sy JOHN E. WEST. —_—__——. 
Price One Shilling net. Price, cloth, Four Shillings. 


(No. 9. Old English Cieeie Music. E dited by JOHN E. WEsT.) 


PRELUDE & FUGUE IN A| 


COMPOSED BY ir 
SAMUEL WESLEY. | PRACTICAL HINTS 


SONATA IN G SHARP MINOR TRAINING 


(Op. 175) 


J. RHEINBERGER, CHOIR BOYS. 


(The First and Second movements only required for the| 
Examination. ) | Price Three Shillings and Sixpence. 


By THE SAME AUTHOR: 


OF 





: ee wa = London: NovELLo Anp Company, Limited. 
London: Novetto anp Company, Limited. 
= | aes cauaie ain aed 
ORIGINAL COMPOSITIONS csastaihiaier “eimai 
POR Te tice | Original Organ Compositions 














fem) 
COLLECTED AND EDITED BY 
BASIL HARWOOD. EDWIN H. LEMARE. 
No. —_——— “-¢ 
1. Dithyramb a5 re 2 6/4. Pee eee sa he LE be Baas Ba Baska 
2, Communion in F io the Hymn Tune “ Irish _) Io | seals Lae as os Ul ti 5 fee eee ee Sata oul 
Interlude in D . - a a a er z 6 AS EOE RR 
4. Paan 2 6 5 
5. Short Postlude for Ascensiontide t o| I. Scherzo Sinfonico ; Amhurst Webber 2 
6. Requiem Eternam ne oe Ge ee ce anzona, Minuet, and Trio W. Wolstenholme 2 
7 — ranquillo in | E flat (on the Hymn Tune “ Bedford ae . | 3. Toccata in E flat m: vjor on Filipo Cappoci 2 
8 CCC ra we ne i Ke ue ée +s 8 : > : , ry 
aie = | 4. Romance in D flat say ... E. H. Lemare 2 
London: Novetto anp Company, Limited. 5. Concert-Overture in F ... me E. D’Evry 2 
Sa — 6. Second Sonata (Op. 71) See M. E. Bossi 3 
TWENTY-FOUR 7. AndanteinD ... Xi ... Alfred Hollins 2 
; 8. Grand Cheeur ... er ... Alfred Hollins 2 
POPULAR M:z 
g. Andantino and Fin: ale in B flat 
F OR ‘3 H E ORG AN. W. Wolstenholme 2 
a | 10. (a) Cantilene ; (4) Grand Chceur 
; H. A. Wheeldon 2 
Ix Two VoLumMeEs. ind | Fout Shillings and Sixpence each. | ‘E. Allegretto in B minor .. ... E. H. Lemare 2 
oth, 6s. 6d. each. | : cs = 
Poicunal = | 12. Marche Solennelle __... ... E. H. Lemare 2 
1. Marche Triomphale . . ccs ee or +» F. Archer | 7 3. (a) Meditation ; (4) Toccata... E. D’Evry 2 
2. The Bride’s March, from “‘ Rebekah” .. : .. J. Barnby| _~ ‘Wise Seentlite Siesin + (3) Le Cail ¢ 
3} Harvest Thanksgiving March mK as a J. B. Calkin | 14- (2) le Seraph’s Strain ; (4) 6 Varilion 
4 March fora Church Festival .. .. Eo - Driffield | W. Wolstenholme 2 
5 hates Mi ta “The Red is AS oO Elgar} 15. Concert-Overture inC minor ... Alfred Hollins 2 
S arch to Calvary, from 1e Redemption” .. - Ch. “Cum 116. Romance H. A. Wheeldon 2 
7- Religious March : te a 7“ Sig A. Macfarren | 4) 
8. March, from “Abraham”... =... sss By Molique| 17 (@) Romanza ; (4) ‘Allegretto W. Wolstenholme 2 
g- March in B flat i ty a a : me E. Silas} 18. Concert Rondo ... ae ... Alfred Hollins 2 
10. Festive March in D.. $3 as ws ‘ .. H. Smart : ! — - 8 : 
1. MarchinG .. = - ; ee ae B. Tours| 19. Fantasia ... ike axe sate John E. West 2 
12, Marchin D minor .. we - we Agnes s Zimmermann 20. Minuet in F " pas ...Myles B. Foster 1 
; VOLUME 2. - 21. Fantasy Prelude .... Charles Macpherson 2 
13: March fora Church Festival =... -- W.T. Best) 22, Chant sans Paroles _... Edwin H. Lemare 2 
14. Processional Wedding March di ae : -. FE R Bad}... Fantasia in E W. Wolstenholme 2 
15. Festal March .. =e Ke ae i a J. B. Calkin | “9° antasiain KE ... es Be Omste : ome 2 
16. Solemn March, from ‘‘ The Black Knight” .. ae E. Elgar | 24. Introduction and F ugue k. L. de Pearsall 1 
17. Festal March .. a “y oa on 4 G. Elvey ‘ : 
is Neha Solennell ve ee ah Oa Ch. Gounod | 23- Second Andantino in 1D flat Edwin H. Lemare 1 
19. March, from “St. Polye arp : oe ; .. F. A. G. Ouseley | 26. Fantasiain Fk .. ... John Francis Barnett 2 
20. ey are i, w rs Pz os il Trio.. ae fs B. Luz gt 27. Canzona. se Hi. A. Wheeldon 2 
2r. arch in G : ‘ . mart , a . 
22, Jubilant March es is es 2 xs J. Stainer 28. iF legis ae Rom: ance ie si ee John Ireland sal 
23. MarchinF .. - - : ; yr: H. Wallis | 29. Nocturne i inA ... oa William Faulkes 2 
24. Commemoration March ary ohn E. West (To be continued.) 


x: NOVELLO AND COMPANY, Linurep. 


London: Noverto axp Company, Limited. | 


A MANUAL OF INTONING FOR CLERGYMEN 
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COMPOSITIONS 
BY 
™~ 6 ~ is y 
C. HUBERT H. PARRY 
e ll e 
ORATORIOS. s. d, | SONGS. (Continued ).—ENGiisu Lyrics. 
FOURTH SET, 
Jupiri it aie +s . = “1 ‘Thine eyes still shined for me Emerson 
Choruses only (Tonic Sol-fa), 2s. 2 When lovers meet again . Langdon E Iwyn Mitchell 
Jor . . * .* “* .* . + “s : ; When we two par 63 ‘O1 
. (Full Score, £2 2s. 3 Choruses only (Tonic Sol-fa), 1s ; W nah aves — ; hong 
KING SAUL .. ; * ge co ei ey “: ad 5 There be none of beauty sds wughters Byron 
Choruses only (Tonic Sol-fa), 1s. 6d. 6 Bright star Keats 
: hake sa elect ibe FIFTH SET. 
CANTATAS. *: A stray nymph of ian Julian Sturgis 
The Love that casteth out fear (Sinfonia Sacra) 6 > Proud Maisie Pi Seott 
Scenes from Shelley’s ‘* Prometheus Unbound ” , © 3 Crabbed age and youth | .. Shakespeare 
The glories of our blood and State (a Funeral Ode) — Io 4 ay a garland on my hearse Beaumont and Fletcher 
Blest Pair of Sirens an : . t <6 5 Love and laughter Arthur Butler 
(Full Score, 7s. 6d : Or hestral Parts, 7s. 6d. $ Tonic Sol- fa, § $d.) 6 A girl to her glass ve oe cs Julian Sturgis 
Ditto. German words ( Holde Sirenen ”’) y . Mark 2.50 7 ALullaby oy ne es ne .. E. O. Jones 
Vocal Parts, 3 Mark. SIXTH SET, 
Ode on St. Cecilia’s Day . > Oo *1 When comes my Gwen .. ~ ys .. E. O. Jones 
; Ponic Sol- fas 1S. 2 And yet I love her till I die Anon. 
L’ Allegro ed il Pensieroso & on i 2 6 3 Love is a bable ae Anon. 
Tonic Sol-fa, 1s. 6d. 4 A lover's garland. Alfred P. Graves 
The Choric Song from ‘* The Lotus Eaters” ° 5 At the hour the long x day y ends Alfred P. Graves 
Eton (Ode) .. ya te 2 0 6 Under the Greenwood Tree Shakespeare 
De P rofur idis (Psalm Cxxx. BY, Latin words .. : as 2 0 The Songs marked * may be had separately, price 1s. 6d. each, 
Invocation to Music (an Ode in honour of Henry Purcell) 2 6)| The Maid of Elsinore (Contralto or Baritone) si nr 
Magnificat (Latin words) .. é 1 6 ~sg in ‘ The Souvenir Song Book ” et os e 
S Song of Darkness and Light 2 0 a-bye oo Unison Song). Staff and Tonic Sol-fa 
: Deum (Latin we etal 6 | Notations : oe ee és uA » 
= eto Music 6| Land to leeward, “ho ! (Unison Song). Staff and Tonic Sol-fa 
War and Peace re ‘ 5 : me is = 2 6 Notations ifs ive ois 
Choruses a nid words of Solos only. Tonic Sol-fa, 1s. 6d. 3 | The Soldier's Tent (B aritone) .. ae 3 
Vocal Parts, 1s. each. = 
Voces Clamantium (The voices of them that cry) 2 ¢ | PART-SONGS. 
nage " Aa Er ~ | Six Lyxics, FRom ELIZABETHAN SONG Books complete 
MUSIC A GREEK PLAY. i, aoe: 
Agamemnon 3 Of 1 Follow your saint a 
i ere, | 2 Love is a sickness (Tonic Sol-fa, id.) 
ORCHESTRA. 3 Turn all thy thoughts to eyes 
Symphonic Variations Strings, 4s. 6d. ; Wind, 8s. 6d. 4 Whether men do laugh or weep i 
’ MlleGenceonan 6 5 The sea hath many a thousand sands 


Symphony ir 1 C (The E _ h Symphony). (/x the Press.) 
Symphony in No. ‘he Cambridge) 


Suite in F (Lac dy Radnor’s Suite), for Strings | 


CHAMBER MUS 


Strings, 5s. 3 


Full Score 


SIC. 









rtet in A flat, for P ianoforte, Violin, Viola, and Violoncello .. 1 
1 A, for Pianoforte and Violoncello 
lrio in B minor, for Pianoforte, Violin, and V jolonc ello 1 
ORGAN. 
Fir vale (O may we sing gain). ‘* Blest Pair of Sirens 
Introduction to ‘toa ith, Act Scene (See ‘V illage 
Organist,” Book 24) 
VIOLIN AND PIANOFORTE. 
PweLveE SHoxr Pieces, in Three Sets. Each Set P 

FIRST SH SECOND SET. THIRD SET. 

1 Idyll 1 Prelude 1 Preamble 
Romance Rr Romance 
Capriccio 3 apriccio ; Capriccio 

4 Lul laby $ Eapet 4 Envoi 

Land to the leeward, ho ! (See ** Junior Violinist,” Book 2) 
SONGS. 
ENGLISH Lyrics. Six Sets. Each Set 


FIRST SET. 


1 My true love hath my heart Sir Philip Sidney 





Good-night . ae “ be Shelley 
Where shall the lover rest ; ete . Scott 
4, Willow, Willow, Willow oe : .. Shakespeare 


SECOND SET. 
t O Mistress Mine 
‘Take, O take those lips a away 
nger mourn for me.. ne . ee 
low, thou winter wind 
5s When icicles hang by the wall .. 


. Shakespeare 





THIRD SET. 
icasta, on going to the wars 
If thou would’st ease thine heart 
; To Althea, from prison 
4 Why so pal wan 
s Through the ivory gate 
6 Of all tt 


iP ovelac J 

Bed does 
Lovelace 

: Suckling 
Julian Sturgis 
William Walsh 





ana 





1€ torments 


LONDON: 


NOVELLO, 


NOVELLO 


4 


Strings 12 


EWER 


AND COMPANY, 








6 Tell me, O love (s.s. A.T.B.B.). 


Lyrics 


(Tonic Sol- fa, Md. ) 
o| Six MopERN a ae =F complete 
OF, separately — 
6 1 How sweet the answer 


2 Since thou, O fondest (Tonic Sols fa, ‘1d.) 





3 If I had but two little wings (Tonic Sol-fa, 1d.) 
° 4 There rolls the deep (Tonic Sol-fa, 1d.) 
6 5 What voice of g tladness af os 
6 6 Music, when soft voices die ( Tonic Sol-fa, 1d.) 
kicur Four-parr SONGs : e ny complete 
Or, rian : 
. 1 Phillis 
2 O love, they wrong g thee much 
_ 3 At her fair hands 
4 Home of my heart 
5s You gentle nymphs ; 
6 6 Come, pretty wag, and sing (Tonic Sol-fa, id.) 
7 Ye thrilled me once ? ‘ us ae es 
§ Better music ne’er was known a as 
| Descend, ye nine (** Ode on St. Cecilia's Day’ ') Tonic Sol-fa, 2d.) 
| In praise of Song (Tonic Sol-fa, 2d.) . 
6 | SERVICES, 
The Morning and Evening Service in D we complete 
Or separately: Te Jeum, 3d. ionic ’ Sol- fa, 1d.) 
6 Benedictus, 3d.; Kyrie, Creed, Sanctus and Glori: % 43d. ; 


Magnificat and Nunc dimittis, at (Tonic Sol-fa, 2d. 
Kyrie Eleison in ID) minor - & 
Te Deum and Benedictus in D.. 


ANTHEMS, &c. 
Blessed is he whose unrighteousness is forgiven 
Hear my words, ye people (Sop. and Bass Solo and C horus) 
Prevent us, O Lord ; 
Put off, O Jerusalem (* Judith’ ') (Tonic Sol: fa, 2d.) 
The God of our Fathers (** Judith”) .. 
I was glad when they said untome .. 
Crossing the Bar. Hymn Sa 
God of all created things. Hymn. (Tonic Sol-fa, 1 4d. ie 
Through the night of doubt and sorrow. Hymn 


MUSICAL LITERATURE. 
A Summary of the History and tag eh of Mediaval and 
Modern European Music. Paper boards, 2s. 6d... Ms 


Folio 


LIMITED 
AND 
AND CO., NEW YORK 
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i ¥ CNRS | “ T rN N N )y a ryN T en 
if 44 Ed 4 iN iN 
EDWARD E L GAR. 
s. d. ssi atiicaaninantcitsin 
, ORCHESTRA. MILITARY BAND. 
, IN THE SOUTH (‘ Alassio”). Concert-Overture IMPERIAL MARCH (Op. 32) 9 - 
; , _ (Op. 50) | CHANSON DE NUIT (Op. 13, No.1)... 3 6 
Full Score, 31s. 6d. ; String Parts, gs. ; Wind Parts, &c., 30s. 6d. CHANSON DE MATIN («( . 15, i ati 3 6 
| VARIATIONS ON AN ORIGINAL THEME (Op. 36). MAZU RKA (Op. 10, No. 1). ae i 5 o 
en aes ee ee ee SERENADE MAURESQU E (Op. 10, jo 2) .. 5 0 
PRELUDE AND ANGEL’S FAREWELL gsi eealine Se ae ES 
‘* Gerontius ”’). 2 ae ia 
Full Score, 6s. ; String Parts, 3s. 6d. ; Wind ue &e., 138. 6a. MEDITATION, from ‘ ‘ The L ‘igh t of L ife” 5 Oo 
IMPERIAL MARCH (Op. 32). ee a8 
Full Score, 3s. 6d. ; String Parts, 2s. ; Wind Parts, &c., 7s. PIANOFOR rE SOLO. 
MEDITATION (“The Light of Life ”). ; IN THE SOUTH (‘* Alassio”). Concert-Overture 
Full Score, 5s. ; String Parts, 2s. ; Wind Parts, &c., 5s. 6d. (Op. 50 =, pe es aa _ . 3 0 
FROISSART (Op. 19). Concert-( verture. : CANTO POPOLARE (In Moonlight), arranged 
Full Score, 7s. 6d. ; String Parts, 4s. 6d. ; Wind Parts, &c., gs. aniabone ie v2 7 i 2 Oo 
TRIUMPHAL MARCH. (* Caractacus”). VARIATIONS ON AN ORIGINAL THEME 
Full Score, 6s..; String Parts, 2s. 6d. ; Wind Parts, &c., ros. 6d. (Op. 36) 3 6 
appa WITH INCIDENTAL MUSIC] INTERME 710. (« = %) i: des ‘elias oO 
ow “ Grania ¢ Narmid ”), “ 
"2 ( Pull ae My go Parts, 2s. 6d. ; Wind Parts, &e., 6s. 6d. ane pot Bie (Op. a Overture 2 6 
} \ i— 
Hs a 1. Mazurka.. da 2 0 
SMALL ORCHESTRA. 2. Sérénade Manresque : 20 
2 Ss 12 @ c 2 
oi CANTO POPOLARE (In Moonlight), arranged from the MEDI 7 ree the y peers a anc 1900) : . 
Concert-( )verture **Tn the South ” (Op. 50). IMPE RIAL MARCH (Op. 32) - O 
: ee eee ee ee CHANSON DE NUIT (Op. 15, No.1)... 1 6 
2 ee eee, CHANSON DE MATIN (Op. 15, sag 1 6 
3 re, 2s. 6d. 3; String Parts, 1s. 3d. ; Wind Parts, &c., 1s. 6d. PRELUDE AND ANGEL’S FARE Ww EL L 
e CHANSON DE MATIN (Op. 15, No. 2). (** Gerontius ”) maiel 
10 Es eS ieee eee en es FUNERAL MARCH (' Grania and Diarmid’ ’) 20 
THREE PIECES (Op. 10). 
I. MAZURKA. TOROR TE eT 
: = Full Score, 5s. ; String Parts, 2s. 6d. ; Wind Parts, Xc., 5s. PIANOI OR I E DU ET. 
Z ry 2. SERENADE MAURESQUE. IN THE SOUTH (‘* Alassio ’). Concert-Overture. 
© 3 Full Score, 5s. ; String Parts, 2s. 6d. ; Wind Parts, &c., 4s. 3d. (¢ )p. 50) Ls nat wee to “as wey) 
3. CONTRASTS (THE GAVOTTE, A.D. 1700 AND 1900). VARI. \TIONS | ‘ON AN ORIGINAL THEME 
10 Full Score, 5s. ; String Parts, 2s. 6d. ; Wind Parts, &c., 5s. 3d. (Op. 36.) “ cet ead aaa aa <ea,) Oe 
Nore. These Pieces may be effectively performed by an orchestra eee ar 
2 consist of Flut Oboe, 1 Clarinet, 1 Bassoon, 2 Horns 2 = - ¥ . cance 
15 I Te (Cc aeuat t Tlie and Siltan. ie alias teaeeaane \ IOLIN AN 1) PIANOF( YR | E.. 
3 in the Score may be added with corresponding gain in effect. hare — — ‘ 
: : CANTO POPOLARE (In Moonlight), arranged 
INTERMEZZO (“Dorabella” from the Variations, Op. 36),| from the Concert-Overture ‘In the Pe * (Op. 50) a aes 
for Strings, Wood-wind, and Drums. CHANSON DE NUIT (Op. 15, No. 1) ‘ me 
2 Score, 3s. 5 String Parts, 2s. 3d. ; Wood-wind and Drum Parts, 1s. 6d. CHANS( IN DE M ATIN (Op 7. N » 2) Loe Oo 
ys ANSOU! ae ) b FS, INO. 2)... 2 
>A —— MAZURKA (Op. 10, No. 1) ... a a © 
’ ORGAN. — 
s. d. 7 AN ) T "y hd es 
ae INTRODUCTION to Part IL. of “The Apostles” 1 6; VIOLA AND PIANOFORTE. 
CANTO POPOLARE (In Moonlight), arranged . TanisCiaent ate “in cee ee a 
from the Concert-Overture ‘‘In the South” (Op. 50) 2 0 CHANSON DE NUIT (0 rte “ P- 50) 2 3 
. = * 3 pee ad a ZAIN th 4 ° » «vO. eee cee 
SOLEMN MARCH (‘The Black Knight”) r @ é ; asi ’ "2 
SEDEL ATION ("" Phe Light of Life") ' ©} = VIOLONCELLO AND PIANOFORTE 
IMPERIAL MARCH (Op. 32) ; ae 2 0 CANTO ” rT )] \RE (h M li ' t) ] . 
, pre ee en a ke AY ARE (In oonlight), arrangec 
os TRIU MI HAL MARCH (** Caractacus”) ... 2 ©} from the Concert-Overture “In the South” (Op. 50) 2 06 
1 6 PRELL DE AND ANGEL’S FAREWEL L CHANSON DE NUIT (Op. 15, No. 1) i 
os (“‘ Gerontius ”) ve ve 2 0/CHANSON DE MATIN (Op. 15, No. 2)... 2 0 
4 FUNERAL MARCH (‘Grania pe Diarmid ” a 
- Op 42) ee nee ate a 2 CLARINET AND PIANOFORTE. 
\ CHANSON DE Nl Tl (Op. ES, No. 1) 2 ©}CANTO POPOLARE (In Moonlight), arranged 
CHANSON DE MATIN (Op. 15, No. 2)... 20 from the Concert-Overture ‘In the South” (Op. 50) 2 © 
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NEW AND CHEAP EDITION 


OF THE 


COMPLETE CHORAL WORKS 


PETER CORNELIUS. 


FOR MALE VOICES. 


Au! HOW WORTHLESS, AH! HOW FLEETING. (Ach, wie nichtig, ach,| 9. THE GERMAN Vow: ‘‘ THERE LIVES A VOW IN EVERY 











wie fliichtig. ) BREAST.” (Der deutsche Schwur: ‘Es lebt ein Schy 
NEVER CAN THE TEARDROPS TELL THEE. (Nicht die Triine kann jeder deutschen Brust.” 
es sagen.) 10, HORSEMAN’S SonG: ‘* AWAY, AS WILD WINDS FREED.” (Reiter. 
>, WE NOW IN THE MIDST OF LIFE. (Mitten wir im Leben sind.) lied : ‘‘ Frisch auf in Windeseil.”) 
. Dirck: *“‘EARTH WEARIED PiLGrim.” (Grablied: ‘* Pilger auf} 11. REQUIEM 4&TERNAM. 
Erden.”’) |} 12, ABSOLVE DomINE. 
FrRoM THE CHAPEL DARK AND DREAR. (Vom dem Dome schwer! 13. Sunrise: ‘ ARISE! ARISE!” (Sonnenaufgang: ‘ Herauf! 
und bang.) Herauf!”’) 
5» O Venus! (O Venus !) 14. THERE WAS AN AGED MONARCH. (Ks war ein alter Konig.) 
THE O_p So._pieR: “AND WHEN IT ONCE DARKENS.” (Der alte| 15. THE Deatu or a Tratror: ‘“* THOU DIEST THE DEATH OF 
Soldat: ‘‘ Und wenn es einst dunkelt.”) TRAITOR.” (Der Tod des Verriters: ‘* Du stirbst den Tod des 
HorseEMAN’S SonG: “ DarinG CouraGe.” (Reiterlied: ‘* Wagen Verriters."’) 


musst du.’’) 
ScoRE (complete), Two SHILLINGs. 
Chorus Parts (each containing the above 15 Choruses for Male Voices), each, 9d. 


FOR MIXED VOICES. 























BEETHOVEN SonG: ‘“*A  HtnpkED YEARS AGO "TWAS. 10. Love. Cycle of Three Songs for Chorus: Il. Pin cove Ta 

(Beethoven-Lied: ‘* Das war vor hundert Jahren.”) EVER, MY REDEEMER! (Liebe. Cyclus von drei Chorlieder 
. Grim DearH, ir is THE CooLtinGc Nicut. (Der Tod, das ist die II. Ich will dich lieben, meine Krone !) 

kithle Nacht.) 11. Love. Cycle of Three Songs for Chorus: II]. THRrone or Mexcy, 
| rHE STORMWIND: ‘* MIGHTY ONE, TO WHOM ALL THE STAR OF GoopNEss. (Liebe: Cyclus von drei Chorliedern: 

MOUNTAINS BOW DOWN.” (An den Sturmwind: ‘* Machtiger, III. Thron der Liebe, Stern der Giite !) 

der brausend die Wipfel du beugst.”) 12, SONG OF THE DANCE! ‘*‘ WHEN WE GO TRIPPING IN SPRING ON 
Days OF SPRINGTIME: ‘LOVE AND YOUTH ALIKE WE OWN DAYS Sunpay.” (Das Tanzlied: ** Wenn wir hinauszieh’n am Friib- 

SPRINGTIME'S FLEETING GLADNESS.” (Die drei Friihlings- lingssonntag.’’) 
tage: ‘* Jugend, Rausch und Liebe sind gleich drei schénen 13. BLUE Eves: ‘*Wor, THAT IT EER BEHELD THEM.” (Blau 
i rstagen.’’) Augen: ‘‘ Weh, dass ich musste schauen."’) 

So ANCE: ‘* Woy FROM THY SERVANT IS THY FACE 14. CurIp IN THE Boat: “WHILE IN THE BOAT WE'RE ROWING. 
HIDDEN * (Busslied: ‘* Warum verbirgst du vor mir dein (Amor im Nachen: “ Fahren wir froh im Nachen.’’) 
Antlitz?”’) 15. LOVE SonG: *FatR RAYS ARE FLEETING, HEART, HOW THO 

By HE WATERS OF Baspyton: ‘S WaTeRS OF BABYLON FLOW BEATING.” (Liebeslied: **An hellen Tagen, Herz, welcl 
THROUGH THE MEADOWS.” (An Babels  Wasserfliissen : Schlagen.”’) 

**Stromflut dahin rauscht durch Babels Gefilde.’’) 16, MARCH OF THE JEWS TOWARD Babylon: ‘THROUGH THE HEA 
JERUSALEM: “JOY AND HEALING, THIS IS) THY PROMISE." SAD AND MOURNFUL.”, (Zug der Juden nach Babylon: ** Durct 
: (Jerusalem: ** Heil und Freude ward mir verheissen."’) die Glut, durch die Ode.”’) 

. Consocration in TEARS: ‘* How CoMEsS If THOU ART NEVER 17. FRIEND DeatH: “*O wortp, I GLADLY PART WITH THEE. 

GLab’?” (Trost in Tranen: ** Wie kommt’s, dass du so traurig (Freund Hein: ‘**O Welt, ich sag dir gern Ade.”’) 

ist ?”) 18 THe ANcesTRAL VauLT: ‘‘ THERE WANDERED) OVI 

Love. Cycle of Three Songs for Chorus: I, Love, 1 Give MYSELE HEATHER.” (Die Vatergruft: ‘‘ Es ging wohl iiber die Hai ) 

rHEE! “LOVE WHICH THOU TO ME HAST GIVEN.” | 19. REQUIEM: ‘*SouL, O, FORGET THEM NOT, NEVER FORGI 1h 


e. Cyclus von drei Chorliedern: I. Liebe, dir ergeb’ ich DEPARTED!” (Requiem: ‘‘ Seele, vergiss sie nicht.”’) 


Liebe, die du mich zum Bilde deiner Gottheit hast | 20, So sorr AND WARM. (So weich und warm hegt dich kein Arm.) 





SCORE (complete), THREE SHILLINGs. 
Chorus Parts (each containing the above 20 Choruses for Mixed Voices), each, 1s. 


ENnGuisH Verston sy Mrs. B. SHAPLEIGH. 
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